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Introduction Contents

The Ian Potter Cultural Trust was established by The
Ian Potter Foundation in 1993 to encourage and support
the diversity and excellence of Australian artists.
The Trust offers grants to assist emerging and earlycareer artists of exceptional talent to undertake
professional development, usually overseas.
The Ian Potter Cultural Trust’s support of individual artists is still unique in Australia. To date, more
than 1,200 artists have been supported by grants totalling over $5 million. The grants have afforded
these talented individuals the opportunity to travel overseas to meet with and learn from their
international peers; attend workshops; undertake research and postgraduate study, private lessons
and training courses; and participate in international competitions. The experiences have allowed
the artists to showcase their talents and skills on an international stage and develop valuable
relationships with mentors and colleagues.
The Trust’s remit is to support individual artists from across the country and to invite applicants
from all states.
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Introduction Funding principles

WHO DO WE
SUPPORT?

Funding
Principles
a commitment
to excellence
• The Trust’s funding is governed by a
commitment to excellence. We support
individuals who are passionate about
their work and have the potential
to be outstanding in their field in an
international context.
• The Trust seeks to encourage diversity,
distinction and opportunity for emerging
artists in Australia.
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Diversity,
distinction
and opportunity
• The Trust assists emerging
or early-career artists.
• We support applicants who can
demonstrate both initiative and
exceptional talent, together
with an ability to convert their
ambitions to reality.

Introduction CHAIRMAN’S REPORT

CHAIRMAN’S REPORT
More than 1,200 emerging artists have been supported
by The Ian Potter Cultural Trust since it was established
almost 20 years ago, and it is always inspiring to hear of
the extraordinary opportunities arising from these artists’
travels to the corners of the globe to pursue their training.
This year has been no exception, with artists
such as composer Daniel Blinkhorn travelling to
the Arctic Circle to take part in a unique intensive
interdisciplinary arts residency and hot-glass artist
Ebony Addinsall heading to Kenya for a teaching
residency, while others travelled to Iceland, India
and Russia.

“The diversity
of opportunities
available to
all the artists
supported by
the Trust is quite
remarkable.”

This year several artists received a grant to
pursue interdisciplinary studies. We have noticed
a strong trend towards cross-platform arts
practice – whereby the lines between disciplines
overlap and blur to create new genres that don’t fit
traditional categories. These practices, which may
draw from painting, sculpture, photography, film
& video, sound, dance and writing, represent an
exciting development.
The diversity of opportunities available to all the
artists supported by the Trust is quite remarkable,
and the boundless creativity they bring to their
experiences is amazing, as is their great passion.
While The Ian Potter Cultural Trust grants support
individual advancement, the value they contribute
to the wider Australian arts and culture scene
should also be recognised. New skills and rare
experiences are shared, to the great benefit
of others.

The importance of private investment in the
arts in Australia was highlighted in the Mitchell
Review of Private Sector Support for the Arts,
released in March 2012. For the Cultural Trust,
the review was a reminder of the crucial role of
this type of support and the value of its place
in private arts funding. For the Australian arts
scene to remain a source of ideas, inspiration and
stimulation, we must invest in our talented artists.
We welcome the findings of the review and look
forward to seeing how the recommendations
will be responded to in the coming years.
We are pleased that this year saw the launch
of the latest iteration of the Ian Potter Arts
Commissions, The Ian Potter Moving Image
Commission. This ten-year partnership with the
Australian Centre for the Moving Image (ACMI)
continues our investment in Australia’s most
promising artists and in the ongoing development
of a dynamic arts sector for the benefit of all
Australians.
Charles B Goode AC
Chairman
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Introduction CEO’s Report

CEO’s Report
During the year, $625,800 was awarded to 106 emerging artists
from a wide range of disciplines.
The grants enabled these artists to travel overseas
to different destinations in order to undertake
professional development opportunities, develop
their skills and networks, and advance their
careers. Our expectation is that these artists will
return to Australia with new skills and knowledge
that can be shared with others.
In 2013, The Ian Potter Cultural Trust will celebrate
its 20th anniversary – and more than $5.5 million
in grants to Australian artists. The anniversary will
be a wonderful opportunity for us to look back and
report on the careers of many of the artists we
have supported. We are committed to supporting
emerging artists of exceptional talent and to
providing that assistance at a critical time in the
artists’ careers. It will be interesting to reflect,
after 20 years, on the extent to which we have
achieved our goals.

“The Ian Potter
Arts Commissions
have been a
cornerstone of
the Trust’s support
for talented
artists for more
than two decades.”

In past years the majority of applications to the
Cultural Trust have been made by musicians.
Last year I reported that it had been exciting to
see the growth in applications from back-of-house
artists, including set and lighting designers and
film sound designers. This year the Trust has seen
a resurgence of interest from shoe and fashion
designers, with three grantees travelling to
Europe to learn from experts in the fashion
and footwear field.
Over the past 19 years most applications have
come from Victoria and New South Wales.
The Trust is able to fund Australia-wide. We are
working to ensure that emerging artists from other
states and rural and regional communities know
about the Trust and the support we can provide.
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The Ian Potter Arts Commissions have been a
cornerstone of the Trust’s support for talented
artists for more than two decades. The decade
of Music Commissions enabled 23 composers to
produce more than 50 new works and gave the
successful composers the time to create, push
boundaries and be ambitious. We wanted to
ensure that the next commissions would make
the same level of contribution as the Music
Commissions. Accordingly, we were excited
to announce in June that the new commissions
will take the form of a ten-year partnership with
the Australian Centre for the Moving Image.
The Ian Potter Moving Image Commission will be
a significant investment in the future development
of moving image art in Australia. It represents a
wonderful opportunity for artists, giving them the
time and scope to explore new works and advance
their artistic practice. The biennial commission will
see an award of $100,000 being made to support
a talented mid-career artist to create a new work.
We hope that this commission will help cultivate
a greater understanding and appreciation of
contemporary moving image practice.
The year ahead will be an exciting one for the Trust
and the artists we support. My thanks, as always,
to Lady Potter, to our eminent external reviewers
who assist our Trustees in their decision-making,
and (in advance) to the expert judging panel for
The Ian Potter Moving Image Commission. I look
forward to the announcement in December 2012
of the winner of the inaugural commission.
Janet Hirst
Chief Executive Officer

Introduction Facts and figures

Facts and figures 2011–12
Grants Approved

TOTAL:

106

Grants PAID

VALUE:

TOTAL:

$625,800

VALUE:

106

$624,500

Countries Visited

Arts practices

(BY number of grants approved)

Russia 1

Sweden 3

Finland 2

Norway 1

Canada 3

United States 32

United Kingdom 27
Ireland 1
Belgium 2
France 9
Spain 1
Italy 4

The Netherlands 5
Poland 1
Germany 9
Austria 6
Croatia 1
Greece 1

Cambodia 1
Indonesia 1
Kenya 1

New Zealand 1

4%
34%
• Craft/design
• Music
10%
Performing arts 25%
• Dance
•
• Film 5%
• Visual arts 22%
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News: Arts Commissions

The Ian Potter Arts Commissions have been an important
element of The Ian Potter Cultural Trust’s support for
talented Australian artists for almost 20 years. In 2009,
the Trust concluded its successful decade-long Ian Potter
Music Commissions (composition), which were preceded by
a series of sculpture commissions in the 1990s.

NEWS

Arts
Commissions
Announced

The quest to identify the next area of the arts that
could most benefit from this type of support has
been a challenging and rigorous two-year process.
The Cultural Trust is delighted that the next
Ian Potter Arts Commissions will be a ten-year,
$500,000 partnership with the Australian Centre
for the Moving Image to support mid-career artists
working with the moving image. Known as The Ian
Potter Moving Image Commission, the biennial
award will assist talented artists working in this
exciting, vibrant art form to create a significant
new work.
The moving image is a dynamic, accessible
art form that is growing rapidly in popularity
among artists and audiences. Our Commissions
program is a significant investment in the future
development of moving image art in Australia
and represents a wonderful opportunity for artists,
giving them the time and scope to explore new
works and advance their artistic practice.
We are proud to be working in partnership with
ACMI and to provide an opportunity such as
this, which will develop each successful artist’s
professional practice while helping to cultivate
a greater understanding and appreciation of
contemporary moving image practice among
Australian audiences.

Examples of moving image art
previously exhibited at ACMI
Above: Simon Carroll and Martin
Friedel, History of a Day, 2004
Right: Ulf Langheinrich, Light, 2005
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The Ian Potter Moving Image Commission
will enable successful artists to produce an
ambitious new work that demonstrates a
major development or shift in their practice.
Projects may be developed by interdisciplinary
teams working across art forms and must have
a gallery-based outcome.
Through the partners, the commission will provide
two levels of support to each successful artist:
$100,000 in funding, provided by The Ian Potter
Cultural Trust; and highly specialised curatorial,
production and presentation expertise, provided
by ACMI.
The winning artist will be selected by an expert
judging panel drawn from leading members of
the Australian arts sector. The commissioned
work will be accessioned into the ACMI Collection
(either in whole or in part), sitting alongside works
by leading Australian and international artists.
For further details visit the website:
www.movingimagecommission.org.au

SPOTLIGHT ON...

Gordon Kerry

This year our report explores some of the key THEMES in
the recent grants: the new frontiers of interdisciplinary
or cross-platform practice, the extraordinary learning
opportunities available to talented artists, and the exciting
destinations on the itineraries of the grantees as they
strive for excellence in their practice.
BUT FIRST We sign off on the final works of the Ian Potter
Music Commissions with a message from our 2009 Established
Composer winner, Gordon Kerry...
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SPOTLIGHT
ON...

“It was terrific having the
two years’ financial security
of the fellowship to allow
me to concentrate on some
large-scale works – notably
my symphony...”

Music Commissions – A final Note
The decade-long Ian Potter Music Commissions,
which ended in 2009 with the final commissions
granted to Gordon Kerry (Established Composer)
and Iain Grandage (Emerging Composer), made
a significant impact on the Australian music
composition scene. The commissions injected
$500,000 and helped to raise the profile of an
important aspect of the arts scene that generally
flies below the radar. This year our two final
composers completed their commissions, bringing
the total number of works created by the program
to more than 50. As a final sign-off we asked
Gordon Kerry what he is doing now and what the
$80,000 Ian Potter Established Composer
Fellowship meant to him.
“I’m currently Musica Viva Australia’s Featured
Composer, which means that five of the
international touring ensembles being presented
this year have performed, or will perform, a work
of mine. Most are extant pieces, giving the year
the air of a retrospective, with a new string quintet
commissioned by Kim Williams AM to premiere
in September.”
“It was terrific having the two years’ financial
security of the fellowship to allow me to
concentrate on some large-scale works – notably
my symphony, which Sydney Symphony Orchestra
premiered last year under the brilliant young

Australian conductor Nicholas Carter, and the
opera Midnight Son which was presented amid
some controversy by Victorian Opera this year.”
“The fellowship also enabled me to work with nonprofessional musicians in regional Victoria (the
Bendigo Symphony Orchestra) and in Sydney (the
Sydney Chamber Choir, with a Christmas piece for
men’s voices and harp) and to fly the flag overseas
with my flute concerto Captain Flinders’ Musick
(performed in Glasgow and Edinburgh by Alison
Mitchell and the Scottish Chamber Orchestra
under Olari Elts). So, working in three different
musical spheres, I was able on one hand to fill
holes in the repertoire (music for men’s voices,
Australian flute concertos, music for amateur
orchestras) and also to take what might well
be my only opportunity to contribute to traditions
such as that of the symphony.”
“I know that the fellowship was of incalculable
value to my colleagues, like Liza Lim and Richard
Mills, as were the individual commissions
awarded to Ross Edwards, Barry Conyngham and
others. Owing to changes in the way they have
been funded over the last decade or so, major
music organisations in Australia increasingly
have to rely on philanthropy to cover the costs of
commissioning new works, so the IPCT program
has made an enormous contribution.”
GRANTS REPORT 2011–12 | 7

SPOTLIGHT ON...

Investing in excellence
Pianist Aura Go’s second grant will assist her to
undertake a doctorate in Music Performance at
the Sibelius Academy in Finland. Aura, who holds
a Master of Music (Piano Performance) from
Yale, is also an accomplished conductor, has been
concerto soloist with the Melbourne and Adelaide
Symphony Orchestras and has performed at
Melbourne International Arts Festivals, the
2009 MSO Metropolis Series and the 2010
Edinburgh Festival.

Being accepted to study at some of the world’s
most renowned and prestigious institutions is an
achievement in itself. Succeeding when you get
there – away from support networks and amid
pressure to make ends meet and do well with
your studies – is often challenging and confronting.
Yet determination, passion, talent and hard work
usually ensure that our grantees come through
with flying colours, and some are able to continue
second and third years of study to fulfil their
dreams.
Recognising the importance of such opportunities,
each year we support a few grantees with a second
grant to help them complete their studies and
realise their full potential.
One of these is violinist Bridget Graham, who
will be continuing her studies overseas. Supported
by the Trust, Bridget had previously studied at
The Banff Centre in Canada and will now go on
to complete a Master of Music Performance at
the Royal College of Music in London.

Stephanie Gooch
(right) performing
in Cosi fan tutte

Aura’s commitment to Australian music has led
to the creation of new work for her by composers
such as Gordon Kerry and James Rushford, and

she has performed works by Australian composers
such as Ross Edwards, Peter Sculthorpe, Elena
Kats-Chernin, Helen Gifford, Julian Yu and
Katy Abbott. Her recent teacher, renowned pianist
Michael Kieran Harvey, describes Aura as an
“astonishing musician and academic”.
These examples of career progression for our
most talented stars are great demonstrations of
why continued support at this crucial stage of
career development is so important for the artist
and their ability to fulfil their promise.

A second grant to a performer or artist is often
the investment required to take them to the next
level of their career. Stephanie Gooch, a promising
young soprano from Perth, was previously funded
to travel to Germany to further her training and
work with a number of internationally renowned
teachers in Berlin. Her time in Germany also
allowed her to audition for theatre companies
and make many valuable contacts. Stephanie
was encouraged by her teachers to explore new
technical, physical and musical ideas. After rapid
progress the coaches suggested she sing a fullerlyric repertoire, with the possibility that her voice
might become more dramatic.
This year the Trust awarded a second grant to
enable Stephanie to capitalise fully on the benefit
she gained during her first project.
This will allow her to sing the role of Contessa
Almanviva in Mozart’s Le Nozze di Figaro, produced
by the Lyric Opera Studio of Weimar, while
she continues further training with coaches in
Germany and seeks performance opportunities
to develop her skill and experience. In the words
of her tutor, Abbie Furmansky, Stephanie is
“one to watch”.
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Aura Go at the Hilton Head
International Piano Competition,
South Carolina, USA, March 2012

SPOTLIGHT ON...

From adversity to art
For photographer Andrew Follows, the journey
to becoming a photographer was an extraordinary
and challenging one. Legally blind, Andrew has
an eye condition called retinitis pigmentosa, which
has rendered one eye completely blind and caused
diminishing tunnel vision in the other.

The road to becoming an artist is rarely a smooth
one: it requires discipline, hard work and often
sacrifice. For photographer Andrew Follows and
artist Sophie Cape, the road was particularly tough,
with many personal challenges along the way.
Growing up in Mosman in Sydney, Sophie Cape
had always shown an interest in art. However, the
idea of becoming an artist always came second to
the dream of pursuing an elite sporting career.
Sophie was a champion downhill skier and track
sprint cyclist with a bright competitive future
ahead of her when tragedy struck. A horrific
knee and muscle injury prevented her from ever
competing again and the young skier had to rethink
her life. Distraught, with her life goal shattered,
Sophie spent a year in bed, unable to think what
to do next. And then she picked up a paintbrush.
After she graduated from the National Art
School, Sophie’s first solo show was met with
critical acclaim. Somewhere within her violent
and visceral paintings is the story of her painful
journey. Sophie’s striking and imposing paintings
each measure about 2 by 3 metres and use mixed
media, including oil paint and bitumen. Gallery
owner Tim Olsen describes Sophie’s paintings
as “shocking in impact with their shattered
bones and broken dreams”.

Andrew’s dedication and commitment to his
art despite (or perhaps because of) his disability
are nothing short of inspirational. Accompanied
by his guide dog Eamon, Andrew is being
supported by the Trust to undertake a residency
and deliver workshops with legally blind artist
Rosita McKenzie in Scotland.

In the UK, particularly in Scotland, there is
an established network for vision-impaired
photographers and artists with disabilities.
Andrew will host a number of workshops in
Scotland to allow people into the world of no
sight and demonstrate how to overcome disability
to become a photographer. Andrew’s camera
is a window onto the world around him. The
lens becomes his eyes and Andrew can use
his computer to magnify, edit and adjust his
beautiful images.

Artist Sophie Cape’s self-portrait (detail)

Sophie has been supported by the Cultural Trust
to undertake a residency in psychological and
abstract portraiture at the Cité Internationale
des Arts in Paris followed by participation in the
Arlberg Hospiz Residency in Austria. Sophie’s
travels also extend to Wroclaw, Poland, to
participate in the AIAS Art & Design Symposium
as part of the Prix d’Honneur Drawing Exhibition,
and to Carrara, Italy, where she will take up
an internship studying figurative sculpture in
the region’s renowned marble quarries before
completing her travels in New York. Already
exhibiting at a high level and attracting public
and critical acclaim for her work, Sophie is the
embodiment of great personal drive, resilience
and talent.

Andrew Follows’s Star Trail (detail)
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SPOTLIGHT ON...

Best Foot Forward
There has been a fresh focus on fashion and
design in this past year, with emerging Australian
designers featuring prominently on the list of
Cultural Trust grantees. From shoe designers to
haute couture apprentices, this crop of talented
artists is travelling the world to hone their craft.

Handmade shoes
by Myra Spencer

Our Cultural Trust grantees are learning from the
world’s best, ranging from celebrated European
shoe designers to the doyenne of British style,
Vivienne Westwood. An internship at
Vivienne Westwood was awarded to one of
Australia’s most promising fashion talents, Georgia
Havekotte. Georgia won the Australasian Textile
Institute’s National Student Designer of the Year
Award in 2011 and, with support from the Trust,
was able to take up the internship and attend the
Paris American Academy in France. At the
Academy, Georgia chose couture techniques as
her specialisation and had the opportunity to
attend a number of couture shows.

In a time of outsourcing and mass production,
it is refreshing to find young designers interested
in learning the skills of the old masters. RMIT
fashion graduate and Melbourne shoemaker
Myra Spencer struggled to find relevant work
experience opportunities in the industry, so she
bought herself shoemaking equipment, set up a
workshop in her garage and started making shoes
to commission. To further her craft, she worked
with a renowned leather repairer in Melbourne,
learning from the company’s highly experienced
leather crafters, many of whom previously worked
in now-defunct Australian shoe factories. As our
expert reviewer put it, “Myra seems to live and
breathe shoemaking.”
The Trust’s support helped Myra take the next step
in her craft and travel to Milan to attend the Ars
Sutoria International Technical Institute of Art of
Footwear and Leather Goods to complete training
in footwear pattern making, prototyping and
collection development. During her time in Milan,
Myra was exposed to experts and innovators
in the field. “I had the chance,” she says, “to
ask endless questions of my teachers who have
worked in factories that make the highest quality
shoes.” Myra also spent time visiting the factories
that produce famous shoe brands such as
Manolo Blahnik, Louboutin, and Hermes.
10 | THE IAN POTTER CULTURAL TRUST

Ebony Addinsall’s
work Limitless

Technique is something that glassblower
Ebony Addinsall has in spades. Ebony majored in
glassblowing at the University of South Australia,
has exhibited throughout Australia and is now
based in Melbourne where she creates elegant
glass forms.
A finalist for the prestigious Ranamok Glass Prize,
Ebony’s blown glass forms and wall works
elucidate the ephemeral nature of time as a series
of transient moments. Her pieces are produced to
be experienced in a sequential arrangement in
order to evoke notions of connectivity, unity and
constant flux. The simplistic forms use pattern,
rhythm and texture, rather than colour, to create an
atmosphere that is meditative and contemplative.
tie
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And then she was gone, Women’s Autumn Winter Collection 2010
by Georgia Havekotte
Model: Katherine Grounds

To develop her skills and experience further, Ebony
was assisted by the Trust to travel to Nairobi in
Kenya where she will undertake a teaching
residency program in glassblowing at Kitengela
Hot Glass Studio. She will also travel to Lybster
in Scotland to attend a glass master workshop
and conference at North Lands Creative Glass.
We expect Ebony to gain a great deal from the
highly varied technical nature of these experiences
and to make full use of this opportunity and
knowledge in her future practice.

SPOTLIGHT ON...

Different Directions
This year has seen a new wave of multidisciplinary
artists seeking support for development of diverse
and dynamic cross-platform art practices.
Multidisciplinary artist and previous Cultural
Trust grant recipient Nick Keys will return to
Bard College in New York to continue his Master
of Fine Arts. Nick has three distinct aspects
to his practice: the visual, the written and the
performative. The Bard College program is an
interdisciplinary course in which students and
faculty members engage one another across many
art disciplines: painting, sculpture, photography,
film & video, sound, and writing. To date there
has been no such program in Australia, and Nick
has started to share his valuable new knowledge
working as a tutor in New Media at the University
of Wollongong.

Holly Durant’s
Human Chandelier

Dancer with a difference Holly Durant is known for
her Burlesque shows Kitten KO and The Burlesque
Hour but has recently expanded her art practice
to include dance-art filmmaking. Supported
by the Trust, Holly will undertake a four-week
mentorship with French filmmaker Prisca Lobjoy
in Paris, developing her experimental film practice.
Queensland-based artist Tim Woodward also
works with a range of mediums and forms,
including film. Tim blends audio recordings,
installation and film and is one of only 20 artists
invited to complete his studies at the Salzburg
International Summer Academy under the
direction of artist Peter Friedl.

Daniel Blinkhorn travelling in
the Arctic Circle region of Svalbard

From artists pushing creative boundaries to grant
recipients travelling to fresh horizons, this year’s
grantees are exploring new directions and ways
to develop their art practices.
London, New York and Italy will always be
important centres of artistic learning. However,
this year we’ve seen a number of artists travelling
to the farthest reaches of the earth. Lachlan
Anthony studied in Iceland; Jessica Thompson
danced in Bangalore, India; while St Petersburg,
Russia, was the location for conductor
Hoshimi Sakai.

Having travelled to the Arctic Circle, composer
Daniel Blinkhorn spent three weeks ensconced
in an intensive interdisciplinary arts residency
program. Daniel, who works with environmental
sound, had the opportunity to document aquatic
and terrestrial sounds and then use the sounds
in his practice. The program allowed him to
undertake location-based recordings in a number
of truly remarkable places throughout the
archipelago. To capture the recordings, Daniel
took along an array of specialist microphones.
The complete absence of other human activity
often meant near-zero environmental noise,
making the smallest sounds highly articulate
and acoustically authentic.
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Grants approved 2011–12

CRAFT & DESIGN
ROSE CONNORS DANCE –
LIGHTING DESIGN
Internship with lighting designer Flynn Talbot,
attend Berlin Festival of Lights, Goethe
Institute Intensive, observe the work of various
theatrical designers and visit renowned lighting
manufacturers; Germany, October 2011 –
April 2012
$6,000

Grants
approved
2011–12

JODIE LAWSON –
SHOE DESIGN
Eight-week internship with bespoke
shoemaker Caroline Grove and
attend short courses in bootmaking and pattern cutting for
footwear at the London College
of Fashion; London, UK,
March–May 2012
$7,000

GEORGIA HAVEKOTTE –
FASHION DESIGN
Study haute couture techniques
at the Paris American Academy
and complete two fashion design
internships; London, UK, and Paris,
France, May–September 2012
$7,000
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MYRA SPENCER – SHOE DESIGN
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Training in footwear pattern making, prototyping
and collection development at Ars Sutoria School,
International Technical Institute of Art of Footwear
and Leather Goods; Milan, Italy, 12 September –
23 December 2011
$5,000

Grants approved 2011–12

DANCE

FILM

SARAH AIKEN – CONTEMPORARY DANCE

HANNAH CHUNG – BALLET

SHAYARNE MATHESON-BUICK – BALLET

ANNA HELME – FILMMAKING

Mentorship with Isabel Lewis, workshops at
P.O.R.C.H, and attend The Tanz Im August Festival;
Berlin, Germany, July–October 2012
$6,500

Complete a second year of training at the Royal
Ballet School; London, UK, September–July 2012
$5,000

Scholarship in Graduate Year, the Royal Ballet
School; London, UK, January–July 2012
$5,000

RACHEL DOUST – CONTEMPORARY DANCE

HANNA NUSSBAUMER

Making of a short film, Continental Drift, as part
of the Bachelor of Film & TV course at the VCA,
University of Melbourne, Australia, September
2011 – February 2012
$7,000

Mentorship with dance artists Jennifer Way
and Sara Rudner; New York, USA, August–
November 2012
$7,000

Complete graduate year at the Rambert School
of Ballet and Contemporary Dance; London, UK,
September 2012 – July 2013.

CONNOR BARLOW – BALLET
Intensive classical ballet training at the English
National Ballet, working towards attaining a
Diploma in Professional Dance through study at
Trinity College London; London, UK, September
2011 – July 2012
$7,000

ANGELA GOH – CONTEMPORARY DANCE
Contemporary Dance WEB Scholarship Program
2012, under the mentorship of Benoit Lachambre,
and attend The Tanz Im August Festival; Vienna,
Austria, and Berlin, Germany, July–September 2012
$7,000

KYMBERLEIGH COWLEY –
BALLET

REBECCA JENSEN –
CONTEMPORARY DANCE

Diploma in Professional Dance at
the English National Ballet School;
London, UK, September 2011
– July 2012
$7,000

Attend the P.O.R.C.H Summer Festival, train at the
Movement Research Centre, attend rehearsals at
the Julianna May Company and complete studio
time with Kathy Wasik; Berlin, Germany, and
New York, USA, July–October 2012
$7,000

LILY PASKAS – CONTEMPORARY DANCE
Mentorship with Felix Ruckert; Berlin, Germany,
Cardona, Spain, Rome, Italy, and Vienna, Austria,
June–July 2012
$7,000

JESSICA THOMPSON –
CONTEMPORARY DANCE
Training at Nederlands Dans Theater and
Nrityagram Dance Village; The Hague,
Netherlands, Bangalore, India, 5–27 October 2011
$3,000

IVEY WAWN – CONTEMPORARY DANCE
Attend and participate in the ImPulsTanz Dance
Festival; Vienna, Austria, July–August 2012
$2,700

LYNNE McCARTHY – FILMMAKING
Attendance at The Binger Film Lab, a unique
program designed to help directors acquire the
skills and tools needed to direct their first or
second full-length feature film; Amsterdam,
the Netherlands, travel dates unconfirmed.
$7,000

JUSTIN OLSTEIN – SCREENWRITING
Mentoring with New York University Screenwriting
Professor Marilyn Horowitz; New York, USA,
July–August 2012
$4,000

MARTIN POTTER – FILMMAKING
Three-month residency delivering media
workshops, producing a collaborative
documentary and mentoring by renowned
filmmakers at the Bophana Centre; Phnom Penh,
Cambodia, July–September 2012
$7,000
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RICHARD TUOHY –
FILMMAKING
Participate in film residencies,
workshops and screenings;
France, United Kingdom,
Belgium, Germany and Croatia,
11 September – 14 November 2011
$6,400
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MUSIC
SHANNON BARNETT – TROMBONE

EDMOND CHOO – VOICE

MARC HANNAFORD – PIANO

Master of Music, Purchase College, The State
University of New York; New York, USA,
September 2011 – July 2013
$7,000

Master of Performance, Royal College of Music;
London, UK, September 2011 – June 2013
$7,000

Attend the fifth annual International Rhythm
Studies Association conference; Svalöv, Sweden,
July 2012
$2,500

BRIGID COLERIDGE – VIOLIN
Master of Music under the tutelage of Maciej
Rakowski at the Royal College of Music; London,
UK, September 2011 – July 2013
$7,000

CLAIRE CONOLLY – VIOLIN

RYAN BARWOOD –
ORCHESTRA MANAGEMENT
Complete the League of American
Orchestras Essentials of Orchestra
Management course and gain work
experience at four major orchestras;
USA, January–February 2012
$3,000

Specialisation in the early style of Italian violin
playing under Enrico Gatti at the Royal
Conservatorium of The Hague; The Hague,
Netherlands, January 2012 – January 2013
$7,000

SAMUEL DUNSCOMBE –
MUSIC COMPOSITION
Doctorate in Music Performance at the University
of California; San Diego, USA, September 2011 –
June 2012
$5,000

LACHLAN GLEN – PIANO
NICOLA BELL – OBOE
Postgraduate studies in Oboe Performance, Swedish
National Orchestra Academy, University of
Gothenburg; Gothenburg, Sweden, September
2011 – May 2012
$7,000

DANIEL BLINKHORN –
MUSIC COMPOSITION
Attend the Arctic Circle 2011 Residency Program;
Svalbard, Norway, 27 September – 18 October 2011
$4,000
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PHOEBE HUMPHREYS – VOICE

WILLIAM GARDINER –
MUSIC COMPOSITION
Undertake a Master of Music
Degree in Composition at the Yale
School of Music; Connecticut, USA,
30 August 2011 – 21 May 2012
$7,000

AURA GO – PIANO
Doctorate in Music Performance researching
the piano music of Einojuhani Rautavaara at The
Sibelius Academy; Helsinki, Finland, December
2011 – May 2015
$7,000

Master of Music, studying with Dr Brian Zeger,
Mr Jonathan Feldman and Dr Margo Garrett at
the Juilliard School; New York, USA, September
2011 – May 2014
$7,000

BRIDGET GRAHAM – VIOLIN

STEPHANIE GOOCH – VOICE

ROWAN HAMWOOD – FLUTE

Vocal and body coaching with Abbie Furmansky,
John Norris, Mary Mills and Guido Witte at The
Lyric Opera Studio; Weimar and Berlin, Germany,
August–November 2012
$7,000

Attend SoundSCAPE Festival and Mario Caroli’s
intensive workshop at Gubbio Summer Festival;
Lake Maggiore and Umbria, Italy, July 2012
$4,800

Master of Music Performance at the Royal College
of Music; London, UK, September 2012 – June 2014
$7,000

Master of Performance at the Guildhall School of
Music and Drama and vocal tuition from Antonio
Carangelo; London, UK, and Vienna, Austria,
September 2012 – July 2013
$7,000

RAJIV JAYAWEERA –
PERCUSSION
Master of Music, Purchase College,
The State University of New York;
New York, USA, September
2011 – August 2012
$4,000

THOMAS JOVANOVIC – TRUMPET
Complete spring and summer semesters of a
Diploma of Music at Berklee College of Music;
Massachusetts, USA, May–December 2012
$7,000

LIAM KINSON – CLARINET
Tutelage with clarinettist David Krakauer of the
Manhattan School of Music; New York, USA,
December 2011 – March 2012
$5,000

Grants approved 2011–12

MUSIC
HOSHIMI SAKAI – CONDUCTING

ANDREW NISSEN – TROMBONE
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Master of Music at Mannes, The
New School for Music; New York,
USA, August 2011 – May 2013
$7,000

Es
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Mentorship with jazz pianist Jason Moran
at the Manhattan School of Music;
New York, USA, June–July 2012
$7,000

Master of Music and Literature at the Eastman
School of Music; New York, USA, September 2012
– May 2013
$5,000

BENJAMIN MELLEFONT – CLARINET
Tutoring with clarinettist Barnaby Robson, The
Royal College of Music; London, UK, September
2011 – August 2012
$7,000

MORGAN PEARSE – VOICE
Master of Music Performance, at the Royal College
of Music; London, UK, September 2011 – July 2013
$7,000

SIMONE SLATTERY – VIOLIN
Career development, training and leadership
skills; Banff Canada, San Francisco, New York
and Indiana, USA, and London, UK, January–
August 2012
$5,000

KATE KELSEY-SUGG – PIANO

JENNIFER LI – PIANO

First year postgraduate study in Symphonic and
Operatic Conducting with Maestro Alexander
Polishchuk at the Rimsky-Korsakov St Petersburg
State Conservatory; St Petersburg, Russia,
September 2012 – July 2013
$7,000

EMILY SUN – VIOLIN
Bachelor of Music at the Royal College of Music;
London, UK, September 2011 – July 2012
$7,000

HOANG PHAM – PIANO

JOSHUA VAN KONKELENBERG – ORGAN

Artist Diploma at the Royal College of Music;
London, UK, September 2012 – July 2013
$7,000

Study organ under the tutelage of David Graham
and Sophie-Véronique Cauchefer-Choplin, The
Royal College of Music; London, UK, September
2011 – July 2012
$7,000

TARYN RICHARDS – FLUTE
Three-week chamber music residency at The Banff
Centre; Banff, Canada, June–July 2012
$3,200

JEREMY ROSE –
SAXOPHONE/MUSIC COMPOSITION
Complete a European study trip, comprising
workshops and lessons with Florian Ross,
Hayden Chisholm and Frank Gratowski; Mount
Pelion, Greece, and Berlin, Germany, August–
September 2012
$3,000

LATHIKA VITHANAGE – VIOLIN
Master of Music, studying baroque
violin under the tutelage of Stefano
Montanari at the Milano Civica
Scuola di Musica; Milan, Italy,
October 2011 – June 2012
$7,000

PAUL VICKERS – CONDUCTING

BONITA WILLIAMS – DOUBLE BASS

Master of Music specialising in conducting, taught
by Dr Gerald King at the University of Victoria;
British Columbia, Canada, September 2012 –
April 2013
$7,000

Master of Music Performance at Boston University;
Boston, USA, September 2012 – August 2014
$7,000

JESSICA VOIGT – SAXOPHONE
Advanced studies in classical saxophone
performance at the University of Iowa; Iowa,
USA, January 2012 – December 2013
$7,000

CHRIS WILLIAMS – MUSIC COMPOSITION
Master of Music, studying under Robert Saxton,
at the University of Oxford; Oxford, UK, September
2011 – June 2013
$5,000
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PERFORMING ARTS
MAX BARKER – THEATRE

MICHAEL CUTRUPI – ACTING

FELICITY HORSLEY – PERFORMANCE

ANNA McCARTHY – ACTING

Professional development tour, visiting the Chindu
Organisation and participating in the Theatre of
Friendship theatre project; India and Sri Lanka,
5 January – 5 February 2012
$3,000

Tutoring with Taylor Mac and assisting with the
premiere of The Lily’s Revenge; Boston, USA,
August–October 2012
$6,000

Intensive integrated performance training at
the John Bolton Theatre School; Auckland, NZ,
September–December 2011
$4,500

Two-month study program at the T Schreiber
Studio & Theatre; New York, USA, October–
November 2012
$4,500

CELESTE DODWELL – ACTING

CHRISTOPHER HURRELL – PERFORMANCE

ALEXANDRA McTAVISH – THEATRE

Two-year intensive studies with John Bashford,
Head of Acting, London Academy of Music and
Dramatic Arts; London, UK, September 2011 –
June 2013
$7,000

PhD study investigating performance practice
for actors and directors working with voice in
interpreting Shakespearean verse, Rose Bruford
College of Theatre & Performance and Goldsmiths
College; London, UK, September 2011 – June 2012
$7,000

Residency and professional development tour;
Edinburgh, Sheffield, Leeds, Bath, Brighton and
London, UK, and Labastide-Esparbairenque,
France, August–September 2012
$4,700

BRONWYN BATTEN – ACTING
Five-month residency with The Neo Futurists
theatre company and performance studies at the
Second City School of Improvisation; Chicago,
USA, January–May 2012
$2,600

GITA BEZARD – PERFORMANCE
Internship with Physical Theatre Company, Tmesis
Theatre; Liverpool, UK, June–August 2012
$4,000

ALISSA CLAESSENS – PERFORMANCE
Attend intensive physical theatre workshop at
Movement Theater Studio; New York, USA,
June–July 2012
$4,000

HOLLY DURANT – PERFORMANCE
Ten-day residency at the Performing Arts Forum,
a four-week internship with filmmaker
Prisca Lobjoy, attend Montpellier Dance Festival
and the Festival D’Avignon; St Erme and Paris,
France, June–August 2012
$5,000

DECLAN GREENE – PLAYWRITING
Study trip and residency, visiting European
Arts Festivals and developing new work; Berlin,
Germany, Avignon, France, Amsterdam,
The Netherlands, Gothenburg, Sweden, and
London, UK, November 2012 – November 2013
$6,000

JULIE HANSSENS – PERFORMANCE
Mentorships with Gemms Goddard, UK Hoop
Gatherings and Heather Troy, Hoop Camp Retreat;
Shropshire, UK and Santa Cruz, USA, 1 August –
8 October 2012
$4,000
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ANDRÉ JEWSON – ACTING
Study bouffons at Ecole Philippe Gaulier; Paris,
France, April–June 2012
$7,000

SALLY KINGSFORD – ACTING
Attend Professional Theatre Acting course at
Bristol Old Vic Theatre School; Bristol, UK, October
2011 – July 2012
$7,000

URSULA MILLS – THEATRE
Mentorship with Station 3 and
Composer Ben Margulies, and
complete an internship at Geffen
Theatre; Los Angeles, USA,
12 September – 11 December 2011
$5,000

Grants approved 2011–12

PERFORMING ARTS

TINA MITCHELL – PERFORMANCE
Three-month residency at 3-LeggedDog Art and Technology Center to
develop a hybrid theatre opera in
collaboration with director Paul Peers
and composer Matt Marks; New York,
USA, 7 November – 31 January 2011
$3,000

EBEN ROJTER – ACTING

STEPHANIE OSZTREICHER –
ACTING

Four-month company residency
program, Ward Studio; Philadelphia,
USA, September–December 2011
$5,000

Training at the Ecole Internationale
de Théâtre Jacques Lecoq; Paris,
France, January–June 2012
$7,000

THOMAS MITTELHEUSER – ACTING
Bachelor of Arts in Acting, specialising in
Collaborative and Devised Theatre, at the Central
School of Speech and Drama; London, UK, May
2012 – June 2014
$7,000

AMELIA ROPER - PLAYWRITING

ROCKIE STONE - PERFORMANCE

Fourth and fifth semesters of a Master of Fine
Arts in Playwriting at the Yale School of Drama;
Connecticut, USA, January–December 2012
$7,000

Development and research tour, gaining
skills in aerial arts, acrobatics and movement
improvisation; France, Germany, UK, Switzerland,
Sweden and Finland, July–September 2012
$7,000

TAMARA SEARLE - THEATRE
AHILAN RATNAMOHAN –
PERFORMANCE
Develop the art practice of footballdance-theatre with mentoring from
Hildegard de Vuyst and meetings with
Jean-Claude Mbvoumin (Culture Foot
Solidaire) and sports lawyer Heidi Maris;
Antwerp and Ghent, Belgium, and Paris,
France, October–December 2011
$4,000

Training in Viewpoints composition with Anne
Bogart and the SITI Company, and in somatic
education at the Kinesthetic Learning Centre; New
York and North Carolina, USA, May–August 2012
$6,900

HESTER VAN DER VYVER - ACTING
Six-week study program at the Ivana Chubbuck
Studio; Los Angeles, USA, February–March 2012
$5,600

KATE SHERMAN - ACTING
Study of clown and bouffons at Ecole Phillipe
Gaulier; Paris, France, June–August 2012
$7,000
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VISUAL ARTS
EBONY ADDINSALL – GLASS

OLIVIA BARRETT – CURATOR

ELIZABETH CORKERY – PRINTMAKING

Attend a glass master workshop and conference
at North Lands Creative Glass and a teaching
residency program in glassblowing at Kitengela
Hot Glass Studio; Lybster, Scotland and Nairobi,
Kenya, August–October 2012
$6,800

Tutoring with curator Raimundus Malasauskas in
preparation for the contemporary art exhibition,
Documenta 13; Paris, France and Kassel, Germany,
May–June 2012
$5,000

Internship at the Print Club, visiting print shops
and two courses at Central Saint Martin’s College;
London, Surrey, Edinburgh, Brighton, UK,
June–July 2012
$6,400

ANTHEA BEHM – CROSS-PLATFORM

KEG DE SOUZA – CROSS-PLATFORM

Second year of The Core Program, Museum of Fine
Arts, Houston; Texas, USA, June–December 2012
$7,000

Artists’ Book Residency at Women’s Studio
Workshop, research, visit and exhibit in galleries;
New York and Nashville, USA, May–August 2012
$4,900

LACHLAN ANTHONY – CROSS-PLATFORM
Study tour visiting major contemporary art
festivals and galleries and a residency at Takt
Kunstprojektraum; Venice, Italy and Berlin,
Germany, 23 September – 23 December 2011
$7,000

REBECCA BAUMANN – CROSS-PLATFORM
Residency at the International Studio and
Curatorial Program (ISCP); New York, USA,
June–August 2012
$6,300

SOPHIE CAPE – PAINTING
Exhibit, research and explore psychological and
abstract portraiture at the Cité des Arts Residency,
Arlberg Hospiz Residency and the New York
Studio School; France, Austria, USA and Poland,
November 2011 – June 2012
$7,000

AARON CARTER – CROSS-PLATFORM
First year studies in Master of Applied Arts at
Emily Carr University of Art and Design and an
internship at the BANFF Centre for the Arts;
Vancouver and Alberta, Canada, August 2011 –
September 2012
$7,000
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ANDREW FOLLOWS – PHOTOGRAPHY
Residency and workshop development with fellow
legally blind artist, Rosita McKenzie; Edinburgh,
Scotland, November 2011 – October 2012
$7,000

BRIONY GALLIGAN – CROSS-PLATFORM
Research trip to Documenta 13, studies and an
internship at Cemeti Arts House; Kassel, Germany,
and Jogyakarta, Indonesia, July 2012 – February 2013
$7,000

POLINA GAVRIA – GLASS
Complete a visual arts residency
at the Vry Glas, Amsterdam;
Amsterdam, the Netherlands,
10 September – 10 October 2011
$7,000

Grants approved 2011–12

VISUAL ARTS
AMY KENNEDY – CERAMICS

KRISTIN McFARLANE – GLASS

TIM WOODWARD – CROSS-PLATFORM

Ten-week artist residency at the Anderson Ranch
Arts Centre, present at a ceramics conference and
visit art museums, galleries and artists’ studios to
complete research; Colorado and Seattle, USA,
February–May 2012
$6,000

Lecture and demonstrate at The Glass Art Society
annual conference and participate in a screen
printing workshop run by Susan Taylor; Glasgow,
Scotland, Toledo, USA, June 2012
$3,500

Attend Documenta 13 and Manifesta 9 and studies
at the Salzburg International Summer Academy,
mentored by Peter Friedl; Limburg, Belgium,
Kassel, Germany and Salzburg, Austria, July–
September 2012
$5,000

ANDREA PRZYGONSKI – PRINTMAKING

NICK KEYS – CROSS-PLATFORM
Master of Fine Arts, Bard College; New York, USA,
June–July 2012
$7,000

NICKOLAS WYNNYCHUK –
CROSS-PLATFORM

Master of Fine Arts at the School of the Art
Institute of Chicago (SAIC); Chicago, USA,
August 2012 – August 2014
$7,000

MATT TIERNEY – CROSS-PLATFORM
Undertake a development and presentational trip,
incorporating the EYEO Festival and audiovisual
presentations; Minneapolis, Los Angeles and New
York, USA, May–July 2011
$3,000

MASON MARCOBELLO –
URBAN ART
Mentorship program with the urban
and fine artist Gaia; Maryland, USA,
March–May 2012
$7,000

JASON WING –
CROSS-PLATFORM
Attend and participate in a symposium
on Asian diasporic art and present
a lecture at Kluge-Ruhe Museum;
New York and Charlottesville, USA,
May–June 2012
$5,000

Two-month residency and a European professional
development tour, meeting with artists and
curators and attending key arts festivals; Dublin,
Ireland, London, UK, Paris, France, Kassel and
Berlin, Germany, March–June 2012
$4,000

CAITLIN YARDLEY – SCULPTURE
Second year studies for Master of Art Practice at
Goldsmiths College, University of London; London,
UK, September 2011 – September 2012
$7,000

SIMON ZORIC – CROSS-PLATFORM
Attend the 54th Biennale, Venice, Italy, and
two international artist residencies: Djerassi
Resident Artist Program, Woodside, USA; and
SIM Residency, Reykjavik, Iceland; September–
December 2011
$7,000

MUNROE by
Mason Marcobello
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Monza Recycled is Certified Carbon Neutral by The Carbon Reduction Institute (CRI) in accordance
with the global Greenhouse Protcol and ISO 14040 framework. Monza Recycled contains 55% recycled
fibre and is FSC Mix Certified, which ensures that all virgin pulp is derived from well-managed forests
and controlled sources. Monza Recycled is manufactured by an ISO 14001 certified mill.
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The Ian Potter
Cultural Trust
Level 3, 111 Collins Street
Melbourne VIC 3000
Australia
T 03 9650 3188
F 03 9650 7986
E culturaltrust@ianpotter.org.au
www.ianpotterculturaltrust.org.au
ABN 65 807 851 867

Find us on Facebook

