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Welcome
Established in 1993 with a remit to encourage the
diversity and excellence of emerging Australian
artists, the Cultural Trust has assisted the
professional development of over 1,700 individuals
through grants totalling more than $10 million.
The Cultural Trust’s grants afford talented artists
the opportunity to travel overseas, meeting with and
learning from their peers, showcasing their talent
and undertaking research, study and training.
The Cultural Trust funds nationally, from visual to
performing arts, music to literature, multimedia to
design; spanning traditional art forms through to
experimental mediums.
In addition to professional development grants
for individual artists, the Trust runs a program of
significant arts commissions which have included
sculpture, music (composition) and, currently,
moving image art.

FUNDING PRINCIPLES

-	The Trust’s funding is governed by a commitment
to excellence. We support individuals who are
passionate about their work and have the potential
to be outstanding in their field in an international
context.
-	The Trust seeks to encourage diversity, distinction
and opportunity for Australian emerging artists.
WHO DO WE SUPPORT?

-	The Trust assists emerging or early-career artists.
-	We support applicants who can demonstrate both
initiative and exceptional talent together with an
ability to convert their ambitions to reality.
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Professor Fiona Stanley AC

Executive Report
Bushfires, floods and the onset of
the COVID- 19 global pandemic have
defined the past year and affected
arts practitioners, organisations and
communities throughout Australia
and around the globe.
In times of crisis, we are forced to adapt to our new environment.
Throughout this year we have seen how Cultural Trust grantees
have shifted their practices and development projects, adapting
to social distancing measures and travel bans. Messages of hope,
political commentary and reflection have been shared through
song, story-telling and creative visual tools.
While some artists are discovering the flexible nature of
their practice, for many others, particularly artists residing
in Victoria, this has been a time of limbo in which they are
asking ‘how long until I can get back on track?’.
During this time, The Ian Potter Cultural Trust staff have sought
to adapt their procedures to best support emerging artists.
In early 2020, not knowing how long the international travel ban
would last, we continued opening funding rounds, accepting
applications with flexible time frames to support emerging
artists to undertake international professional development.
Sadly, with the continuing escalation of the COVID-19
pandemic internationally and travel bans projected to last
until the latter part of 2021, applicants were unable to plan
and confirm their overseas development projects. Also, many
grantees from the 2019–20 financial year have been unable to
travel to their planned destination while others have had their
projects interrupted or found the opportunity for which they
sought funding is no longer available.

Marikit Santiago, The Divine (2020), acrylic, oil, pen, pyrography and 18ct gold leaf on ply
(pen and paint markings by Maella Pearl, aged 5, Santiago Pearl, aged 3 and Sarita Pearl, aged 1),
179.5cm x 120.5cm. Image credit: Garry Trinh.
Marikit, a 2020 Cultural Trust grantee was awarded the 2020 Sir John Sulman Prize for this work.

These factors led to our announcement that the third
funding round for 2020 would not proceed as planned and
funding rounds will remain closed until the travel situation
is clarified.
On a positive note, we congratulate Subhadra Mistry on her
appointment in April 2020 to the role of Program Manager at
The Ian Potter Foundation, responsible for the Foundation’s
Vibrant funding pillar including the Foundation’s Arts
program area, The Ian Potter Cultural Trust and the Ian Potter
Moving Image Commission. Subhadra has worked closely
with the Cultural Trust since 2018 and has already provided
new insights into our approach to grant making and been
a guiding voice on the needs of those in the arts sector
throughout this tumultuous year.
Congratulations to our 55 new grantees for 2019–20. We look
forward to seeing how our grantees’ development projects
reshape and show the remarkable adaptive nature of the
creative arts. We hope our grantees can soon undertake the
important travel experiences that will help them on to the
next stage of their career.

Charles Goode AC
Chairman
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Craig Connelly
Chief Executive Officer
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Facts & Figures 2019–20
GRANTS BY ART FORM (2019–20)

APPLICATIONS RECEIVED

PERFORMING
ARTS

12

MUSIC
CONTEMPORARY

4

DANCE

1

DESIGN

2

LITERATURE

4

MULTIMEDIA

11

MUSIC
CLASSICAL

19%

58

QLD

11

20%

8

WA

174
6
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0
GRANTEES

0%

APPLICATIONS

3
GRANTEES

TAS

APPLICATIONS

21%

82
GRANTEES

25%

14

ACT

VICTORIA

APPLICATIONS

GRANTEES

APPLICATIONS

23%

26

SA

GRANTEES

APPLICATIONS

333

24%

42

NSW

We will continue our efforts to raise
our profile as a national funder
in order to attract higher rates of
applications from across Australia.

During 2020, Program Manager,
Subhadra Mistry, has engaged with
emerging artists online to better
understand their needs, including
hosting an online panel at the
Emerging Writers Festival, The Cost of
Writing, to share advice on how earlycareer artists can apply for funding
opportunities.

7

40

50%

As a Victorian-based organisation,
our data shows that within this
region, we have more visibility and
subsequently a higher amount of
Victorian applications. However, the
ratio of grants awarded to applications
received in each state shows that there
can be a higher success rate in states
where there are fewer applicants.

In recent years, we have visited
arts organisation outside of
Victoria, encouraging institutions
to spread word of the Cultural Trust
development grants through their
networks.

CRAFTS

NT

GRANTEES

At The Ian Potter Cultural Trust, we
believe that supporting emerging
artists to develop their artistic
practice abroad is integral to
enriching the creative skills within
Australia and the growth of our arts
sector. As a national funder, we seek
to increase the geographic diversity
of applications to ensure grantees
will return to all corners of Australia
with new ideas and skills that will
strengthen their artistic community.
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SUCCESS RATE OF APPLICANTS BY STATE (2017-20)

APPLICATIONS

NATIONAL
REPRESENTATION

6

CONSERVATION &
MOVEABLE ARTS

GRANTEES

$483,772

8

1

VALUE OF GRANTS APPROVED

VISUAL ARTS

2

55

2

GRANTEES

NUMBER OF GRANTEES

COMMUNITY
ARTS

APPLICATIONS

228

1

APPLICATIONS

GRANTS OVERVIEW

Arts Commission Program
IAN POTTER MOVING IMAGE COMMISSION

The Ian Potter Moving Image Commission
(IPMIC) is Australia’s most significant long-term
commissioning program of contemporary moving
image art. A joint initiative of The Ian Potter Cultural
Trust and the Australian Centre for the Moving
Image (ACMI), this biennial award represents a
ten-year $500,000 commitment to the art form.
Gabriella Hirst, a visual and performance artist,
was awarded IPMIC 2020 in March 2019. Hirst’s
commissioned work Darling Darling explores the
care taken to preserve colonial paintings of the
Australian landscape juxtaposed with the realities
of environmental preservation.

The planned 2020 premiere of the commission was
postponed due to ACMI’s extended closure as a
result of its redevelopment works and COVID-19
restrictions, including those in Europe where Hirst
is currently based. The world premiere and exhibition
dates of Darling Darling will be announced when
ACMI re-opens in early 2021.
Applications for the ten-year program’s final
commission, IPMIC 2022, opened in the second
half of 2020 as planned. The announcement of the
winner of the final commission is expected in early
2021 with the work to be launched in 2022 at ACMI.

movingimagecommission.org.au

A very timely work, it examines our relationship
with the Murray–Darling, one of Australia’s most
important river systems, revealing contradictions in
how we revere nature in art yet exploit and degrade
the environment in reality.
Still from Darling Darling, courtesy of the artist Gabriella Hirst.

The Ian Potter Cultural Trust Annual Grants Report 2019–20

5

GRANTEES 2019–20

A D A P T I N G
The ongoing disruption of the COVID-19 global pandemic,
means it is difficult to truly gauge all the ways in which
Australian emerging artists have been affected.
However, it is clear that the loss of professional development
opportunities, overseas and within Australia, has severely
impacted emerging artists wishing to advance their creative
practice.
Amongst the fear of the unknown this crisis has brought, some
have found their feet, their practice unhindered by restrictions
or flexible in nature, while others have been unable to
continue their work. Certainly, Australia’s creative community
has felt the flow-on effects of unstable finances and mental
health challenges associated with uncertainty.
In recognition of these challenges, we asked several Cultural
Trust grantees about their experiences this year and the effect
COVID-19 has had on their professional development plans,
creative practice and personal wellbeing.
While the consequences of this global pandemic are still
playing themselves out, we believe these stories provide some
insight to the early stages of this tumultuous time by shining a
light on just some of the personal experiences of our grantee
community.

Emily McKnight
COMMUNITY
ARTS

Emily McKnight in character as Emily Who.

NSW

Children’s performer Emily McKnight was awarded a
Cultural Trust grant to attend the Artist Meets Early
Years program at Visioni di futuro Festival, Bologna, Italy.
The festival was an opportunity for Emily to perform and
experiment with her craft among similar artists and to
receive feedback about her performance.
Scheduled to take place from 28 February to 8 March
2020, the festival was cancelled days before it began
due to COVID-19’s rapid spread throughout Italy. The
cancellation of the festival meant Emily was unable to take
an important step to develop her practice.
In Australia, social distancing measures prevent Emily
from performing and she has therefore adapted her artistic
practice to screen-based as opposed to live performance.
Emily has grown her online presence; writing and performing
in a children’s web series, online concerts and releasing her
second album ‘It’s Who Time’.

6

“I’m hoping to further learn how
we can continue no matter what
the circumstances.”
Ultimately, Emily is looking forward to the ease in travel
restrictions and the prospect of attending a similar
development opportunity.
“Attending an overseas festival dedicated to children’s
performance would be incredible as there is nothing like
that here in Australia. I think I would try to include some
of my new found digital skills in the performance, or would
at least attend the festival with a slightly different mindset
than I might have before – hoping to further learn how we
can continue no matter what the circumstances.”

emilymcknight.com.au
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CONTEMPORARY
MUSIC

“The lasting effects have been loss of funds and job
opportunities, which has led to an inability to focus
productively, and negatively affected my general wellbeing.”

WA

West Australian contemporary musician Emily Jane
Read’s work seeks to amplify the voices of marginalised
people. Emily was awarded a Cultural Trust grant to
undertake training at recording studio Hyperballad Music
in New York, and attend the SXSW 2020 conference in
Austin. Upon her return to Australia Emily planned to
run two workshops for other emerging creatives, through
Women in Music Production Perth and New Noise, a
West Australian Music initiative.
Emily’s development project was interrupted mid-way,
with the onset of COVID-19 in the United States. SXSW
2020 was cancelled, and Hyperballad Music closed 20 days
before the end of her project.
“I was just starting to be taken seriously and being given
more responsibilities, learning the vital technical knowledge
to share in the workshops upon my return and build a
career in music.”
Unable to run the planned workshops upon her premature
return to Australia, Emily’s career progression faced
further disruption in the form of social distancing and
travel restrictions.
Emily Jane Read (Girlname) in studio. Image credit: Jim Bob.

GRANTEES 2019–20

Emily Jane Read

“One of the biggest factors that has affected me as an
artist during this pandemic is the fear of the unknown.
The financial uncertainty of being an artist in Australia
already poses problems, so with the closure of event
spaces and inability to travel, the impact is great.”

Witnessing injustices in the communities Emily seeks to
support through her work has further added to the strain.
“It has been extremely distressing to see the death rate
of COVID-19 and the pandemic in general has more
significantly affected Bla(c)k, Indigenous and communities
of colour, further exacerbating existing income and
healthcare inequalities. Systemic racism, the multiple
murders of Black people by police and people of authority
and Black deaths in custody in Australia has added to the
strain on my mental health.”
Emily is currently launching an online radio station that
will elevate the voices of marginalised communities and
has begun working with Making Noise teaching DJ skills
to people living with disability. She is currently training to
audition for Western Australian Academy of Performing
Arts to study the Diploma in Contemporary Music (Voice)
in 2021.

“I was just starting to be taken
seriously and being given more
responsibilities, learning the vital
technical knowledge to share in
the workshops upon my return
and build a career in music.”
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Graham Akhurst
LITERATURE

QLD

Graham Akhurst is an Aboriginal writer and academic from
the Kokomini of Northern Queensland. With the aid of a
Cultural Trust grant Graham began the Master of Fine Arts
in Creative Writing Fiction at Hunter College, New York.
When New York City became a COVID-19 epicentre,
Graham made the difficult decision to stay in the United
States while completing his course online.
“My wife and I discussed if we should return to Australia.
We decided against it as I have a compromised immune
system due to cancer treatment in 2011.”
Graham continues to learn from renowned writers, Peter
Carey, Adam Haslett, ZZ Packer, and Tea Obrecht and has
gained contacts in the New York publishing sector. These
networks will help Graham secure American representation
for his next work, a collection of short stories he is currently
working on.
“I am fortunate that my creative practice is mainly a
solitary endeavour. I spend my days reading, thinking, and
writing. The major impact of COVID-19 was the anxiety
and mental energy that I have put into it. The unknown and
the decisions we had to make took a toll mentally. Working
online is also not ideal as the added isolation to an already
solitary endeavour is taxing. However, I am so lucky to have
my beautiful wife Jordan here with me. I am not sure how
I would have survived this without her.”

Grantee Graham Akhurst.

“I feel incredibly fortunate that I
secured funding and was able to be
accepted into an MFA program before
COVID-19, as I think this would not
have been possible afterwards.”

The decision to stay has allowed Graham to witness firsthand COVID-19’s impact on the New York City arts scene.
“The impact of COVID-19 on the arts scene in New
York City has been devastating. Movie theatres are still
shut. Galleries have suffered. Arts grants and residencies
have been put on hold. The acquisition of creative work
has stilled. Broadway has been shut for months and
months and the theatre scene has all but evaporated.
Debut novelists are tracking very poorly. I feel incredibly
fortunate that I secured funding and was able to be
accepted into an MFA program before COVID-19,
as I think this would not have been possible afterwards.”

8
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MULTIMEDIA

GRANTEES 2019–20

Michael Candy
QLD

Grantee Michael Candy’s practice spans kinetic and new
media art. Through technology, he explores social, cultural
and ecological issues.
Michael was supported by a Cultural Trust grant to
undertake the first year of study as part of the inaugural
cohort of the Masters of 4D Design at Cranbrook
Academy of Art, Detroit. The course encourages
interdisciplinary practice across all major subjects including
4D Design of which focuses on interaction design, robotics
and media art.
“For the last few years, I’ve felt an urge to diversify my
creative community, and Cranbrook provided the perfect
opportunity. Being a part of campus life, engaging in critiques
in other departments and developing new work amongst
peers was the catalyst I needed to push my career further.”
At the beginning of his second semester of study, the onset
of COVID-19 precipitated the closure of the campus.
Before returning to Australia and completing the semester
remotely, Michael rushed to resolve a prototype work that
he was developing. Michael continues to keep in contact
with the Cranbrook Academy community and staff while
pursuing his practice in Australia.
“Australia is blessed when it comes to the arts. I now
know firsthand that institutions in the States are much
less adaptive than our creative industries. After my return
I gained a handful of much smaller projects as galleries
and museums spread their funding to create COVID-19
compliant digital works. It has actually been a really
inspiring period in some regards, and I hope others could
say the same.”
Michael is currently creating a variation of the last work he
made at Cranbrook for a show at the Institute of Modern
Art, Brisbane.

michaelcandy.com

Michael Candy’s prototype work at Cranbrook Academy of Art. The rushed nature of the
sculpture caused it to destroy itself during documentation. Image credit: Michael Candy.

“Australia is blessed when it comes
to the arts. I now know firsthand
that institutions in the States
are much less adaptive than our
creative industries.”
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Spotlight On...
In 2019–20, The Ian Potter Cultural Trust
pledged grants to 55 emerging artists,
supporting them to travel abroad and
advance their creative practices.
From residencies to mentorships,
each artist’s professional development
opportunity will help them adapt,
develop unique skills and achieve
career ambitions.

GRANT AMOUNT

$10,000

Carmen-Sibha Keiso
VISUAL ARTS

VIC

An intensive course in Theatre Directing at HB
Studios, New York City, USA; and a mentorship with
visual artist Keren Cytter to complete a screenplay.
Arab-Australian artist and curator, Carmen-Sibha Keiso’s
practice spans theatre, film and poetry. To further explore her
practice, Carmen-Sibha was supported by a Cultural Trust grant
to undertake a ‘Directors New Play Lab’ intensive course at HB
Studios in New York.
Directors New Play Lab is theatre focused and collaborative,
encouraging participants to work together while developing
scriptwriting and directing skills.
“Personally, I established an international base of support within
the literature, theatre and visual art scenes. I met artists from a
myriad of backgrounds and was able to socially engage in the
overwhelmingly saturated New York creative scene, meeting
people I had interacted with for several years online as well
as plenty of new encounters. Professionally I gained immense
knowledge in theatrical conduct, acting and directing.”

10

While in New York Carmen-Sibha was mentored by visual
artist and writer Keren Cytter and interned with Experimental
Intermedia, a foundation for avant-garde music, with composer
Phil Niblock. Both experiences allowed her to understand the
possibilities of a future career as a video artist.

cskeiso.herokuapp.com
Grantee Carmen-Sibha Keiso with composer, filmmaker and multi-media musician
Phill Niblock at Experimental Intermedia.
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GRANT AMOUNT

$9,981

H.Mur
COMMUNITY
ARTS

NSW

Collaborative Studio (CoLAB), a 10-month
program at Union Docs centre for documentary
art in New York City, USA.
H.Mur, also known as Ihab Balla, is a visual artist whose
community-based practice explores how documentary art can
be used to increase connectedness, nurture resilience and
foster a sense of belonging. A Sudanese-Australian queer artist,
H.Mur’s experimental work tells the complex personal stories
of their community.
“I strongly believe in the transformative possibilities of
photography and film-making within community art,
particularly within complex and marginalised communities.”
With the support of a Cultural Trust grant, H.Mur undertook
a Collaborative Studio (CoLab) program at the Union Docs
Centre for documentary art in New York City. Through weekly
production meetings, seminars, screenings and regular
masterclasses and critiques with visiting artists the program
looks at contemporary approaches to the documentary
arts and teaches a process for developing an innovative
collaborative project.

Main: H.Mur & Liyan Zhao. Practice.2020.Video still.
Above: H.Mur. Untitled, 2019.

“The program setting facilitated the formation of strong
international networks with established and emerging artists
from varied backgrounds, experiences and artistic disciplines.
The weekly masterclasses and seminars exposed me to an
exciting and dynamic range of experimental documentary
processes, methods, and devices, all of which I continue to
consider in projects I am involved in.”
Due to the COVID-19 pandemic, the program was completed
remotely. H. Mur returned to Australia where they continue their
community-based practice, using the specialised skills learnt
within the program and sharing them with the LGBTQIA+ and
African-Australian communities they work with.
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GRANT
WEBSITE
AMOUNT

$9,000
url
“I intend to directly transfer the
skills and ideas I accumulated in
Europe into the Australian arts
community, sharing these processes
with my collaborators and peers.”

Charles Purcell
PERFORMING
ARTS

VIC

An internship with Belgian theatre company
Ontroerend Goed, observing and assisting the
creation of an ambitious new work Every word
was once an animal in Ghent, Belgium.
While beginning his career as an actor, Charles Purcell has
recently expanded his creative practice to incorporate theatremaking and directing. A graduate from The Victoria College of
the Arts with a Bachelor of Fine Arts (Theatre Practice), Charles
has performed with a diverse range of companies including
Malthouse Theatre and Melbourne Theatre Company, gaining
experience working in highly collaborative creative teams.
The shift in his practice to theatre-making and directing was
influenced by these experiences and marked by the premiere
his first original large-scale work APOKOLYPSIS for Next Wave
Festival in 2018. APOKALYPSIS went on to win three Green
Room Awards including Best Production and Best Direction.

Charles was supported by a Cultural Trust grant to undertake
an internship with Belgian theatre company Ontroerend
Goed. This internship allowed Charles to participate in the
international discourse around devising original work and
grow his practice as a director of collaborative devising teams.
Unfortunately, the internship was cut short due to the onset of
the COVID-19 pandemic.
“I was saddened that I couldn’t carry out some of my plans,
but I am thankful that I was able to meet and collaborate with
Ontroerend Goed. The insights I gained into the company’s
devising methodologies have already deeply enriched and
layered my practice. I intend to directly transfer the skills
and ideas I accumulated in Europe into the Australian arts
community, sharing these processes with my collaborators and
peers and ultimately diversifying the types of work we see on
Australian stages.”

APOKALYPSIS created by Charles Purcell and Zak Pidd. Image credit: Sarah Walker.
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GRANT AMOUNT

$10,000

Yuiko Masukawa
DANCE

VIC

A series of structured choreographic opportunities
to support the transition from a professional ballet
dancer to choreographer including a mentorship
with Tim O’Donnell, resident choreographer at the
Milwaukee Ballet, and a choreographic secondment
with Milwaukee Ballet, USA.
When applying for a Cultural Trust grant, seasoned ballet
dancer Yuiko Masukawa was at a precipice in her creative
career. While dancing as a principal artist with the Melbourne
City Ballet (MCB) for the past seven years,Yuiko has explored
choreography as a future career path.Yuiko has pursued
choreographic opportunities within MCB and in diverse
contemporary art contexts, from Melaka Arts and Performance
Festival, to screen dance works and live art installation.

“I want to learn from Tim O’Donnell
about the process of connecting
to dancers and making responsive
choreography.”
opportunities.Yuiko drew on the international network she
established as a professional dancer to devise opportunities
that will advance her choreographic practice, including a
mentorship with resident choreographer at Milwaukee Ballet,
Tim O’Donnell.
“He is someone who understands how to make a career across
continents through doggedly pursuing opportunities. I deeply
respect his artistry as a performer, having spent time with him
at WA Ballet, and I want to learn from him about the process of
connecting to dancers and making responsive choreography.”
Throughout Yuiko’s development project she gained further
understanding of how large ballet companies realise work –
connections that have lead to further opportunities – and the
assurance that there is a pathway to realise her ambition of
choreographing for major ballet companies.

Having left MCB Yuiko was ready to develop her emerging
choreographic practice further and supported by a Cultural
Trust grant undertook a series of structured choreographic
Grantee Yuiko Masukawa. Image credit: Sasha Kane.
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GRANT AMOUNT

$10,000

Kristina Neuman
CRAFTS

ACT

A Master of Fine Arts in Gemstones and
Jewellery at Trier University of Applied Sciences;
Idar-Oberstein, Germany.
Kristina Neumann’s practice encompasses the disciplines of
craft, art and design. Using gold and silversmithing, Kristina
creates wearable art and experimenting with materials used
in the built environment she creates larger scale works that
reference societal issues. Kristina has exhibited her work at
CraftACT and in 2019 was awarded the Toowoomba Regional
Art Gallery Contemporary Wearables emerging artist award.
With the aid of a Cultural Trust grant, Kristina will undertake a
Master of Fine Art at Trier University of Applied Science in IdarOberstein.The university is renowned for its industry-leading
gem-cutting facilities, emphasis on experimental approaches
to materials, and program of visiting contemporary artists.
“It has the development of students’ own artistic expression as
their primary objective, something which aligns directly with
my personal goals for my practice. This opportunity will allow

14

Main: Boxed Sill 2019. Materials: 925 silver, Canberra red brick, polymer clay, stainless steel,
glue. Image credit: Simon Cottrell.
Above: Dado Brick Join 2019. Materials: Canberra Red Brick, polymer clay, 925 silver, cord,
glue Image credit: Simon Cottrell.

me to further investigate the connection between stone and
metal in a jewellery context. I am particularly interested in
working with stone, concrete, brick, rocks and minerals. I’d like
to continue drawing parallels with our lived environments and
our direct relationship with unique geological locations.”
The expertise and relationships built while undertaking the
Master of Fine Art will enrich Kristina’s experimental practice,
refine her metalsmith skills and allow her to establish a
sustainable artistic career.
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GRANT AMOUNT

$10,000

Matthew Linde
DESIGN

VIC

A structured mentorship with Karen Van
Godtsenhoven, Associate Curator at The Costume
Institute at The Metropolitan Museum of Art,
New York City, USA.
Matthew Linde is a fashion curator, designer and researcher.
His practice addresses the concerns of contemporary fashion
consumption and explores the role of experimental designers
in critiquing this system. Matthew has curated exhibitions at
the National Gallery of Victoria, the 9th Berlin Biennale and
Kunsthalle Bern, Switzerland.
With the support of a Cultural Trust grant, Matthew will
undertake a structured mentorship with Karen Van
Godtsenhoven, Associate Curator at The Costume Institute at
the Metropolitan Museum of Art in New York. Through this
internship, Matthew will study acquisition, exhibition histories
and the methodologies of preeminent fashion curators while
researching the role of ‘early works’, such as experimental
graduate collections, in the museological context.

Main and above: “apparel” exhibition at Neon Parc, 2020. Curated by grantee Matthew Linde.
Featuring works by Jessie Kiely, Maison Martin Margiela, H.B. Peace and Tallulah Storm.
Stylist and Hair Designer: Penelope Burke. Stage Build: Liam Osborne. Physical Notations:
George Egerton-Warburton. Image credit: Nina Gilbert.

Fashion curation is a relatively new and growing field and ‘early
works’ are often underrepresented in institutional collections.
This is despite the insights ‘early works’ share on the creative
pursuit when uninhibited from the market pressures of running
a commercial label.
Matthew aims to produce a paper on his findings regarding
fashion museum practice and the potential and politics
of exhibiting ‘early works’, to contribute to the dialogue
around this issue. In the long term, he aims to produce a new
exhibition featuring outfits from various graduate collections
from key fashion universities around the world.

matthewlinde.com
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GRANT AMOUNT

$10,000

Mary Rapp
MUSIC
CONTEMPORARY

NSW

Tuition in the Korean traditional art form of Pansori
(musical storytelling), and a series of performances,
Seoul, South Korea.

“Bae [artist mentor] is a distinctively
innovative and celebrated Pansori
singer who, in keeping with
tradition, spent years in isolation
training his voice by singing at
waterfalls at great volume.”
“Bae is a distinctively innovative and celebrated Pansori singer
who, in keeping with tradition, spent years in isolation training
his voice by singing at waterfalls at great volume.”

A multidisciplinary musician, composer and sound designer,
Mary Rapp plays double bass, cello and has trained in the
Korean Pansori singing tradition.

Mary is the first Australian female vocalist to integrate Pansori
and jazz and this opportunity will progress her unique and
career-defining artistic practice.

Pansori is a traditional South Korean form of operatic and
poetic storytelling. Pansori is highly technical and has been
recognised by UNESCO as National Intangible Cultural Property.
Within South Korea Pansori singers are considered to be ‘living
national treasures’.

While Mary initially planned to perform at two leading jazz
festivals, London Jazz Festival and Jazztopad (Wroclaw,
Poland), both opportunities were cancelled due to the onset
of the COVID-19 pandemic and subsequent travel restrictions.
Mary plans to seek other performance opportunities in South
Korea to capitalise on this period of intensive learning and to
establish networks with other artists and curators.

Mary has developed an artistic practice that integrates jazz and
Pansori. This was showcased in her critically acclaimed debut
album By ONe of thE night.
Supported by a Cultural Trust grant Mary will undertake further
training in Pansori under the tutelage of celebrated Pansori
singer Bae Il Dong in Seoul, South Korea.
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Grantee Mary Rapp performing with Carl Dewhurst (guitar) and Simon Barker (drums).
Image credit: Damian Vincenzi.
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GRANTEES 2019–20
GRANT AMOUNT

$9,000

Hamish James
MUSIC
CLASSICAL

NSW

“A particular highlight for me includes
the Song Guild, a Lieder and Art Song
performance and study class curated
by Graham Johnson, one of the
world’s foremost song pianists.”

Artist Masters in Performance (Tenor) at The
Guildhall School of Music and Drama, London, UK.

“A particular highlight for me includes the Song Guild, a Lieder
and Art Song performance and study class curated by Graham
Johnson, one of the world’s foremost song pianists.”

The emotional complexity of performance calls to Tenor
Hamish James. Singing from an early age, Hamish discovered
his passion for opera and concert performance as a boy
soprano in the St Andrew’s Cathedral choir and the Australian
Opera children’s choir.

Through this important step in his career, Hamish hopes to
develop his unique voice and strengthen his understanding of
opera and concert repertoire, performance, and interpretation.

While studying at the Sydney Conservatorium of Music,
Hamish’s love for art song and Lieder, matured. Alongside his
studies, Hamish has performed with the Willoughby Symphony
Orchestra and Pacific Opera, and as a soloist at the Melbourne
International Festival of Art Song and Lieder.
With the support of a Cultural Trust grant, Hamish has begun a
Masters of Performance at the Guildhall of Music and Drama,
London. This internationally acclaimed program is a gateway
into the international opera and concert sphere and provides
its students with one-on-one lessons, specialist coaching, small
group work, repertoire classes and performance projects.
Grantee Hamish James.
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GRANT AMOUNT

$9,200

Madeleine Parry
MULTIMEDIA

SA

“...the feature film script is a piece
of work which can be invested in by
individuals and organisations in the
business of supporting the art of
film-making. I can’t wait.”

A course in acting for directors with Joan Scheckel,
to receive one-on-one consultation, learning script
analysis for direction, working with actors and writing
techniques from Judith Weston, and a mentorship
under award-winning writer Lally Katz, USA.

Through Joan Scheckel’s acting for directors course, Madeleine
was able to gain a greater perspective on her work and new
ways to articulate her experiences and thought processes.
Working with Lally Katz equipped Madeleine with techniques,
processes and theory to develop her writing, while, sessions
with Judith Weston taught Madeleine to critically analyse her
own work, direct actors, and prepare for shoots.

Director and writer Madeleine Parry began her career in
documentary making, hosting the ‘Maddie Parry’ documentary
series and directing a ten-part sketch-comedy and
documentary series ‘Corey White’s Roadmap To Paradise’.

“I wrote a short film as part of this program and, utilising the
skills I cultivated and continue to develop, the next step is
concurrently direct the short film and write the feature script
of the concept and seek finance to create it. The short film will
act as my calling card in the scripted space, and the feature
film script is a piece of work which can be invested in by
individuals and organisations in the business of supporting
the art of film-making. I can’t wait.”

Now Madeleine has turned her sights to creating her first
narrative feature film and was supported by a Cultural Trust
grant to pursue a series of development opportunities to
advance her writing skills and learn from other women
filmmakers in Los Angeles, USA.

www.madeleineparry.com

The time spent with each mentor strengthened Madeleine’s
practice as a filmmaker in a myriad of ways and guided the
development of her script.
Grantee Madeleine Parry. Image credit: Sarah Enticknap.
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Grantees 2019–20
Congratulations to all The Ian Potter Cultural Trust grant recipients
of 2019–2020. Further details about their projects and destinations
can be found in the grants database on our website.
ianpotterculturaltrust.org.au
Nicholas Smith in studio.
Photo courtesy of Jacqui Shelton.

COMMUNITY ARTS

DESIGN

Emily McKnight

$3200

H.Mur (Ihab Balla)

$9981

Matthew Linde

$10000

LITERATURE
CONSERVATION AND MOVEABLE
CULTURAL HERITAGE
Zeb Marshall

Graham Akhurst

$10000

MULTIMEDIA
Allison Chan
$10000

DANCE
Alexandra Petrarca

$5766

Benjamin Hurley

$7500

Lewis Major

$9443

Lily Minchenko

$9500

Piaera Lauritz

$7748

Rachael Wisby

$7757

Yuiko Masukawa

$6500

$10000

CRAFTS
Kristina Neumann

Eunice Andrada

$2800

Lydia Rui Huang

$10000

Madeleine Parry

$9200

Michael Candy

$10000

MUSIC CLASSICAL
Alexander Waite

$9153

Alison Wormell

$10000

Antonia Berg

$9500

Hamish James

$9000

Jeremy Kleeman

$10000

Jessica Scott

$10000

Miles Johnston

$10000

Nina Faith Korbe

$10000

Stephen Marsh

$8000

Yvette Keong

$10000

Ziggy Johnston

$10000

MUSIC CONTEMPORARY
Emily Jane Read

$10000

James Rushford

$5468

Jannah Quill

$10000

Jasmin Leung

$7000

Kevin Chow

$10000

Mary Rapp

$10000

$10000
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Nicholas Smith, Untitled (2020) Acrylic and permanent marker on vinyl, velvet, steel, 4 x 3 m.
Exhibited at ArtCenter College of Design, Los Angeles.

PERFORMING ARTS

VISUAL ARTS

Charles Purcell

$9000

Carmen-Sibha Keiso

$10000

Ellen Grimshaw

$9000

Channon Goodwin

$8500

Ellen Wiltshire

$7714

Hannah Gartside

$4292

Gabrielle Paananen

$9500

Hannan Jones

$7550

Grace Law

$10000

Hamishi Farah

$6700

Jasper Foley

$10000

Marikit Santiago

$10000

Kasey Gambling

$7000

Nicholas Smith

$10000

Kim Ho

$6000

Shireen Taweel

$10000

Lachlan Bray

$7000

Luke Yager

$10000

Nithya Iyer

$10000

Samuel Russo

$14000
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Contemporary music grantee Jannah Quill performing on a Buchla 200/200e system for the MESS PRESENTS concert series.
Image credit: Aaron Chua.
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