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The Ian Potter 
Cultural Trust.
Fostering artistic 
excellence.

Dancer Rosslyn Wythes travelled to Austria and 
France to participate in a festival and workshops.

Self portrait by glass artist Jennifer King, Lybster Scotland.

Charles Goode, artist Angelica Mesiti, Lady Potter and the late Lorraine Elliott, then President of ACMI, 
at the premiere of the Ian Potter Moving Image Commission at ACMI. Photo Mark Gambino.

Musician Tessa Elieff recording at Pollinaria. Photo Daniella d’Arielli.

Sculptor Adam Stone is interested in figurative forms representing the 
physicality of sport. He undertook art residencies in Beijing and New York.
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Established in 1993 with a remit to encourage the diversity and 
excellence of emerging Australian artists, the Cultural Trust has 
assisted the professional development of over 1,300 individuals 
through grants totalling more than $6 million. 

The Cultural Trust’s grants afford talented artists from around 
Australia the opportunity to travel overseas, meeting with and 
learning from their peers, participating in competitions, showcasing 
their talent and undertaking research, study and training. 

The Cultural Trust funds projects ranging from visual to performing 
arts and music to literature, spanning traditional art forms through 
to experimental mediums.

In addition to professional development grants for individual artists, 
the Trust runs a program of major arts commissions in sculpture, 
music (composition) and, currently, moving image.

— 
Welcome
—

Visual Artist Kevin Chin travelled to Japan to research how cultural identity relates to landscape (2013).

Sir Ian Potter (1902–1994)

Funding Principles
•	 	The	Trust’s	funding	is	

governed by a commitment 
to excellence. We support 
individuals who are 
passionate about their work 
and have the potential to be 
outstanding in their field in 
an international context.

•	 	The	Trust	seeks	to	encourage	
diversity, distinction and 
opportunity for emerging 
artists in Australia.

Who Do we Support? 
•	 	The	Trust	assists	emerging	

or early-career artists. 

•	 	We	support	applicants	
who can demonstrate both 
initiative and exceptional 
talent, together with  
an ability to convert their 
ambitions to reality.
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electroacoustic and acousmatic methods 
at the Birmingham ElectroAcoustic Sound 
Theatre (BEAST) in the UK. Dancer Suze 
Smith studied Body-Mind Centering® 
with RoseAnne Spradlin at the Body-
Mind Centering® Association Conference 
at Skidmore College in the USA. While 
the diversity of these experiences is 
important for the individuals, it also 
infuses the Australian arts scene  
with new ideas.

This year has also seen a surge in the 
number of “behind the scenes” pursuits 
supported by the Trust. There was a 
significant number of choreographers, 
composers, curators, directors and 
even arts administrators amongst the 
grantees. These roles are important in 
delivering high-quality arts programs to 
the public and developing both the depth 
and the breadth of the sector. 

In February we held the premiere 
of the inaugural Ian Potter Moving 
Image Commission, at the Australian 
Centre for the Moving Image (ACMI) 
(see page 10) and later in the year we 
launched a special music commission 
in commemoration of the forthcoming 
centenary of the ANZAC Gallipoli 
landings in 2015 (see page 12).

This year’s 102 new grantees join our 
Trust “family” and we look forward to 
seeing their careers grow and flourish. 
Our thanks to the Trustees and to the 
staff, particularly the program manager 
Claire Rimmer, for their dedication to 
ensuring that The Ian Potter Cultural 
Trust fulfils its commitment to 
encouraging diversity, distinction  
and opportunity for emerging artists. 

— 
Executive 
Report
—

Janet Hirst, Lady Potter and Charles Goode at The Ian 
Potter Foundation’s 50th anniversary dinner, National 
Gallery of Victoria.

Golden Celebration

The Ian Potter Foundation celebrated its 50th 
anniversary this year. Among the Foundation’s 
most significant achievements over its first 
half-century was the establishment of The 
Ian Potter Cultural Trust in 1993; this was 
a means of supporting and encouraging 
talented individual artists and investing in the 
grassroots of the Australian arts sector. The 
establishment of the Cultural Trust is one of the 
stories featured in a special commemorative 
book published to celebrate The Ian Potter 
Foundation’s golden anniversary. The Ian Potter 
Foundation 50 Years: Looking Back, Reaching 
Forward can be viewed online. 

Grantee Tessa Elieff makes sound recordings in Pollinaria, Italy. Photo: Daniella d’Arielli.

As The Ian Potter Cultural Trust concludes its 21st year, we have truly come 
of age. We have surpassed $6 million in grants and have supported over 1,300 
talented artists to develop their skills and take important steps along their career 
path. Many of those artists have already made very significant contributions to 
the Australian arts scene. Over the years to come we expect to see the value of 
their experiences multiply as they go on to inspire others and become mentors 
and teachers themselves.
In recent years, there has been enormous 
expansion in the variety of projects 
undertaken by these artists. In the early 
years our grants were offered mainly to 
musicians travelling to Europe but the 
list of destinations and arts practices 
has grown every year. This year, grants 
from the Trust helped artists travel 
to 23 countries – from Armenia to 

China, Poland to the USA. While many 
artists continue to travel to undertake 
formal postgraduate studies, others, 
such as musician Tessa Elieff and 
dancer Suze Smith, are pursuing very 
specific mentorships and internships. 
Tessa travelled to Italy to participate in 
the Interferenze Festival in Italy, then 
went on to undertake private studies in 

Charles Goode AC  Janet Hirst 
Chairman Chief Executive Officer
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— 
Facts and 
Figures
—

— 
Trustees  
and Staff
—GrAnts Approved

102

*includes Moving Image Commission  
($100,000) and Special Music Commission  

for Gallipoli ($30,000)

vALUe oF GrAnts

$649K
  2% Conservation and  

 Moveable Cultural
  3% Craft 
  12% Dance
  1% Design
  1% Literature
  2% Media
  28% Music
  25% Performance
  26% Visual Arts

Grants by Arts Practice

Armenia 1
Austria 6
Belgium 1
Canada 2 
China 4 
Croatia 1 
Denmark 2
Finland 5 
France 11 
Germany  12
Ireland 1
Italy 2 

Japan 1 
The Netherlands 7
Poland 1 
Russia 1 
Slovenia 1 
South Africa 1 
Sweden 3 
Switzerland 2 
Turkey 2 
United Kingdom 24
USA 31

Countries Visited by Grantees
23 countries visited

Staff
Chief Executive Officer
Janet Hirst

Program Manager
Claire Rimmer

Program Officer
Ngaire Jones (2013)/ Cecilia Gason (2014)

Senior Manager – Communications
Avalee Weir

Communications Officer
Tim Fisher (2013)/Fiona Collie (2014)

Administration Manager
Gail Lewry

Administration Assistant
Sue Wilkinson

Finance Manager
Sally Cliff

Reception and Personal Assistant  
to the Chief Executive Officer
Sarah MacNeill (2013)/ 
Stacey Stertern-Gill (2014)

Trustees
Mr Charles B Goode AC (Chairman)

Professor Geoffrey Blainey AC

Mr Anthony Burgess

Mr Leon Davis AO

Sir Daryl Dawson AC, KBE, CB

The Hon. Sir James Gobbo AC, CVO, QC

Professor Thomas Healy AO

Dr Thomas Hurley AO, OBE

Professor Richard Larkins AO

Mr Allan Myers AO, QC

Lady Potter AC

Dr P John Rose AO

Professor Graeme Ryan AC

Grantees travel to the corners of the globe. This photo was taken by  
Dione Joseph who visited the University of Saskatchewan in Canada.
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The Calling opened at ACMI in February 
2014. At the premiere the Chairman of 
The Ian Potter Cultural Trust, Charles 
Goode, commented, “We have enjoyed 
the opportunity to work closely with ACMI 
in the development of the commission 
program, and then, once the commission 
was awarded, to share in the progress of 
the artist as she created and finessed the 
work… Our hopes and expectations for 
a commission of this calibre were high. 
Angelica’s work has met and exceeded 
those expectations and she has created 
an extraordinary evocative work worthy 
of its place as the newest addition to the 
ACMI collection.”

The Calling received excellent reviews and 
attracted more than 40,000 visitors over 
the five months of its exhibition. Writing 
in The Age, art critic Robert Nelson said, 
“Lyrical and expansive, the work isn’t 
conceived as anthropology but centres 
poetically on the mystery of language and 
its development in a bed of metaphor, 
close to the earth and other creatures.”

The second Ian Potter Moving Image 
Commission opened for applications 
in June 2014. The next commission will 
premiere at ACMI in February 2016.

The Ian Potter Moving Image Commission is Australia’s most significant long-
term program of commissioning new moving image art by Australian artists. A 
joint initiative of The Ian Potter Cultural Trust and the Australian Centre for the 
Moving Image (ACMI), this biennial award represents a ten-year commitment 
to the art form. The $100,000 commission enables a mid-career artist to 
produce an ambitious new work which demonstrates a major development  
or shift in their practice.
The Trust’s collaboration with ACMI 
has resulted in the creation of a unique 
commissioning program that offers 
curatorial, production and presentation 
expertise and support on top of the 
$100,000 commission. 

As reported in our Annual Grants Report 
2012–13, Angelica Mesiti was awarded 
the inaugural commission to develop 

her immersive, multi-channel video 
installation, The Calling. This work 
focused on whistling languages–ancient 
forms of non-verbal communication 
that are still used today to communicate 
in isolated and difficult landscapes. 
Angelica’s work was filmed in three 
communities: Greece, Turkey and the 
Canary Islands. 

— 
The Ian Potter 
Moving Image 
Comission
—

“Angelica’s sensibility is poetic, lively and 
immediate and attuned to subtle relationships 
between performance, musicality and the visual 
image. This work The Calling exemplifies these 
talents on an ambitious scale and realised to 
stunning effect.”

Tony Sweeney, ACMI Director and Chair of IPMIC judging panel.

Video: Artist profile, Angelica Mesiti. Courtesy of ACMI.

Still image from The Calling by Angelica Mesiti
Some 40,000 people viewed The Calling over the 
five months of its exhibition at ACMI in Melbourne’s 
Federation Square. Photo Mark Gambino.
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— 
Special Music 
Commission
—

THE CENTENARY  
OF GALLIPOLI 
To mark the centenary of the landing of the ANZAC troops at Gallipoli in 
2015, The Ian Potter Cultural Trust commissioned a special musical tribute.
The work, Gallipoli for String Quartet, 
has been written by renowned 
Australian composer Ross Edwards. The 
composition will feature on a compilation 
of recordings entitled Gallipoli – A 
Tribute. Frà Professor Richard Divall AO 
OBE, who has managed the CD project 
in collaboration with Lady Potter, 
describes the new work as “deeply 
moving, with fluting harmonics in the 
strings. Dramatically well integrated, it is 
achingly beautiful and haunting.” Gallipoli 
for String Quartet was recorded by the 
Australian String Quartet in Monash 
University’s Robert Blackwood Hall. 

Lady Potter said the recording is 
dedicated to Legacy and the Returned 
and Services League (RSL).  

“I felt that it was important to Australia 
and New Zealand to celebrate the coming 
centenary of Gallipoli in some meaningful 
way, so a year ago I proposed to the 
Potter Trustees that we commission a 
piece of music to be called Gallipoli from 
the pre-eminent Australian composer 
Ross Edwards. As a result we have a very 
beautiful, dignified, moving and reverential 
work for string quartet,” she said.

The CD also features poetry and prose 
readings by actors Sam Neill DCNZM 
OBE and John Bell AO, as well as a 
collection of instrumental works and 
songs performed by leading musicians: 
Paul Grabowsky AO, Hoang Pham, 
Caroline Almonte, Christopher Latham, 
Dimity Shepherd, Stefan Cassomenos, 

Christopher Latham and Merlyn Quaife, 
as well as the Choir of Newman College, 
(The University of Melbourne), the 
Tasmanian Symphony Orchestra and 
Lance Corporal David Wood ADF, who 
plays The Last Post. Each work has 
been carefully chosen to remind us 
of the sacrifice and courage of those 
who fought at Gallipoli. As a collection, 
the recording evokes the hardship and 
tragedy of this campaign, along with 
mateship, compassion, and the legacy 
of respect and honour that endures and 
strengthens with the passing years. 

Every piece and performance on the 
album has been donated by the artists 
and authors: testament to both their 
personal generosity and the great 
significance of this occasion for the 
people of Australia and New Zealand. 

Gallipoli – A Tribute is dedicated to the RSL 
Australia, RSA New Zealand and Legacy. 

Gallipoli for String Quartet will be 
performed by the Australian String Quartet 
as part of their February/March 2015 
national tour.

“This CD is a poignant way of honouring 
the members of the Australian and New 
Zealand Army Corps (ANZAC) who stormed 
the shores of Gallipoli 100 years ago. Since 
this time, their heroics, selflessness and 
demonstrations of mateship have inspired 
Australians and New Zealanders and 
helped define our national ideals.” 

– His Excellency General the Honorable Sir 
Peter Cosgrove AK MC (Retd), Governor-
General of the Commonwealth of Australia.

Ross-Edwards

“This CD is a poignant way 
of honouring the members 
of the Australian and 
New Zealand Army Corps 
(ANZAC) who stormed the 
shores of Gallipoli 100 years 
ago. Since this time, their 
heroics, selflessness and 
demonstrations of mateship 
have inspired Australians and 
New Zealanders and helped 
define our national ideals.” 

– His Excellency General the Honorable  
Sir Peter Cosgrove AK MC (Retd), 
Governor-General of the  
Commonwealth of Australia.

Richard Divall, Hoang Pham, Nicholas Heyward (TSO), Merlyn Quaife, Lady Potter, Paul Grabowsky 
and Ross Edwards at the official launch of Gallipoli – A Tribute, Anzac House, Melbourne.
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— 
Grantees 
2013-14
—

Conservation and Moveable 
Cultural Heritage

Gisella Campanelli $7,000

Lisa Yeats $4,000

Dance 

Maud Leger  $4,700

Renae Shadler  $6,400

Chimene Steele-Prior  $6,500

Rosslyn Wythes  $7,000

Paula Lay  $7,000

Jordine Cornish  $3,000

Rhiannon Newton  $5,800

Jordine Cornish  $3,000

Harrison Hall  $7,000

Alison Currie  $7,000

Madeleine Krenek  $7,000

Suze Smith  $4,800

Design

Dominic Seeber  $7,000

Craft 

Karen Cunningham  $5,300

Amanda King  $5,300

Jennifer Ashley King  $6,000

Media 

Stephanie Brotchie $4,000

Jennifer Kent   $7,000
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Heon Woo Kim  $3,000
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Tessa Elieff  $7,000
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Melissa Douglas $7,000
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Samuel Sakker  $7,000

Toby Thatcher  $7,000

Stephanie Vici  $7,000

Chad Vindin  $7,000

Anthony Albrecht  $7,000

Benjamin Charnley  $7,000

David Fung  $7,000
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Elizabeth Corkery  $6,400

Kristin McIver  $5,000
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Sandra Parker  $6,000

Gemma-Rose Turnbull  $7,000

Performance 

Dione Joseph  $4,000

Carly Rose Bedford  $6,000

Alice Williams  $4,900

Mattie Young  $7,000

Alicia Gonzalez  $7,000

Penelope Greenhalgh  $7,000

Chloe Martin  $7,000

Scott Parker  $7,000

Ashley Dyer  $7,000

Sepydeh Baghaei  $7,000

Zoe Hogan $7,000
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Skye Kunstelj $7,000
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Sam Smith  $7,000

Holly Austin $5,000

Didem Caia  $4,000

Benita de Wit  $7,000

Ashlee Hughes  $4,900

Sarah Jackson  $4,000

Ali Kennedy Scott  $7,000

Ash King  $7,000

Paige Leacey  $5,000

Morgan Maguire $7,000

Emily Sheehan  $4,000

More details about grantees’ 
projects and destinations  
can be found in the grants  
listings on our website, www.
ianpotterculturaltrust.org.au
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— 
Spotlight  
On...
—

Conservation and Moveable 
Cultural Heritage

Lisa Yeats, textile conservation
Internship in the Textile Conservation 
Laboratory at Museum Textile Services; 
Massachusetts, USA, 6 January –  
28 March 2014

Lisa holds a Master of Cultural Materials 
Conservation (Objects and Textiles) from 
The University of Melbourne. Textile 
conservation is a highly competitive 
field and this internship offered her an 
opportunity to extend her practice at 
an internationally recognised training 
institution. During her internship 
Lisa learnt about the traditional and 
contemporary methods of textile 
conservation, improved her hand-skills 
and developed greater confidence in her 
approach to conservation treatments and 
preventative conservation strategies. 

Dance

Paula Lay , perfomance  
and choreography
Residency at Taipei Artists Village, 
master classes at the Atelier de Paris and 
attendance at the World Dance Alliance 
Global Summit; Republic of China (Taiwan) 
and France, 19 May – 12 July 2014

Paula is a dancer, collaborator and solo 
choreographer who works in film and live 
performance. This three-part project 
allowed her to develop her skills as a 
choreographer and forge professional 
relationships in Taiwan and France. “My 
experience of being in Taipei, Paris and 
Angers, France, was fantastic. I met a wide 
range of artists, dancers and scholars, 
and forged some interesting connections 
that could result in further working 
opportunities overseas,” she said. Paula 
is now working towards the performance 
of her work 10,000 small deaths at Dance 
Massive 2015 in Melbourne.

Design

Dominic Seeber, theatre design

Study for Master of Theatre Design  
at the Royal Welsh College of Music  
and Drama; Cardiff, Wales, UK,  
23 September 2013 – 23 September 2015

An accomplished scenery builder 
and theatre mechanist, Dominic is 
undertaking this degree to help him move 
into production and technical design 
and to design and build more exciting, 
innovative and safer scenery and stages 
for theatre. The Master of Theatre Design 
is a tailored program with modules in 
design, model making, CAD, scenic arts 
and technical engineering. Dominic 
aspires to bring his own concepts to the 
stage and create spectacular productions 
combining new technology and traditional 
theatre concepts. 

Craft

Jennifer King, glass
Attend The Place and Work Conference 
and participate in two associated 
master classes at North Lands Creative 
Glass (NLCG); Lybster, Scotland,  
27 August – 17 September 2014

The NLCG 2014 conference and master 
classes focus on the creation of art 
works in relation to place, acknowledging 
how artists and their work connect 
to their surroundings, landscape, 
architecture, history and social context. 
The international conference brings 
together artists and academics in the 
fields of glass and other media to give 
presentations and lead discussions, while 
the master classes offer opportunities 
to learn challenging new techniques. 
For Jennifer, the conference provided an 
opportunity to further develop her trans-
disciplinary approach, including the use 
of digital technologies, digital media, 
glass, stainless steel and aluminium. 

Literature

Adam Curley, music writing and criticism
Mentorship with arts writer and editor 
Maura Johnston and attendance at The 
CMJ Music Marathon arts convention; 
New York, USA, 12 October –  
30 November 2013

Adam is a music writer with particular 
interest in long-form feature writing and 
criticism on contemporary music. This 
mentorship with internationally renowned 
arts writer and editor Maura Johnston 
represented a unique opportunity to write 
specific pieces under her guidance. The 
introductions Maura facilitated at the CMJ 
Music Marathon Arts Convention further 
enhanced the learning Adam gained from 
intensive arts writing seminars and formal 
networking sessions with international 
publishers and editors. The experience has 
given Adam the opportunity to learn from, 
and interact with, the best writers and 
editors, with direct application to his work 
and career in Australia.

Introducing some of the artists 
supported by the Cultural Trust 
in 2013-14.
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Media 
(Film/tv/radio) 

Stephanie Brotchie, radio production
Internship with One Step at a Time Like 
This; Chicago, USA, 9 – 30 September 
2013

Stephanie’s internship allowed her to 
develop her audio-recording, mixing, 
editing and radio production skills to 
complement her accomplished theatre 
and storytelling portfolio. Offering 
a diverse and varied experience and 
the opportunity to work alongside 
international artists, the internship 
proved invaluable for her personal and 
professional development. Stephanie 
was offered a paid position with One 
Step at a Time Like This in May 2014. 
Additionally, she has a Creative Australia 
Residency with 100 Story Building, as well 
as a number of Australian festivals. 

Music 

Tom Hogan, composition
Artist residency at the Arteles Creative 
Centre; Hämeenkyrö, Finland,  
1 June – 1 July 2014

A composer and performance poet, 
Tom Hogan has undertaken a month-
long residency with mentorship from 
director Teemu Räsänen at the Arteles 
Creative Centre. Tom is creating a series 
of musical and poetic works based on the 
Finnish language and the incorporation 
of national mythology and epics into 
contemporary Finnish society. Featured 
are the kantele (traditional string 
instrument), the works of composer 
Sibelius and hip hop artist Asa, as well as 
modern adaptations of traditional stories.

Performance 

Dione Joseph, theatre
Placement as a Director and Dramaturge 
of Indigenous Performance at the 
University of Saskatchewan; Canada, 
March – April 2014

As an emerging director and dramaturge, 
Dione is interested in creating theatre 
works with Indigenous communities. This 
placement allowed her to be immersed 
in the First Nations cultures of Canada 
as a performance studies scholar, writer 
and director. During her placement she 
experienced Indigenous performance in a 
number of settings which highlighted the 
great potential for Indigenous theatre on 
an international level. This has inspired 
her to further develop and apply this 
knowledge in Australia and expand her 
learning to other Indigenous cultures. 

Visual Arts 

Chris Howlett, game design
Art residency at Tumo Center for 
Creative Technologies; Armenia,  
29 September – 24 December, 2013

The goal of Chris’s residency was to use 
his technical skills to collaboratively 
produce an ambitious Alternative 
Reality Game (ARG) through a series of 
workshops involving young Armenians. 
Chris reported that working with 
local artists, actors and students 
was a revelation. Having successfully 
completed the project, Chris has 
returned to Australia to produce a video 
work based on the documentation from 
the ARG and his broader Armenian 
experience. It will screen at the Institute 
of Modern Art in Brisbane. 

— 
Spotlight  
On...
—
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The Ian Potter Cultural Trust

Level 3, 111 Collins St 
Melbourne VIC 3000 
Australia

03 9650 3188  
culturaltrust@ianpotter.org.au 
www.ianpotterculturaltrust.org.au

ABN 65 807 851 867
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