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Overview

Sir Ian Potter
The Ian Potter Cultural Trust was established in
1993 by The Ian Potter Foundation to encourage
and support the diversity and excellence of
emerging Australian artists. The Trust offers
grants to assist early career artists of exceptional
talent to undertake professional development,
usually overseas.

The Ian Potter Cultural Trust’s model of support for individual
artists is unique in Australia. To date, more than 1000 artists
have been supported by grants totalling over $4.1 million.
The grants have assisted these talented individuals to
travel overseas to meet with and learn from their international
peers; attend workshops; undertake research and
post-graduate study; take private lessons and training
courses and participate in international competitions.
These experiences allow them to showcase their talents
and skills on an international stage and develop valuable
relationships with mentors and colleagues.
The Trust’s remit is to support individual artists from across
the country and invites applicants from all States.
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Chairman’s Report

The Ian Potter Cultural Trust reached a significant
milestone this year when we awarded our 1000th
grant to an individual artist of exceptional talent.
Looking back over the now very long list of recipients
provides a small glimpse of the true legacy of the Cultural
Trust grants. There are many familiar and even celebrated
names, but even those who have not yet gained a public
profile have generally gone on to successful careers in
their fields, bringing enrichment and pleasure to many,
and enhancing the quality and depth of Australia’s cultural
landscape. A significant proportion of grantees have gone
on to teach and mentor other young artists, and have given
back to the community in their own way. We feel privileged
to be part of this dynamic process. Seventeen years after
the establishment of the Trust, it remains a unique model for
funding individual artists.
As you can read in the personal stories in this report, for many
of these artists, two of the important aspects of receiving
their grant are the confidence it has given them in the value
of their skill, and increased self-belief that they are on the right
path. The career of an artist is rarely easy; it is competitive,
challenging and for the majority, not particularly highly paid.
It probably goes without saying that for many artists, it is the
passion for their craft that drives them: a desire to be the best
they can be and a love for the creative process. For us as
audiences, their work has the capacity to challenge, excite,
delight and sometimes confront, and it is this ability that makes
the Arts such an important part of our philanthropic work.

We bid a sad farewell to The Ian Potter Music Commissions
in 2009 but feel confident that the contribution that
the Commissions have made to new Australian music
composition will be lasting and significant. We have been
conducting a consultation process with the Arts community
to help decide which sector might next benefit from this
type of support. An announcement about the next chapter
of The Ian Potter Arts Commissions is expected to be
made within the next few months.
It is fascinating to read of the breadth and scope of the
grantees’ travel experiences and endeavours. As Australians,
I think we can all feel proud of the contribution these talented
emerging artists are making on the international stage.
Finally, I would like to thank the Trust’s Chief Executive
Officer, Janet Hirst and the staff for ensuring the smooth
running of the Trust’s programs this year.

Charles Goode AC
Chairman

Facts and Figures 2009–10
• Total grants paid: $485,452

(including Music Commissions Fellowships)

• Number of grantees: 58
• Number of countries visited: 23
• Most visited country: USA
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CEO’s Report

During this year $386,452 was awarded to 58
emerging artists representing a wide range of
disciplines, who travelled to study, work and learn
in countries as diverse as the United States, China,
Austria, Belgium, Ghana, The Netherlands, Costa
Rica, Poland, Indonesia, Chile and Iceland.
Although the art practices and backgrounds of the artists
vary enormously, as do the courses they undertake and the
opportunities they pursue, there is one common thread – they
are all emerging or early career artists with the potential to
be outstanding in their field in an international context, all are
passionate about their craft, all want to bring back to Australia
new ideas and new skills and each artist wants to make an
important contribution to the Arts in Australia.
Recent research by the Centre for Social Impact and Arts
Queensland identified that funding for individual artists
has fallen by about one third since the mid-1990s – with a
decrease in both the number of grants awarded and the value
of the grants. The majority of available funding comes from
institutions and companies. While individual artists may be
indirect beneficiaries of this support, it does not recognise the
importance of supporting the people whose ideas arguably
provide the foundations for the broader industry. Certainly, as
this research also highlights, individual artists are the creative
engine of the Arts industry and in order for the industry to
survive and thrive, they must be supported.
We feel proud of the contribution The Ian Potter Cultural Trust
has made to growing and sustaining the Arts in Australia
through support of individual artists, and nurturing excellence
and diversity in the sector over the past 17 years.

I hope you enjoy the new format of our Report this year
which features a series of interviews with some of our
Cultural Trust recipients. Their stories, told in their own
words, communicate the diversity of opportunities and
experiences, and give a real sense of the artists’ commitment,
passion and personal growth.
My thanks go to the Trustees, in particular Lady Potter,
and to the Cultural Trust staff for their enthusiastic and very
capable management of the program. I would also like to
thank our specialist external reviewers for their expertise
and valuable contributions.

Janet Hirst
Chief Executive Officer

Funding Principles
•	The Trust’s funding is governed by a commitment
to excellence. We support individuals who are
passionate about their work, and have the potential
to be outstanding in their field in an international
context
•	The Trust seeks to encourage diversity, distinction
and opportunity for emerging artists in Australia

Who do we support?
•	The Trust assists Emerging or Early Career artists
(applicants must be Australian Residents)
•	We support applicants who can demonstrate
both initiative and exceptional talent, together
with an ability to convert their ambitions to reality
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Top to bottom
Iain Grandage, Lady Potter AC, Gordon Kerry and Janet Hirst at the presentation of The Ian Potter Music Commissions 2009 Fellowships
Damien Ricketson Fractured Again. performed by Ensemble Offspring. Photo Jamie Williams
Percussionist, Vanessa Tomlinson performs work by Anthony Pateras (Fellow 2007)
Merlyn Quaife performs work by Damian Barbeler (Fellow 2005)
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The Ian Potter
Music Commissions
A Grande Finale
The Cultural Trust marked the end of an era when we
announced the final Ian Potter Music Commissions
in October 2009, in a fitting finale to this prestigious,
decade-long program.
Over the 10 years, the Music Commissions granted over
$500,000 to 23 composers and produced over 40 new
works, with more in development. In a sector of the Arts
that struggles for visibility and support, the Commissions
were highly prized. They earned their place as a credible
and sought after prize, largely due to the fact that they
are awarded to Emerging and Established Composers for
proposed works, giving the successful composers the gift
of time to reflect, create, push the boundaries and to be
ambitious with their work. With so much achieved and the
seeds sown for ongoing benefits in the sector, the Trustees
agreed that it was an opportune time to identify a different
aspect of the Arts that could benefit from similar support.
Prior to the Music Commissions, the Trust ran a program
of Sculpture Commissions.
The Judges of the Music Commissions 2009 were
Ms Elena Kats Chernin, Professor Barry Tuckwell AC OBE,
Dr Richard Mills AM, and Mr John Hopkins OBE. As the
final Commissions, interest and competition was hot, with
a 100 percent increase in the number of applications.
A rigorous and lively judging process, led by Richard Mills
as Chairman, ultimately selected two very deserving winners,
as well awarding a special extraordinary grant, one of only
two awarded during the decade of the Commissions.
The Fellowships were presented at a special event at
The Salon, Melbourne Recital Centre in October. The musical
legacy of the Commission was celebrated with a special
performance of selected works composed by past Ian Potter
Music Commissions winners. Artistic Director, former Music
Commissions Fellow, Damian Barbeler helped us create
a unique and effective ‘musical landscape’ performance
featuring works from previous Music Commissions Fellows
performed by some of Australia’s pre-eminent musicians.
This included the Australian premiere of works by Richard
Mills, Damian Barbeler and Liza Lim, performed by pianist
Michael Kieran Harvey, soprano Merlyn Quaife, pianist
Caroline Almonte, as well as a solo percussion piece
by Anthony Pateras, played by Vanessa Tomlinson.

Winner of the Established Composer Fellowship
2009 ($80,000 over two years):
Mr Gordon Kerry
A graduate of University of Melbourne, composer and
author Gordon Kerry is an exceptional talent in Australian
composition. He has written a catalogue of symphonic
and chamber works for orchestras and ensembles both
in Australia and overseas and in 2008 was composer-inresidence at the Australian National Academy of Music.
For The Ian Potter Music Commissions, Gordon proposed
four new works including a symphonic work for Sydney
Symphony Orchestra, a flute concerto for the Scottish
Chamber Orchestra, a work for men’s voices and harp for
the Sydney Chamber Choir and a new concert overture
for Bendigo Symphony Orchestra plus the completion
of a full score for Victorian Opera.

Winner of the Emerging Composer Fellowship
2009 ($20,000 over two years):
Mr Iain Grandage
Iain Grandage is a composer, cellist and pianist who
graduated with honours in cello performance from the
University of Western Australia School of Music in 1992
and has specialised in writing for theatre, for which he has
won a string of awards. Iain currently lives in Melbourne,
and works as a freelance composer but also performs
on occasion with a variety of artists including The Black
Arm Band and Meow Meow. Iain has proposed a trilogy
of ‘ocean songs’ inspired by the seascapes of Western
Australia: a work for The Australian Brass Quintet, a work
for percussionist Paul Tanner and the third, a piece for the
ensemble Fused, to be performed as part of the Fremantle
Arts Centre’s Soft Soft Loud Chamber Music Series
in 2010–11.

The Music Commissions 2009 attracted a substantial amount
of publicity, including a broadcast of the Announcement
Event on ABC Classsic FM. The publicity program, which
we ran with agency Tsuki, has been shortlisted for a Golden
Target Award for Excellence, by the Public Relations Institute
of Australia.
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The Ian Potter
Music Commissions
Extraordinary opportunities
At the judges’ request an additional extraordinary grant
of $8,000 was made to Damien Ricketson (who received
a Music Commission back in 1999 and had been shortlisted
in 2007) in recognition of the standard of his application
and because he had a unique opportunity to create a piece
for performance at the Sydney Festival in 2010, which may
not have come to fruition if he had not received this funding.
The avant-garde piece, Fractured Again, was performed
by Ensemble Offspring on specially created glass gong-like
instruments, and received glowing reviews.
Only one other extraordinary grant has been awarded within
the Commissions program. In 2007, talented composer
Julian Yu was awarded a grant of $20,000 to allow him
to write his third opera, That Eye In The Sky, based on
the story by author Tim Winton. The judges believed this
ambitious 80 minute, three part work held great promise
and were concerned that as Julian has Parkinson’s Disease,
any delay to the project may have meant it could not be
completed. The work is now complete and is expected
to premiere in January 2011.

Gordon Kerry

Established Composer Fellowship

Creative artists – unlike motor mechanics,
hairdressers or brain surgeons – have to
suffer in order to be any good, and the
tried and true method of suffering is, of
course, to starve. Preferably in a garret
if there’s one to hand. Except that when
we look at the composers whose work
we now regard as canonical, this doesn’t
stack up. Sure, there were occasional
personal crises (who doesn’t have them?),
and temporary reversals of fortune or
fashion, but it’s clear that most of them
were busy, most of the time. That’s the
way they liked it; it’s certainly the way
I like to work.
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I was really honoured to receive the
Established Composer Fellowship
because the judges were all people whose
contribution to musical life in Australia and
abroad has been enormous, and delighted
that they saw the merit in my proposal
to write for a spectrum of performing
groups from international to regional
and professional to community-based.
It seemed that from experience they
understood that the best thing for
a creative artist is not starvation, but
to keep creating; and having job security
for a fixed period has enabled me to work
quickly and fluently on the pieces I’ve
written to date for the Sydney Chamber
Choir and Bendigo Symphony, with a
major symphony for the Sydney Symphony
in the pipeline. I’m also honoured by the
support of an organisation that does
good in such a variety of areas from music
to meerkats. That in itself is inspiring.
Gordon Kerry, July 2010

Iain Grandage

Emerging Composer Fellowship

It has given me the gift of time. Time to dream, time
to experiment and most importantly, time with the
performers who will eventually premiere the works
that comprise my Fellowship portfolio – a trio of
Indian Ocean Songs.
My time with the respective performers allows me
to introduce to them many of the technological
elements that are an extra-musical thread that runs
through the three works. Not only this, it allows me
to become more intimately acquainted not only with
their instrumental techniques so that I can write to
their respective strengths, but also with the music
that excites and inspires them, so that I can write
music with which they feel a connection.
It is very rare to gain a commission for multiple
works, and the possibilities that have presented
themselves by having the opportunity to write a series
of inter-related works for disparate musical forces
has not only been personally rewarding, but will
hopefully prove to be engaging for a wider audience
once the works are complete. I sincerely thank
The Ian Potter Cultural Trust for their investment
in me and my work.
Iain Grandage, July 2010

Top to bottom
Damien Ricketson’s Fractured Again. performed by Ensemble Offspring
Photo Jamie Williams
Michael Kieran Harvey performs a piece by Damian Barbeler
The Music Commissions Announcement Event, The Salon, Melbourne
Recital Centre
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Craft &
Design

Clockwise from left to right
Belinda Jessup, jacquard sample detail
Elaine Chew, Protection print
Lachlan Park, Chair by Lachlan Park

CRAFT & DESIGN

Bernadette Foster
Glass artist

Date of travel May – June 2010
Destination Seattle, USA
Purpose Hot Glass Sculpting class with Karen
Willenbrink Johnson and Jason Johnson
Bernadette Foster is a skilled glass artist from
the ACT. She holds a Diploma of Art with a Major
in Glass. Bernadette is currently glass blowing
assistant to many artists around Canberra and
an emerging artist in her own right.
What opportunity did you have overseas and why was
it important for you – and for your craft?
I had the opportunity to participate in a hot sculpting class
at Pilchuck Glass School near Seattle. It was a three-week
intensive class focusing on sculpting parts and hot assemblage.
This was crucial because my work is focused on blowing
out a form and attaching premade parts to the blown form.
There was a focus on fine detail and ornate decorative
methods which has greatly increased my skill in this area.

What did you gain from your travels, both personally
and professionally?
I gained a sense of confidence in my level of skill but at the
same time a new perspective on the incredible calibre of work
being done by others. I was overwhelmed with information
on a daily basis, there are some amazing things being made
in the world and a million different ways to do things. It really
increased my motivation and enthusiasm for my craft!
What are you doing now and did your travels
influence this?
Right now I am working on work for two shows that I have
in the next six months. I am currently working on small bottles
that are drawn on with canes trying to get a nice combination
of tricky blown/sculpted shapes and very fine detailed
drawing that I picked up watching Karen in the daily
demonstrations.
What has the grant meant for you?
The Ian Potter Grant meant that I gained exposure to so many
different ways of doing things that would have taken years
to discover otherwise. The grant extended beyond glass
at Pilchuck too, I was able to see galleries and artworks in
person that I had never thought I would get to see and have
a personal experience that opened my eyes to a different
culture and challenged my assumptions.
I think that what I have gained in terms of technique and skill
will continue to evolve over the next few years. On a deeper
level it has given me more understanding of myself and my
role in the art community in the future, and some confidence
to know I’m doing the right thing in the right way in my
approach to learning and developing my own practice.

Image
Bernadette Foster with her work Thing Thinking
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Belinda Jessup
Textile artist

Elaine Chew
Printmaker

Date of travel January 2009
Destination Asheville and Hendersonville,
North Carolina USA
Purpose To attend the Inspired Design:
Jacquard and Entrepreneurial Textiles Conference

Date of travel May – August 2009
Destination Berkeley, California
Purpose Artist residency at Kala Art Institute

Belinda Jessup is a talented textile artist with a
special interest in weaving, particularly complex
structures including new jacquard technologies.
She holds a Bachelor of Arts with Honours majoring
in Textiles from ANU Canberra and studied jacquard
weaving at Fondazione Arte Della Seta Lisio in Italy.
What opportunity did you have overseas and why
was it important for you?
The Inspired Design Conference presented me with an
opportunity to interact and create professional relationships
with people at the top echelon of international textiles.
We explored new technologies, discussed opportunities
and exchanged information in ways that are not possible
in Australia. I met renowned artists, practitioners and
industry leaders and was able to discuss their work
and mine in the context of new technology in weaving.
Were there any unexpected outcomes from your trip
or contacts made during your travel?
The discussion stimulated by ‘e and smart textiles’ lectures has
connected me with two fellow weavers from the US and France,
which may lead to a collaboration with a project in South Africa.
Franz Ippoldt has invited me to visit his studio in Lyon to work
on a collaborative project in his jacquard studio in 2011.
What are you doing now and did your travels
influence this?
My studio practice has developed into a production
weaving practice, providing specialised outlets with limited
edition textiles. I am also developing two new bodies of
exhibition work for show in Sydney in 2010 and early 2011.
The information gained from the conference lectures by
Christy Matson (USA) and Ismini Samanidou (England)
have influenced the direction of this new work.
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Elaine is a specialist Printmaker who holds a
Bachelor of Fine Arts in Printmaking from RMIT.
What opportunity did you have overseas and why
was it important for you?
I had the opportunity to learn digital printmaking processes,
and was exposed to an international community of artists/
printmakers. It was important for me to develop my craft
within a broader, international context, allowing me to push
my ambitions and technical experiences further. On both
a personal and professional level I gained a huge amount
of self confidence. I feel extremely privileged to be able
to pursue my career as an artist, and being overseas has
allowed me to see the possibilities of this.
I have now unexpectedly ended up in New York City.
The professional networks I made through Eastside and
Kala have been profound for my career and continue to
support me today.
What has the grant meant for you?
The Ian Potter Cultural Trust grant was very helpful in
making my project less financially stressful, allowing me
to take additional classes at Kala and spend more time on
practicing my new skills. But more importantly it was a huge
encouragement to me as an artist. Being awarded the grant
and having my project and my work considered interesting
and significant within a competitive field was an honour and
privilege. I am really thankful for being given that support
and recognition which has had a lasting effect on my artistic
practice, long after the grant has been spent.

Images left to right
Belinda Jessup at the Jacquard and Entrepreneurial Textiles conference
Sample of Elaine Chew’s printmaking For Peace

CRAFT & DESIGN

Lachlan Park

Furniture Designer

Date of travel September 2009 – January 2010
Destination Nelson, New Zealand
Purpose Internship at The Centre for
Fine Woodworking
Lachlan is an accomplished Furniture Designer
and Maker. His passion for woodwork led him to
a Diploma of Arts at RMIT University before going
on to The Centre for Fine Woodworking in Nelson,
New Zealand where he completed the full-time
Furniture Makers Course in 2009.
What did you gain from your travels, both personally
and professionally?
Personally my internship has given me greater confidence
to produce furniture of which I can be proud. Professionally
I have gained an excellent foundation of hand skills, which
will assist me to gain employment and further my education
with Furniture Makers and Craftsman around the world.
What was the highlight?

Any unexpected outcomes from your trip or contacts
made during your travel?
I never imagined that I would meet so many interesting
people and gain so many contacts. During the later stages
of the year I was approached by a local couple to design and
make a sideboard, this I did and it proved to be, I think the
single greatest learning experience of my woodworking so far.
What are you doing now and did your travels
influence this?
I am heading to Europe for six months to spend some time
travelling and visiting woodworkers, designers and related
sites. My itinerary includes a visit to the world famous
Edward Barnsley Workshop in England, Scottish Furniture
Maker Eoin Cox MBE, and many others.
What has the grant meant for you?
The grant has meant I could continue my education in the
furniture industry and maintain the momentum I had gathered
from my study at RMIT. The time I spent at The Centre for
Fine Woodworking was the best of my life and allowed me
to practice my craft in a wonderfully rich environment.

Too many to chose from, including regular bizarre
happenings such as the incineration of the mock-ups,
the customary Friday night beers, or the general hilarious
theatrics from my whimsical tutor. But the end of year
Exhibition was most definitely the highlight and a fitting
end to an extraordinary experience.

Image
Lachlan Park with Park Chair & I, Victorian Ash
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Music

Clockwise from top left
Billboard for Yale Philharmonica, a highlight of Holly Piccoli’s experience
Kylie Los at Oper Frankfurt
Paul Fitzsimon conducting the West Australian Symphony Orchestra
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MUSIC

Paul Castles
Composer

Date of travel September 2009 – May 2010
Destination New York City, USA
Purpose Study at the Graduate Musical Theater
Writing Program of the Tisch School of the Arts,
New York University.
Paul is a classically-trained musician with
a Bachelor of Music and a Master of Music
gained at the Sydney Conservatorium of Music,
both in Composition. He also writes articles
and reviews on music, theatre and dance for
various publications.
What opportunity did you have overseas and why was
it important for you – and for your craft?
I moved to New York City to attend the Graduate Musical
Theater Writing Program (GMTWP) of the Tisch School of
the Arts, New York University. The Graduate Musical Theater
Writing Program was founded roughly thirty years ago by
Leonard Bernstein, Stephen Sondheim, and Arthur Laurents,
and remains the only academic program of its kind for musical
theatre composers and lyricists/librettists/bookwriters in the
world. I was at a stage in my life where I wanted to broaden
my horizons, and gain some formal training and experience in
writing for opera and musical theatre. This is exactly what I’ve
been able to do, and in one of the world’s great cultural cities.

What was the highlight?
At the end of the program, my thesis project (a full-length
piece of music theatre) was given an industry-standard
professional reading by the school, with a hired director,
music director, and seven actors (including some very
well-known Broadway performers). The real highlight of being
at the GMTWP was becoming a part of an amazing creative
community of writers, musicians, performers, and directors;
I’ve made some life-long collaborative relationships and
friendships. My small department has also had a constant
array of guest teachers and speakers ranging from leading
American opera composer Mark Adamo and director
Bartlett Sher, to Sir Elton John!
Any unexpected outcomes from your trip or contacts
made during your travel?
Aside from meeting a few performers with whom I have
developed a strong connection, I’ve discovered several
other hugely exciting creative programs. One of these is the
American Lyric Theater’s Composer-Librettist Development
Program, which I am hoping to take part in before I return
to Australia.
What has the grant meant for you?
The Ian Potter Cultural Trust grant has been vital in allowing
me to undertake studies in the United States, which is an
enormously expensive exercise to begin with (especially
when done at a time of global financial unrest!). Without the
Trust’s support, I would not have been able to complete
my second year at Tisch, for which I am eternally grateful.

Image
Paul and collaborators at work during the annual writing retreat at the
Goodspeed Opera House in East Haddam, Connecticut
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Holly Piccoli

MUSIC

Violinist

Date of travel September 2009 – May 2010
Destination New Haven, Conneticut, USA
Purpose To study for Certificate in Performance
at the Yale School of Music
Holly is a highly accomplished violinist.
She graduated ‘Dux’ of the Victorian College
of the Arts Secondary School, then spent four
years at the Australian National Academy
of Music (ANAM). She has performed with major
chamber orchestras in Australia and the USA.
What opportunity did you have overseas and why was
it important for you – and for your craft?
I have been given the amazing opportunity to study at the
Yale School of Music. This is extremely important for me as
it fulfils my wish to continue performing and studying with
elite professors, among brilliant students while completing
a graduate course in the USA. I’ve had inspirational lessons
with my violin professor Syoko Aki. Academic classes
have opened my mind with a wealth of knowledge and
enhanced my performance skills, while adding to my own
folio of compositions via Professor Ezra Laderman’s class
‘Composition for Performers’. I have been immersed in a very
full performing schedule, including performances with my
string quartet, Yale Philharmonia, the New Music New Haven
series, the Yale Opera Orchestra season, in violin studio
class and in recitals. The combination of my classes and
my practise has highly developed my craft and continues
to give me the tools to be the best musician I can be.

Image
Holly Piccoli
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What was the highlight?
The highlight for me was the last concert of the year playing
with the Yale Philharmonia and taking a bow to the audience’s
applause, while standing on stage surrounded by the
grandeur of Carnegie Hall: a day I had dreamt about.
To put the icing on top we were conducted by composer
and conductor Krystof Penderecki while performing a range
of his works. The insight to the workings of a composer’s
mind was enlightening.
Any unexpected outcomes from your trip or contacts
made during your travel?
I was surprised and delighted to achieve straight A’s,
for all my classes in my final assessment. The most
unexpected outcome was winning the Woolsey Concerto
Competition alongside Bass Baritone Tyler Simpson.
Our reward will be our performance of the work for
voice, solo violin and orchestra Notturno by R. Strauss,
accompanied by the Yale Philharmonia, in 2011.
What has the grant meant for you?
The Ian Potter Cultural Trust grant has made it possible for
me to afford the cost of housing, food and health insurance
while living in New Haven. Without the grant it would have
been a difficult challenge to fund the costs for the first year,
and therefore would have made the following two years
of my course even more difficult. As it is, I will be returning
to Yale in September and I am very thankful for this
wonderful opportunity.

MUSIC

Date of travel April 2009 – April 2010
Destination Berlin, Germany
Purpose To study for a Masters degree
in Conducting at the University of Arts
Paul is an orchestral conductor who completed
a Bachelor of Music at the University of Melbourne,
majoring in piano performance. He studied
conducting in the Symphony Australia Conductor
Development Program and has worked as
Assistant Conductor of the Melbourne
Symphony Orchestra.
What opportunity did you have overseas and why was
it important for you – and for your craft?

What did you gain from your travels, both personally
and professionally?
I have advanced my conducting abilities and significantly
enlarged my repertoire. I have become fluent in the German
language, which is extremely important in my profession,
and have made important professional contacts. I have seen
concert and opera performances of the highest standard
that have sharpened my critical hearing and appreciation for
the music. I have also made wonderful new friends and have
matured as a person.
What was the highlight?
Conducting a concert with the Berlin Symphony Orchestra
and taking part in the Cadaques International Conducting
Competition. My teacher invited me to remain at the University
for another year as a result of my development in the first year
so I am still living in Berlin.

I was able to get an international perspective about where
I am placed in my profession. I have received fantastic
teaching at the University in Berlin and performance
opportunities that I could not get in Australia. It is important
for my future because now I have a basis on which I can
start building a career internationally.

Paul Fitzsimon
Conductor

Image
Paul conducting Stravinsky’s The Rite of Spring in his university class
taught by Professor Lutz Köhler
THE IAN POTTER CULTURAL TRUST PAGE 19

MUSIC

Date of travel March – May 2010
Destination Frankfurt, Germany
Purpose To undertake an opera repetiteur
mentorship with Mr Michael Clark, 2nd Chorus
Master of Oper Frankfurt, as well as study and
observation of Oper Frankfurt productions.
Kylie is a talented opera repetiteur. She holds a
Bachelor of Music (Distinction) and a Master of
Music from the Queensland University of Technology
and was selected into Opera Queensland’s highly
regarded Young and Developing Artist Program.
She is also a skilled linguist.
What opportunity did you have overseas and why
was it important for you – and for your craft?

What did you gain from your travels, both personally
and professionally?

I was most fortunate to have the opportunity to undertake
a mentorship with Mr Michael Clark, Second Chorus Master
of the Oper Frankfurt, Germany. I was able to combine private
study with Mr Clark with observing and studying productions
at the Oper Frankfurt, one of the international opera houses in
Germany. The role of an opera repetiteur requires many varied
skills. These can include playing for music and production
calls, language skills, assisting singers in developing a role
and conducting as required.

I now have a greater musical knowledge of the operatic
repertoire as well as the German language. I was able to
work on a wide range of skills including learning music,
language and sight reading. It was also a wonderful
chance to be immersed in another culture and language.

Kylie Los

Opera Repetiteur

What was the highlight?
The opportunity to study with Michael Clark was invaluable.
His musicianship, pianistic ability and knowledge of the
operatic repertoire are all world class. To be able to learn
from and observe him in rehearsals, especially with the
Oper Frankfurt production of Billy Budd, was a very
special experience.
What are you doing now and did your travels
influence this?
I will be travelling to London in September to undertake the
Guildhall School of Music & Drama postgraduate repetiteur
course. This is an internationally recognised course, with
up to four repetiteurs selected at any given time from an
international pool of applicants. This will enable me to further
develop the skills I was able to work upon during my time in
Frankfurt. Before leaving for the UK, I will be performing in
Opera Queensland’s new chamber opera, Space Encounters.
What has the grant meant for you?
I am most grateful for the support of The Ian Potter Cultural
Trust. It would not have been possible for me to undertake my
mentorship with Michael Clark at the Oper Frankfurt without
this funding. I feel that the skills developing during this time
will be extremely valuable for my future development.

Image
Kylie Los at the Oper Frankfurt
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MUSIC

Cameron Roberts
Music Science

Date of travel February – July 2009
Destination Germany and Spain
Purpose To study the theme of Advanced
Piano Technique Acquisition and Optimisation,
and Injury Prevention
Cameron holds an unusual duo of degrees.
He completed a degree in Medicine at The
University of Melbourne and later a Masters
in Piano Performance. He was previously a
scholarship student at the Australian National
Academy of Music. Cameron now specialises in
piano performance and technique optimisation.
What opportunity did you have overseas and why
was it important for you?

What are you doing now and did your travels
influence this?

This study tour gave me the opportunity to meet with
international experts in the field of Music-Science, and
discuss issues relating to the application of science to
piano technique. This area is very specialised, and outside
common practice in Australia. As part of my study I was
able to meet with international experts in the field including
Professor Dr Altenmüller, Director of The Institut für
Musikphysiologie und Musikermedizin, Hannover; Professor
Dr Hans-Christian Jabusch, Director of Institute of Music
Medicine, Dresden Music Academy, Dresden; Dr Jaume
Rosset, Director of the Institute of Physiology and Medicine
of Art, Barcelona; and Duncan Gifford, Australian concert
pianist, Madrid.

I am continuing to investigate the theme of applying science
to the acquisition and perfection of piano technique and
hope to complete a draft of my book on the topic this year.
What has the grant meant for you?
It is a privilege to have been awarded a Cultural Trust grant.
Unlike some other trusts, The Ian Potter Cultural Trust has
allowed me to investigate an area of study that often falls
into a category gap of other arts-performance trust funds,
something for which I am very grateful.

What did you gain from your travels, both personally
and professionally?
My visits to the different institutions gave me invaluable
feedback, a wealth of new ideas to follow-up on and
importantly, professional contacts for years ahead.
More than anything this feedback has given me the
confidence to pursue this area of investigation further,
and has given me hope that I might be able to contribute
to this field of applied science in music just as it has been
done so successfully to the field of sport in Australia.
Prior to this trip, my list of contacts was quite small.
Now it is large and includes many of the world’s experts
in the field. It has certainly opened up new doors for me.

Image
Cameron Roberts (seated) with Professor Duncan Gifford (international prize
winning Australian pianist) discussing elements of advanced piano technique
in Madrid
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Visual
Arts
Clockwise from top
Lucy Benson’s final studio work König. Two channel video installation
on chalkboards with narrative audio
Lisa Barmby, Slender Harbour (see Grants list)
Tarryn Gill and Pilar Mata Dupont, The Virgin of Lujan (see Grants list)
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VISUAL ARTS

Lucia Benson
Multimedia Artist

What did you gain from your travels, both personally
and professionally?

Date of travel September 2009 – January 2010
Destination Zurich, Switzerland
Purpose A post-graduate guest semester with
the School of Media Arts, ZHdK University
(Zürcher Hochschule der Künste) to assess
the Masters options at ZHdK for further study.
www.lucybenson.net
Lucy holds a BA Fine Arts Multimedia from RMIT
University and has had considerable work experience
in animation, interaction programming, graphic
design and web development. Her work centres
around themes of identity and representation; of
self and society and especially as humanity relates
to technology. She works with video, interactive
technologies, traditional media and language.
What opportunity did you have overseas and why was
it important for you – and for your craft?
While it had always been my plan to continue my education,
I had felt uninspired with the options available in Australia
and instinctively felt that I needed a dramatic change in
environment, perspective and teaching methods to push
myself to the level I want to achieve.
Completing the semester at ZHdK was a great opportunity
to concentrate on my personal praxis and development under
the guidance of the school, its excellent professors and visiting
artists. The arts education system in this region of Europe
has a particular philosophical tradition and integrity attached
to it that I wanted to experience and having done this, I can
clearly see that this matches much better my own wishes and
expectations from further education. It is now my intention to
continue with not only my Masters level, but also a PhD.

It really was an incredible experience to attend such a high
calibre school as ZHdK. To have direct input from some
of the most active contemporary theorists and artists from
around the world was such a privilege and I can say with
complete conviction that my time in Zurich has elevated
me to a different level, both personally and professionally.
It did something to me; my method of thinking has changed,
my awareness of the deeper philosophical and cultural
implications of a good arts practice has developed and
with it my expectations from myself and others.
My connection to ZHdK has also been invaluable in that
it gives me a certain context in Europe I did not have before.
I notice this has really shifted my perception and confidence
in myself and my reasons for being here.
What are you doing now and did your travels
influence this?
For the last few months I have been taking some time to
advance my German skills and make an application for the
University of Arts (UdK) in Berlin to study under Dr Siegfried
Zielinski, a close contact of my Professor in Zurich and one
of the most respected Media Professors in Europe.
My current ‘dream’ plan is to take my Masters and PhD
at UdK and later apply to the Rijks Akademie in Amsterdam.
Of course, without my time in Zurich I would have none
of the knowledge and insight I now have to inform myself
about the professors and educational institutions that will
be most valuable to me. I would also not have the personal
development and awareness about my work and myself
that came out of this time in Zürich.
What has the grant meant for you?
I really don’t even know how to start to answer this. It would
not seem over the top to say ‘a new life’. I feel that a whole
world has opened up for me; a way of being, a way of
thinking, a new language and of course a path forward
in my personal and professional development. I would
never have had the courage, opportunity or support to do
something this big and this life-changing without the help
of the IPCT and to imagine where I would be now, without
having had this experience is almost inconceivable.

Image
Lucy in drawing class with Peter Radelfinger
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Performing
Arts

Clockwise from top
Matthew Wells in rehearsals for Taxidermy
Joe Jurd in the 50 Days Workshop by David Zambrano, Costa Rica.
Photo © Anja Hitzenberger
Neutral Mask Workshops formed part of Michael Cutrupi’s study with
Philippe Gaulier
THE IAN POTTER CULTURAL TRUST PAGE 24

Michael Cutrupi

PERFORMING ARTS

Actor, Producer

Date of travel October – December 2009
Destination Berlin, Germany and New York City, USA
Purpose Neutral Mask and Clowning Workshops
with Philippe Gaulier and Viewpoints/Suzuki
Training with Anne Bogart and SITI Company.
Michael is an actor, producer and theatre maker
with a specific interest in creating work that
is an immersive experience for the viewer.
He established his own production company
The Collective, in 2005.
What opportunity did you have overseas and why was
it important for you – and for your craft?
I had the rare opportunity to study with Europe’s premiere
clowning master Philippe Gaulier in Berlin, and Suzuki and
Viewpoints training in New York City with SITI Company
and Artistic Director Anne Bogart. This was an incredible
experience and opportunity to train under the masters and
creators of these techniques. It provided me a chance to
explore in-depth my love of physical theatre and to approach
my creation of new work through different perspectives.

Any unexpected outcomes from your trip or contacts
made during your travel?
During my time in Berlin, I met with German writer Laura
Naumann, who I first made contact with at World Interplay
in 2009 and who I will be working with in October to produce
the world premiere of her play Sweet Bird andsoforth in
Sydney. In New York I was introduced to Christopher Baines
(physical and clowning specialist for many Broadway and
West End productions) with whom I studied Clowning in
a three-day workshop. This was a fantastic opportunity to
compare and contrast European and American styles of
physical theatre. Also I did a short internship with Labyrinth
Theatre Company (a resident company of The Public Theatre)
which led to me working on their annual Celebrity Charades
fundraiser featuring people such as Phillip Seymour Hoffman,
Julia Roberts and many others.
What are you doing now and did your travels
influence this?
Upon returning to Australia I jumped straight into producing
and performing in The Collective’s first major production
Bienvenue à Brelville which was a world premiere of a new
Australian work and a sell out at the Adelaide Fringe Festival.
For this highly stylised and physical show I directly employed
all of the techniques and training I received on my travels as
well as introducing administration strategies I picked up whilst
interning to assist production of the show. Since then I have
also been employed at Australian Theatre for Young People
as a facilitator and curator for the Under The Wharf Forums
and am currently teaching at high schools in regional NSW
with Sydney Theatre Company’s new outreach initiative The
People of The Soil Project for which my lesson plans consist
of exercises learnt whilst in Berlin and New York. I am also
writing and producing a one-man dance theatre show Fat Boy
Dancing! for Sydney Fringe Festival 2010 and international
festivals in 2011.

Image
Michael Cutrupi with clown master Philippe Gaulier
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PERFORMING ARTS

Linda Luke

Choreographer

Date of travel January – March 2010
Destination Los Angeles, USA
Purpose Dance residency ‘Flower of the Season’
at Electric Lodge, mentored by Bodyweather/
Butoh dancer Oguri.
www.lindaluke.blogspot.com
Linda holds a Bachelor of Arts in Communication,
University of Technology, Sydney and has worked
in theatre and dance-performance for 13 years.
Her focus is on developing a solo performance
making practice and she also performs in the
Sydney based Bodyweather dance ensemble,
De Quincey Co.
What opportunity did you have overseas and why was
it important for you – and for your craft?
Bodyweather has grown out of the avant-garde and Butoh
movement in Japan over the past five decades and is a niche
art-form worldwide. Here in Australia there is one professional
Bodyweather dance company – De Quincey Company –
with whom I dance, so the chance to study with Bodyweather
artists internationally has become an integral part of my
professional development and growth. The prospect to go
to Los Angeles and be mentored by Oguri was especially
exciting, as I was drawn to his beautiful dance style and
presence on stage when he danced with De Quincey Co
in Sydney in 2007.

Image
Linda performing in Still Point Turning, at Electric Lodge, Venice, USA.
Photo Moshe Hacmon
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What did you gain from your travels, both personally
and professionally?
I’ve gained a deeper understanding of my practice;
from training to stage craft to developing as a performer.
Oguri’s facilitation of the performance making process
was that he stood back and left me to my own devices,
which allowed great creative freedom for me. He would
then observe my work in rehearsal and give concise
feedback. In his minimal way, he gave a lot. The whole
process encouraged independence, self discovery and
importantly, self realisation, and thus I felt I truly owned
and learned from the work I created.
What was the highlight?
One of the highlights for me was the preparation week in
the theatre prior to opening night. There were five dancers
and we each set lights and tech for one another’s solos.
This strategy generated an excellent sense of community,
teamwork and responsibility for each other’s work. The other
highlight was more personal; whereby in the second last
performance the dance fell into place for me. It was one
of those rare performances where one’s concentration
is utterly honed and everything crystallised, where one is
danced ‘by the space’ rather than moving though the dance.
What has The Ian Potter Cultural Trust Grant meant
to you?
The grant gave me an extraordinary opportunity to explore
and enrich my professional dance practice beyond the
borders of Australia. This is imperative given the nature
of Bodyweather being such a niche form of dance. I feel
it’s immensely valuable that The Ian Potter Cultural Trust
exists and specializes in travel funds for Australian artists
because geographically we are so distant from many
of the arts cultural epicenters.

PERFORMING ARTS

Date of travel January – February 2009
Destination Toronto, Canada
Purpose Five week training program in ‘Clown
through Mask’ taught by master clown teacher
Sue Morrison.
Cheryl is a performer, theatre maker and drama
teacher, her main area of interest is contemporary
theatre with specific focus on devising and
performing character based storytelling that
merges performance styles of improvisation,
drama, comedy and physical theatre. She holds
a Bachelor of Performing Arts in Theatre
(University of Tasmania) and Bachelor of Teaching
– Primary/Secondary (Deakin University)
What opportunity did you have overseas and why was
it important for you – and for your craft?
I attended the Native American Clowning Methodology taught
by master clown teacher Sue Morrison, the Artistic Director
of the Theatre Resource Centre. This was the first time in my
career that I had travelled overseas to undertake professional
development. It stripped my craft right back to the very
essence of what live theatre is being alive, being present,
being on the edge of so many possibilities, being open, being
the child…not afraid to play, to risk… expressing the simplest
of ideas from a place of purity and vulnerability. I feel like my
craft went on a five week de-tox!

What did you gain from your travels, both personally
and professionally?
Personally I re-gained the spirit of adventure, freedom and
openness to new places and people outside the comfort
and predictability of my own country. Professionally I gained
an enormous respect for the world of ‘clown’. Clown sits on
the ‘edge of thought and action’ and as a performer it forces
you to be completely present. I gained the courage to be
completely present on stage; learnt to embrace ‘failure’; an
important trait in the world of clown. As a performer I now
have a palate of 12 emotional and physical states that I can
access and apply to both text and non-text based material.
What has the grant meant for you?
Receiving this grant made me feel nurtured as an artist. It is
rare to have the luxury of five uninterrupted weeks to focus
on and delve into a training methodology for a concentrated
period of time. To do this overseas where I believe you are
more open to the experience was such a gift. This opportunity
was life changing and went way beyond my expectations.

Cheryl Wheatley
Theatre Performer

Image
“Intensive training in clown was undoubtedly one of the most challenging
training methodologies that I have ever experienced” – Cheryl Wheatley
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PERFORMING ARTS

Date of travel October – December 2009
Destination Paris, France
Purpose Study at L’Ecole Philippe Gaulier
Debbie completed a BA (Politics and History) at
Monash University and has worked and studied
with many theatre practitioners and organisations,
both large and small, in Melbourne.
What opportunity did you have overseas and why was
it important for you – and for your craft?
I lived in Paris for 10 weeks while attending L’Ecole Philippe
Gaulier. Philippe Gaulier is an internationally renowned acting
teacher. His unique approach pushes students towards a
lifelong process of discovering who they are, and what they
can give on stage. Studying with Philippe Gaulier was a truly
humbling experience. This, for me, was an important part of
the training, as ego can often get in the way of a performance.

What did you gain from your travels, both personally
and professionally?
An awareness of my weak points as an actor (self
consciousness being a major one), an awareness of what
it feels like to act well, a willingness to take more risks, the
ability to follow my impulses, increased emotional availability,
incredible friends from all over the world - and the knowledge
that I have a lot to learn.
What was the highlight?
HA! Highlight? Playing ‘Simon Says’ at the beginning of every
class. Drinking too much red wine and eating far too much
chocolate, cheese and baguettes. The classes themselves
were scary and beautiful and exciting. I don’t think I slept well
for the entire three months I was in Paris. But I came home
and missed it, MISSED IT!!! I missed the daily struggle, the
challenge, and the failure even more than the little successes.
So maybe that was the highlight. And the one day I was
good... Even though it was just for a moment, before I
completely forgot my lines.
Any unexpected outcomes from your trip or contacts
made during your travel?

Debbie Zukerman
Actor

I had no idea what to expect from Philippe Gaulier. I had
heard stories and rumours about him, which were so fantastic
I was a little terrified and had no idea what to make of it. So I
suppose all of the outcomes were unexpected! I have made
some brilliant friends during my studies, and only time will tell
who I work with in the future, and who I will see again.
What has the grant meant for you?
Being an actor, well – an underemployed actor, is hard.
You can work and work on your craft, on staying in touch
with artists you admire, on being a producer and writer as
well as an actor, and it can still feel like treading water.
Little wins, like support from The Ian Potter Cultural Trust,
feel like my work is valuable and encouraged.

Image
Debbie Zukerman
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PERFORMING ARTS

Matthew Wells
Actor

Date of travel October 2009 – June 2010
Destination Paris, France
Purpose Attend Ecole International De Theatre
Jacques Lecoq.
Matthew is a specialist in Physical Theatre.
He graduated from the University of Western
Sydney with a BA in Performance.
What did you gain from your travels, both personally
and professionally?

Any unexpected outcomes from your trip or contacts
made during your travel?

The experience of studying overseas at one of the most
respected theatre schools in the world has given me so
much, I feel very lucky. As the wealth of information I learnt
continues to sink in to my body, I return home with a new
energy and clear artistic direction. I feel invigorated, I return
with a stronger technical knowledge of my art form, the drive
to make new theatre and a confidence in my own creativity.

The most unexpected outcome of my trip has been a renewed
energy to create work in Australia. Studying in France gave
me a unique opportunity to look back on Australia as an
outsider. It put some things in to context. We are a nation
of many contradictions, simultaneously both young and old,
open to new ideas and not burdened by tradition or class.
As an artist and Australian this is an exciting mix. Studying
at Lecoq I was repeatedly told to stop doubting my work,
to defend what you create. Doubt is a character trait of the
theatre industry as a whole in Australia, cultural cringe is
the unspoken cancer of the industry. I return home with
an energy to defend our local industry and never doubt the
validity of our work.

What was the highlight?
Creating new work every week to perform on a Friday
afternoon in front of an audience of 200 people was both
exhilarating and terrifying. Every week we were given a new
working theme, the pressure of knowing we had to perform
drove us to create, sometimes it didn’t work, mostly it was
very good and sometimes it was magical. This was theatre
at its ephemeral best, a fresh piece of work that five days
ago didn’t exist but now here it was for all to experience.

Image
Matthew Wells (right) in rehearsals for Taxidermy, a self devised piece by first
year students
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PERFORMING ARTS

Date of travel May – October 2009
Destination Prague, Czech Republic
Purpose To be mentored in direction and theatre
making by Bela Schenkova and Divadlo ANPU and
to be trained in marionette manipulation skills.
Megan graduated from VCA School of Drama
as an actor/puppeteer in 1989 and has toured
productions throughout Australia, Europe and
Asia for many major puppet theatre companies.
She has also worked in television and film including
Lift Off 2, Horace And Tina and Shape! Shape!
Shape! as well as The Warner Bros film Where
The Wild Things Are directed by Spike Jonze
and My Strange Pet by Academy Award nominee
Anthony Lucas. She also writes and performs
her own solo puppetry performances.

Megan Cameron
Puppeteer

What opportunity did you have overseas and why was
it important for you – and for your craft?
I worked with and was mentored by Czech Director and Master
Puppeteer Bela Schenkova. Bela trained me in the operation
of marionettes and aided my development in the theatre
making and directing skills inspired by her theatre company
ANPU. I worked with the company as an artist in residence
as we developed, rehearsed and performed a production
that Bela directed called Certuv Svagr. The production
along with their repertoire toured over the 2009 summer.
Having worked and performed for many years on other artists’
projects, performing and creating my own work has now
become my focus and this project was an important process
in my emergence as an independent theatre creator. I am
discovering my own theatrical voice and learning the skills to
express this. I am interested in combining both the puppeteer
and puppet in performance and discovering how their worlds
collide and interchange.
What did you gain from your travels, both personally
and professionally?
The experience provided a great opportunity to develop
visual methods as a starting point and inspiration for
my work. Beginning with a story instead of an idea.
Collaborating with visual artists to picture the style of the
piece. These pretexts were inspiring. The set can come
alive rather than being a static design to be observed or
just performed in, it becomes another character. I enjoyed
the process of Bela being both Director and Performer;
this will definitely be a part of my process in the future.
I learned the importance of clear decision making,
objectiveness and diversity of ideas. Bela Schenkova’s
attention to detail and absolute objectivity and lack of
personal ego in the rehearsal room was a great inspiration.
The opportunity to train and concentrate on marionette
manipulation for five months was of extreme importance.
I was lucky to be able to perform these skills as I learnt them
and to receive the feedback from my audiences and peers.
What are you doing now and did your travels
influence this?
My experience has meant I have been able to contribute to
Australian arts culture. I directed the marionette work and
trained the actors in the operation of marionettes in Ilbijerri’s
latest production Sisters of Gelam. I am currently developing
a full length production Max and Moritz a juvenile history in
7 tricks using the style of marionettes and the ANPU visual
influence in my process, working closely with a visual artist
but developing my own methodology along the way. This is
my first venture at directing, performing and producing a full
length theatre piece for adults.

Left to right
Megan Cameron, Nada Jemnikova, Bela Schenkova
rehearsing Certuv Svagr
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Grants

Clockwise from left
Joe Jurd in Passing Through. Photo © Anja Hitzenberger
Joe Jurd in the 50 Days Workshop by David Zambrano.
Photo © Anja Hitzenberger
Megan Cameron performing in Divadlo ANPU’s production Certuv Svagr.
Photo Irena Vodakova
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The Ian Potter Cultural Trust 2009–10
Gary Abrahams, Actor (Film)
Performance and theatre-making course at Au Brana Cultural Centre and at the 2010 Lincoln Centre Theatre Director’s Lab;
Lectoure, France and New York City, USA. May – July 2010

6,500

Derrick Amanatidis, Dancer
Attend ImpulsTanz dance festival; Vienna, Austria. July – August 2009

4,000

Emily Ayoub, Actor
Study at the Ecole Internationale de Theatre Jacques Lecoq; Paris, France. October 2009 – October 2011

7,000

Natalie Aroyan, Soprano
Professional Studies Diploma at ‘Mannes – The New School of Music’, with International Soprano and voice teacher, Ruth Falcon;
New York, USA. September 2009 – June 2010

7,000

Lisa Barmby, Artist
Residency at La Scuola Internazionale di Grafica; Venice, Italy. June – July 2010

7,000

Bronwyn Batten, Actor
Attend a series of international conferences regarding humour; New York, USA, Hong Kong, China, and Zurich, Switzerland.
June – July 2010

5,000

Monika Behrens, Actor
Two artist residencies at the Cité Internationale des Arts, and the Performing Arts Forum (PAF); Paris and St Erme Outre
et Ramecourt, France. March – July 2010

6,000

Nicola Bell, Oboist
Attend summer oboe academies at the Música a l’Estiu Xabia and the Prades International Academy of Music;
Javéa, Spain, and Prades, France. July – August 2010

4,000

Lucia Benson, Artist
Post-graduate guest semester in Arts Media at Zunich, Hochschuler de Kunst (ZHdK University); Switzerland.
September 2009 – January 2010

7,000

Sara Black, Dancer
Self-initiated professional development opportunity which will include working with independent artist, Wendy Houston
and contemporary dance company, Hofesh Schector; London, UK and Brussels, Belgium. June – July 2010

4,000

Miriam Bond, Dancer
Drum and dance study tour with Wild Moves International, including intensive training with Asanti Dance Theatre and
cross-cultural choreography development; Ghana, West Africa. June – July 2010

5,100

Scott Borg, Guitarist
Final year of a Doctorate of Musical Arts at New England Conservatory, majoring in guitar performance and pedagogy;
Boston, USA. September 2009 – May 2010

5,995

Paul Castles, Composer
Masters of Fine Arts (as a Composer) at TISCH School of the Arts, New York University (Graduate Music Theatre
Writing Program); New York, USA. September 2009 – May 2010

7,000

Mia-Lee Ching, Jewellery Designer
Attend the Opere International Summer School in Gold and Silversmithing; Revenstein, The Netherlands. August 2009

3,000

Christopher Chung, Actor
Mentoring and private lessons at Ward Studio; New York, USA. January – March 2010

5,030

Ian RT Colless, Dancer/Choreographer
Placement with Battery Dance Company performing and choreographing, in conjunction with tours to Japan, Germany
and Australia; New York, USA. April 2010 – March 2011

3,000

Alexandra Collier, Writer
Masters of Playwrighting at Brooklyn College; New York, USA. January 2010 – December 2011

7,000

Michael Cutrupi, Actor
Study in neutral mask principles, Universität der Künste with Philippe Gaulier, and participation in a five week Viewpoints
intensive, SITI Company, facilitated by Anne Bogart; Berlin, Germany and New York City, USA. October 2009 – December 2009

7,000

Robert Dahm, Composer
First year of a three year doctoral degree at the Centre for Research in New Music at the University of Huddersfield;
Huddersfield, UK. January – December 2010

7,000

Zoey Dawson, Actor
Study at Shakespeare and Company Theatre School, completing the Performance Internship Program and the
Conservatory in Classical Performance; Lenox, MA, USA. September – December 2010

6,000

Vladmir Fanshil, Conductor
Second semester of the second year of study for a conducting degree, St Petersburg Conservatorium;
St Petersburg, Russia. September 2009 – June 2010

7,000

Sarah Field, Actor
Residency at the Performing Arts Forum (PAF); St Erme Outre et Ramecourt, France. March 2010

5,045

Jessica Foot, Oboist
Second and final year of a Master of Music Performance at Karlsruhe Hochschuhle fur Musik, lessons with
Professor Thomas Indermuhle; Karlsruhe, Germany. October 2009 – July 2010

7,000
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Craft & Design  

Music  

Visual Arts  

Performing Arts  

Writing/Film

Bernadette Foster, Artist
Hot glass sculpting class at Pilchuck Glass School; Seattle, USA. May – June 2010

5,480

Janie Gibson, Actor
Masters of Acting, Manchester Metropolitan University; UK and Piesn Kozla, Wroclaw, Poland. September 2009 – May 2010

7,000

Tarryn Gill and Pilar Mata Dupont, Artists
Research at Residencias Del Sur; Buenos Aires, Argentina. January – February 2010

5,116

Michaela Gleave, Artist

4,500

Residencies at Takt Kunstlerprojektraum and NES Artist Residency, and various international research trips;
Skagastrond, Iceland; Berlin, Germany; New York, USA; London, UK. June – November 2010

Aura Go, Pianist
Master of Music (Piano Performance), Yale University School of Music; Connecticut, USA. September 2009 – May 2011

7,000

Emily Goddard, Actor
Second year training at L’Ecole Philippe Gaulier in Clown, Character Creation and Buffon. Collaborate and perform with
cross cultural theatre company Ultimo Comboio Teatro; Paris, France and Barcelona, Spain. October 2009 – October 2010

7,000

Tanya Goldberg, Director
Work as Assistant Director to Anne Bogart on the final production and performance of ‘American Document’, participate
in the Lincoln Centre Theatre Director’s Lab; New York, USA. May – July 2010

7,000

Stephanie Gooch, Soprano
Intensive operatic study tour working under internationally renowned coaches; New York, Philadelphia and Chicago, USA.
January 2010 – March 2010

7,000

William Grigg, Violinist
Post-graduate study in violin, Hochschule für Musik; Cologne, Germany. March 2010 – February 2011

7,000

Wally Gunn, Composer
Second year of a Masters of Music in Classical Composition, Manhattan School of Music, and tuition from leading
American composer Julia Wolfe; New York, USA. September 2009 – August 2010

7,000

Russell Harcourt, Counter-Tenor
Continue study for a Masters of Arts, Royal Academy Opera, The Royal Academy of Music; London, UK. September 2009 – July 2010

7,000

Madeleine Hodge, Actor
Two week full-time training program in improvisation and a one month residency at the Performing Arts Forum (PAF);
St Erme Outre et Ramecourt, France March – April 2010

7,000

Emma Jardine, Benjamin Kopp and Martin Smith, Piano Trio
Private study in preparation for the European Chamber Music Academy auditions and three international chamber
music competitions; Geneva, Switzerland. January 2010 – October 2010

4,670

Joseph Jurd, Dancer
Participation in David Zambrano’s 50 day contemporary dance workshop, San Jose, Costa Rica. January – April 2010

5,500

Adam King, Percussionist
Private instrumental lessons and ensemble practise in Balinese music with renowned teachers and musicians,
Wayan Mariana and Pande Gede Eka Madiardna; Bali, Indonesia. June – July 2010

2,500

Dane Lam, Conductor
Junior Fellow in Conducting at Royal Northern College of Music; Manchester, UK. September 2009 – July 2011

5,000

Christopher Lane, Percussionist
Timpani and percussion studies at the Universität der Künste; Berlin, Germany. April 2010 – April 2011

7,000

Gina-Marie Leathem, Dancer
American Ballet Theatre Scholarship, six weeks intensive training; New York, USA. June – July 2010

7,000

Tristan Lee, Pianist
Intensive pianoforte studies; London, UK. January 2010 – December 2011

7,000

Kylie Anne Los, Opera Repetiteur
Mentorship at Oper Frankfurt and study and observation of Oper Frankfurt productions; Frankfurt, Germany. March – May 2010

3,500

Linda Luke, Choreographer
Residency ‘Flowers of the Season’ at Electric Lodge, mentored/directed by Bodyweather/Butoh Dancer, Oguri;
Los Angeles, USA. January 2010 – March 2010

3,500

Corey McMahon, Actor
Four month residency at the Bush Theatre; London, UK. August – December 2010

4,500

Jaime Mears, Actor
Further study at L’Ecole Philippe Gaulier; Paris, France. April – December 2010

5,000

Laurence Meikle, Baritone
Second year of Master of the Arts at the Royal Academy of Music; London, UK. December 2009 – July 2010

7,000

Charles Mellor, Tenor
Guildhall Artist Masters – Performance (Opera Studies Tenor) the Guildhall School of Music and Drama;
London, UK. September 2009 – June 2011

7,000

THE IAN POTTER CULTURAL TRUST PAGE 33

Emma Montague, Jewellery Designer
Master of Arts Degree, Goldsmithing, Silversmithing, Metalwork and Jewellery, School of Applied Art, Royal College of Art;
London, UK. September 2009 – July 2011

7,000

Lachlan Park, Furniture Designer
Internship program at the Centre for Fine Woodworking; Nelson, New Zealand. September 2009 – January 2010

7,000

Holly Piccoli, Violinist

7,000

Full tuition scholarship, Certificate in Performance, Yale School of Music plus an additional fellowship; Connecticut, USA
September 2009 – May 2012
Sarah Piper, Flutist
Integrated Master of Music Performance Degree at the Royal College of Music; London, UK. September 2009 – July 2011

7,000

Trish Roan, Artist
Residency at the Tree Museum and at Alberta College of Art and Design, and voluntary research at the Churchill Northern
Studies Centre; Ontario, Alberta and Manitoba, Canada. August – December 2010

4,410

James Robertson, Film Producer
Graduation production of the short film, ‘The Binding’

7,000

Georgie Roxby Smith, Artist
A sustained period in New York, plus a two week residency at the Watermill Center; Long Island, New York, USA. March – May 2010

7,000

Rachel Scott, Artist
Artist residency at the International Studio and Curatorial Program, Brooklyn; New York, USA. May – August 2010

7,000

Matthew Sheens, Pianist
Masters degree in Jazz performance (piano) at the New England Conservatory of Music; Boston, USA. September 2009 – May 2011

7,000

Paul Terrell, Actor
Attend the Santiago a Mil Theatre Festival, for research into contemporary theatre practices in Chile and South America;
Chile, South America. January 2010

800

Geraldine Timmins, Actor
Masters of Advanced Theatre Practice (Performance), the Central School of Speech and Drama; London, UK.
October 2009 – October 2010

7,000

Jade Dewi Tyas Tunggal, Choreographer
Attend a workshop in instant composition at Arlequi, a movement research facility, and choreographic research at the
Performing Arts Forum (PAF); Banyolas, Spain, and St Erme, France. August – October 2010

2,167

Rosie Turner, Trumpeter
Artists Diploma at the Curtis Institute of Music in studying with David Bilges, Principal Trumpet of the Philadelphia Orchestra;
Philadelphia, USA. September 2009 – May 2011

5,000

Agnes Tyson, Artist
Residency at the Cité Internationale des Arts, Paris and travel to Musée Matisse, the Rosaire Chapel, and the Arena Chapel
to see Giotto Frescoes; Paris and Nice, France, and Padua and Venice, Italy. May – August 2010

5,882

Lathika Vithanage, Violinist
Improve baroque violin playing skills, at various European Summer Schools and through private tuition; Freiburg, Germany,
Lisboa, Portugal, Urbino and Milan, Italy and Cambridge, UK. July 2010 – June 2012

7,000

Mathew Wells, Actor
Physical theatre study at Ecole International de Theatre Jacques Lecoq; Paris, France. October 2009 – June 2010

4,000

Sally Wilson, Mezzo Soprano
Private vocal study with Frau Uta Priew; Berlin, Germany. January – December 2010

7,000

Agatha Yim, Flutist
Masters of Music in Performance, in flute, at the Royal Academy of Music; London, UK. September 2010 – July 2012

7,000

Debbie Zukerman, Actor
Study at L’Ecole Philippe Gaulier; Paris, France. October 2009 – December 2009

3,600

Total $

386,452

The Ian Potter Music Commissions 2007
Fellowship for an Established Composer (Liza Lim)
Fellowship for an Emerging Composer (Anthony Pateras)

40,000
6,000

The Ian Potter Music Commissions 2009
Fellowship for an Established Composer (Gordon Kerry)
Fellowship for an Emerging Composer (Iain Grandage)
Damien Ricketson, extraordinary grant for music composition

35,000
10,000
8,000

Total Music Commissions $

99,000

Total Cultural Trust $
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485,452
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The Ian Potter Cultural Trust
ABN 65 807 851 867
Level 3, 111 Collins Street
Melbourne VIC 3000
T 03 9650 3188
F 03 9650 7986
E culturaltrust@ianpotter.org.au
www.ianpotterculturaltrust.org.au

