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The Cultural Trust’s grants afford talented 

artists the opportunity to travel overseas, 

meeting with and learning from their peers, 

participating in competitions, showcasing 

their talent and undertaking research, 

study and training. 

The Cultural Trust funds nationally, from 

visual to performing arts and music to 

literature, spanning traditional art forms 

through to experimental mediums.

In addition to professional development 

grants for individual artists, the Trust runs 

a program of major arts commissions 

dedicated to a specific arts practice. 

Previous commissions have included 

sculpture and music (composition) and 

the current commission focuses on the  

art of the moving image.

Established in 
1993 with a remit 
to encourage 
the diversity and 
excellence of 
emerging Australian 
artists, the Cultural 
Trust has assisted 
the professional 
development of over 
1,500 individuals 
through grants 
totalling more than  
$7 million. 

FUNDING PRINCIPLES

WHO DO WE SUPPORT? 

–  The Trust’s funding is governed by a 

commitment to excellence. We support 

individuals who are passionate about 

their work and have the potential to 

be outstanding in their field in an 

international context.

–  The Trust seeks to encourage diversity, 

distinction and opportunity for emerging 

artists in Australia.

–  The Trust assists emerging or  

early-career artists. 

–  We support applicants who can 

demonstrate both initiative and 

exceptional talent together with an 

ability to convert their ambitions  

to reality.

Welcome

Sir Ian Potter, Founder

1902 – 1994
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Executive Report

These grantees have been given the 

opportunity to learn from international 

experts, connect with peers, engage 

with other cultures and gain exposure 

to world’s best practice in their chosen 

field. The grantees return to Australia with 

increased knowledge and skills, a new 

perspective, and often, new enthusiasm 

for their work, allowing them to take their 

artistry to the next level. Many return 

feeling inspired to teach others or to  

share what they have learned. 

We believe this is the unique role that 

the Cultural Trust plays in the Australian 

arts sector: to provide funds for artists to 

avail themselves of these opportunities 

that continue to raise our standards and 

bring a continuous flow of new ideas and 

creativity to our shores.

One artist who has definitely taken his 

practice to the next level this year is 

video artist, Daniel Crooks. Daniel was 

awarded the second Ian Potter Moving 

Image Commission in December 

2014 and exhibited the resulting work, 

 at ACMI in February 2016. 

One reviewer described it as, ‘a piece 

de resistance for the artist, as it not only 

leverages his previous practice – it is 

almost identical in execution to his 

equally mesmerising 

, 2013 – but it conceptually references 

the evolution of film in a manner that 

makes it both brilliant and masterful.’* 

When we established the Moving Image 

Commission in partnership with ACMI in 

2012, we offered the opportunity of time, 

money and expert support that we hoped 

would enable talented mid-career artists 

to undertake a project that represented 

a major development or shift in their 

practice. There is no doubt that this has 

been realised, first with Angelica Mesiti’s 

excellent commission  and 

now with this mesmerising work by Daniel. 

We congratulate Daniel on  

and the success of its exhibition at ACMI. 

We look forward to the third iteration of 

the Ian Potter Moving Image Commission, 

the winner of which will be announced in 

December 2016.

Attractive new websites for both the Cultural 

Trust and the Moving Image Commission 

were launched at the end of 2015, providing 

much more user-friendly and easy-to-navigate 

sites for visitors, as well as a platform for 

showcasing the work of our supported artists. 

We also introduced , a dedicated 

newsletter for the Cultural Trust, providing 

news and updates of specific interest to our 

grantees and the arts community.

The Ian Potter Cultural Trust appointed 

three new Trustees to the Board during 

the year.  We are honoured to welcome 

renowned astrophysicist, Vice Chancellor 

of Australian National University, Nobel 

Laureate Professor Brian Schmidt AC; 

the former Governor of Victoria and 

Phantom Ride

An Embroidery of 

Voids

The Calling

Phantom Ride

The Coronet

Each year we welcome more talented  
young artists to The Ian Potter Cultural Trust 
community and observe the transformative 
e�ect their travel experiences have on their 
careers. Our community of grantees has  
now surpassed 1,500 artists across all  
artistic disciplines. 

CHA RLES GOODE AC

CRA IG CONNELLY



Welcome to our 92 
new Cultural Trust 
grant recipients for 
2015-16. We hope 
your experiences 
meet and exceed 
your expectations, 
and you return to 
Australia ready to 
take your practice  
to the next level. 
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former Chancellor of The University of 

Melbourne, The Hon Alex Chernov AC, QC, 

and Professor Fiona Stanley AC, former 

Australian of the Year and leading expert in 

epidemiology, public health and education. 

All have an interest in the Arts and will 

make valuable contributions to the Trust’s 

deliberations and decisions.

Our expert reviewers continue to play 

an essential role in informing our grant 

selections. We thank them for their careful 

consideration of applications, which is 

critical to ensuring that we make the best 

possible decisions. Thanks also to Lady 

Potter for her steadfast commitment to the 

work of the Cultural Trust, and her passion 

for the artists we support. Program Manager 

Louise Arkles and our new Program Officer, 

Mairead Phillips have done an excellent 

job managing the Trust’s work this year, 

with the support of our Administration 

team Gail Lewry and Sue Wilkinson.

Finally, thanks and farewell to our Senior 

Communications Manager Avalee Weir, 

who is leaving after eight years managing 

the Trust’s communication activity.

Welcome to our 92 new Cultural Trust 

grant recipients for 2015-16. We hope 

your experiences meet and exceed your 

expectations, and you return to Australia 

ready to take your practice to the next level. 

CHA RLES GOODE AC 

CHA IRMA N

CRA IG CONNELLY  

CHIEF EXECUTIV E OFFICER

Video: Introducing some of the 2015-16 Cultural Trust grantees

*Fiestafy.com
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Facts and fgures 2015 – 16

  $659,083*  92*

A PPLICATIONS RECEIV ED  NUMBER OF GRA NTEES  VA LUE OF GRA NTS A PPROV ED

A RT FORM  GRA NTS

Conservation & Moveable Arts  1

Dance  11

Design  1

Literature  2

Multimedia  5

Music  20

Performing Arts  24

Visual Arts  28*

* includes Moving Image Commission

Total  92* 

GRA NTS

GRA NTS BY A RT FORM 2015–16
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COUNTRIES  GRA NTS

Austria  5

Belgium  4

Canada  1

China  1

Croatia  3

Finland  3

France  7

Germany  7

Hungary  1

Indonesia  2

Ireland  1

Italy  4

Total Countries Visited  24COUNTRIES V ISITED IN  2015–16

COUNTRIES  GRA NTS

Japan  2

Mexico  1

The Netherlands  4

Portugal  1

Russia  2

Singapore  1

Slovenia  1

Switzerland  1

Taiwan  2

Turkey  1

United Kingdom  28

USA  24



The Ian Potter Cultural Trust Annual Grants Report 2015–16

8

Winner Daniel Crooks’ work  
ran through to the end of May, attracting 
over 52,000 visitors and winning acclaim 
from critics and the public alike.

 is a two-screen video work 
inspired by a history of cinema and the 

way in which trains have featured as an 
extension of the camera for the purposes 
of experimentation with the moving image. 
Taking as a starting point films such as the 
Lumiere Brother’s 

 (1896) which is regarded as the 
first ever tracking shot, Crooks’ installation 
creates a continuous, seamless tracking 
shot that moves the viewer through a 
fragmented reality, constructed from a 
collage of Australian railways. The work 
references the phantom rides of early 
cinema, a genre of film popular in Britain 
and the United States in the early 1900s. 
Pre-dating narrative features, these short 
films showed the progress of a vehicle, 
usually a train, moving forward by 
mounting a camera on its front.

For Crooks, the $100,000 commission 
enabled a collaboration with a motion-
control engineer to create a highly 
sophisticated filming device that has 
allowed Crooks to capture incredibly 
smooth tracking shots. This device, 
combined with the time and resources  
to develop sophisticated video 
compositing techniques, has allowed 

Crooks to create a work that pushes his 
practice into a new realm.

‘  comes out of my long held 
fascination with the convergence of trains, 
the birth of cinema and modern ideas 
and representations of time,’ said Crooks, 
‘I’ve presented it as a two sided video; the 
forward facing journey on one side and 
the rear looking journey on the reverse. The 
screen becomes a meniscus of the present, 
separating the past and the future. For me, 
the never ending concatenation of railed 
spaces is a metaphor for our experience of 
time while the branching forks and parallel 
sidings conjure multiple worlds.’

ACMI CEO and Director Katrina Sedgwick 
said, ‘  is a stunning new piece 
from Daniel Crooks, whose work constantly 
surprises and enthralls as it manipulates time 
and space, captivating the viewer with often 
mesmeric imagery. It is a particularly fitting 
moving image art work to be premiering 
at ACMI, taking its inspiration from early 
cinema and yet pushing new technological 
boundaries in how these moving images are 
captured and framed for audiences.’

Phantom Ride

Phantom Ride

Leaving Jerusalem by 

Railway

Phantom Ride

Phantom Ride

Arts Commission Program
MOV ING IMAGE COMMISSION

In February 2016, 
the much-anticipated 
second Ian Potter 
Moving Image 
Commission premiered 
at the Australian 
Centre for the Moving 
Image (ACMI), in 
Federation Square, 
Melbourne.

DA NIEL CROOKS

Still from Phantom Ride
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IPMIC NO. 3

Applications for IPMIC No.3 were open from June 6 – July 15, 2016. The winner will be announced in 
December 2016 and the commission will exhibit at ACMI in February 2018. For further information 
about the commission and the j udging process visit www.movingimagecommission.org.au

Lady Potter commented on the success of 
the commission and its appeal to younger 
audiences. ‘In establishing this commission 
we hoped to enable talented mid-career 
artists to take their art and their careers to 
the next level, and to engage new younger 
audiences in this important contemporary 
art form. There is no doubt that this has 
been realised, first with Angelica Mesiti’s 
mesmerising commission  and 
now with this brilliant work by Daniel 
Crooks,” she said.

Exhibition catalogues for both 
 and  are available 

exclusively at the ACMI Shop for $10.

The Calling

Phantom 

Ride The Calling

Daniel Crooks is represented by Anna Schwartz 

Gallery and Future Perfect, Singapore.

Still from 

 Audiences in ACMI’s Gallery 2 watch 

Lady Potter addresses guests at the 
opening night of the Commission

Phantom Ride

Phantom Ride  
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CONSERVATION & MOVA BLE 
CULTURA L HERITAGE

SHA RON WONG, V IC 
$6000
A two month residency at the National 
Palace Museum in Taipei, Taiwan

1 December 2015 – 31 January 2016 

Spotlight On…

After graduating from the Master of 

Cultural Materials Conservation at the 

University of Melbourne, Sharon identified 

an opportunity to further expand her 

knowledge by undertaking a postgraduate 

residency/internship at the Department of 

Registration and Conservation, National 

Palace Museum (NPM) in Taipei, Taiwan.

The residency/internship at the NPM 

allowed her to develop practical skills in 

treating wood, furniture and lacquer from 

Asia; to build on her existing knowledge, 

and to learn practical specialist skills that 

can’t be attained in Australia. 

Sharon specialises in objects conservation 

with an interest in Asian culture and 

decorative art. The NPM houses an 

extensive collection of imperial artefacts 

from the Song, Yuan, Ming and Qing 

dynasties. The museum is renowned for 

its conservation of wood, furniture and 

lacquer, offering a great opportunity for 

Sharon to learn restoration techniques 

applied to Chinese furnishings and 

develop practical skills and knowledge  

in the conservation of Chinese art. 

For Sharon the ability to view ancient 

Chinese masterpieces from the imperial 

collection also provided her with a greater 

insight into her own cultural heritage. She 

hopes to use her new skills to improve 

the conservation knowledge base within 

Australia and develop further avenues for 

the sharing of expertise between countries.

Sharon reports that the highlight of her 

internship was observing the restoration 

of an imperial treasure cabinet from the 

Qing Dynasty. ‘The conservation process 

was a laborious but delicate task and 

through observing the senior conservator, 

I learnt that there are many steps 

associated with each stage of treatment. 

Despite the aid of modern tools available 

to conservators, it was still a challenge to 

replicate the intricate artwork of the court 

artisans,’ she said.

 

In 2015-16, the Cultural Trust 
supported 92 artists who travelled to 
24 di�erent countries to take up some 
inspiring opportunities and take their 
artistry to the next level.

Here are j ust a few of their stories…

Sharon Wong



DA NCE

KA HLIA DE MATOS, NSW
$7000
Dance in Art (DiA) Junior Company’s 
Performance Year, Haarlem, the 
Netherlands

10 September 2015 – 4 July 2016

11

Since the age of three, Kahlia‘s life has 

been about dance. Her training has taken 

her from the Australian Ballet School’s 

Interstate Junior Program, to Evolve 

Dance, and then to Newcastle to study 

at the National College of Dance, where 

she graduated with a Diploma of Elite 

Performance (Dance).

Seeking opportunities to develop as a 

contemporary dance artist Kahlia looked 

to Europe for avenues for professional 

development that are light on the ground 

in Australia.  At 18, Kahlia was too young 

for most professional companies. In 

2015 she was accepted into a junior 

contemporary dance company in Haarlem, 

the Netherlands, called Dance in Art Junior 

Company (DiA), for their 2015-2016 season.

The DiA Junior Company nurtures talented 

young contemporary dancers who want 

to move on to a professional dance 

career, offering a transitional program 

including performance and touring 

experience. During the year DiA dancers 

are encouraged to take creative initiatives 

(blending dance with other artistic and 

creative forms), build networks and 

undertake professional collaborations, thus 

increasing their future career opportunities. 

The highlight of Kahlia’s season was being 

selected for the lead in the company’s 

performance of . ‘It was such an 

amazing experience to play my first lead 

role in an international performance. To 

see my image on a big advertising poster 

was indescribable. When I took my final 

bow I was in tears as the audience gave  

us a standing ovation,’ she reports.

After completing her year at DiA, Kahlia 

has received a contract with contemporary 

performance company ODD Continent 

for their production  

choreographed by Australian 

choreographer Remi Wörtmeyer. She 

started rehearsals in Amsterdam in August 

2016 and will be on a performance tour 

throughout the Netherlands in November.

Carmen

Morning Blossoms,

Kahlia de Matos showreel
Dancer Kahlia de Matos with company. 
Image by Rona Lane Photography
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DESIGN

LAURA FA NNING, V IC
$7000
Graduate Diploma in Fashion at Central 
Saint Martins College of Art and Design 
in London, UK

1 January 2016 – 24 June 2016

Laura’s design practice centres around 

contemporary modes of women’s fashion, 

exploring use of textiles and innovative 

cutting methods to create garments that 

challenge the idealised feminine aesthetic.

Laura aims to become the first RMIT 

graduate to obtain a place in the coveted 

Central Saint Martins College of Art and 

Design Master of Fashion. This Graduate 

Diploma is a further stepping stone 

towards this goal, building on the short 

courses she has done at Central Saint 

Martins, and two international internships.

The Central Saint Martins’ Graduate 

Diploma in Fashion program only accepts 

a small cohort of 15, providing students 

with unique access to tutors who have 

worked in large fashion houses. Studying at 

Central Saint Martins also provided Laura 

with the chance to collaborate with many 

students in related areas allowing her to 

forge ongoing relationships in the industry.

This experience has given Laura an 

opportunity to progress her practice 

and professional development and 

her aspiration to make an impact in 

international high end fashion. 

Laura Fanning designs at Central Saint Martins. 
Image by Liam Leslie



LITERATURE

BRONWY N LOV ELL, SA
$4000
A poetry retreat at Creative Writing 
Centre, Moniack Mhor, Scotland; Summer 
Poetry Masterclass, Ty Newydd and 
Hay Festival, Wales; 

 residential retreat, Cornwall; 
and Poetry Summer School at Seamus 
Heaney Centre for Poetry, Belfast, Ireland.

Poetry, Place and 
Pilgrimage

15 May 2016 – 25 June 2016
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Since graduating with a BA in Creative 

Writing and Cinema Studies, Bronwyn 

has won prizes for her poetry, featured 

at festivals, been published both locally 

and overseas, and shortlisted for 

large international prizes such as the 

UK Bridport Prize and the Montreal 

International Poetry Prize. 

Bronwyn’s current goal is to publish her 

first full-length work. Being awarded the 

2016 Tyrone Guthrie Writing Exchange 

through the Eleanor Dark Foundation gave 

her the opportunity to spend four weeks at 

the Tyrone Guthrie Centre in Ireland. The 

Cultural Trust grant enabled Bronwyn to 

extend her visit in Ireland and to the UK 

to participate in a range of poetry retreats, 

summer schools and festivals. 

Immersing herself in the poetry and 

literature scene of the UK allowed 

Bronwyn to study with internationally 

recognised poets, especially female poets. 

This provided an unparalleled opportunity 

to improve her technical ability, and the 

quality and craftsmanship of her poetry 

through critical feedback.

www.bronwynlovellediting.com

Poet Bronwyn Lovell.  

Image courtesy of the artist.
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SHERWIN AKBARZADEH, VIC
$7000
A residency at the National Centre for 
Contemporary Art, St Petersburg, Russia, 
and participate in the Cameraimage 
festival, Bydgoszcz, Poland

17 October 2015 – 22 November 2015

For the past seven years, Sherwin has 

worked as a cinematographer and director, 

working on music videos, short and 

feature narrative films, documentaries and 

commercials. He also writes and directs his 

own films. 

Sherwin’s work has screened at a number 

of Australian and international film festivals 

and in 2009, his short film 

 won the Spike Lee 

Prize at the Babelgum Online Film Festival. 

The residency at the National Centre 

for Contemporary Art (NCCA) was an 

opportunity to immerse himself in a 

new cultural milieu and dedicate time 

to creating a site-specific work. The 

NCCA residency provided Sherwin with 

collaborative opportunities with other 

artists-in-residence as well as the wider 

community of St Petersburg, and the 

opportunity to exhibit his work.

Sherwin also attended the Cameraimage 

Festival, the world’s leading film festival 

dedicated to the art of cinematography. 

Leading cinematographers, directors and 

other creatives share their knowledge via 

small group seminars and workshops.  

The festival was also a chance to network 

with other filmmakers and Sherwin made 

some valuable connections. 

Sherwin says the most significant aspect  

of this trip was to immerse himself in his 

craft during the residency in St Petersburg. 

“The experience of making a film in  

St Petersburg exceeded my expectations.  

I was able to assemble a cast and crew in  

a foreign country, shoot the film, and I 

am in the process of editing it,” explains 

Sherwin. Once complete, the film will be 

submitted to festivals, which if accepted, 

will give Sherwin increased exposure at  

an international level.

I Had A Dream 

I Went To Coney Island

www.sherwinakbarzadeh.com

Film-maker Sherwin Akbarzadeh on 

location. Photo courtesy of the artist.



MUSIC

JAMES WENGROW, QLD
$7000
Completing final semester of the  
Master of Music degree (j azz guitar) at 
State University of New York (SUNY), 
New York, USA

20 January 2016 – 13 May 2016

15

At the age of 14, James began performing 

at the Gold Coast Arts Centre every 

Saturday night with the city’s veteran jazz 

musicians. Since then, he has established 

himself in both the Brisbane and 

Melbourne jazz and improvised music 

scenes, whilst studying at the Queensland 

Conservatorium and then completing a 

first class honours at the Victorian College 

of Arts in 2012.

In 2013 he moved to New York City, 

where he is now performing in the city’s 

celebrated jazz venues and collaborating 

with a number of talented emerging 

musicians. James commenced a Masters in 

Jazz Studies at the State University of New 

York (SUNY) Purchase in 2014 and applied 

for a Cultural Trust grant to complete his 

final semester.

During his Masters, James has undertaken 

courses with instructors who are at the 

forefront of contemporary jazz. Principle 

study was with Vic Juris, one of the most 

technically proficient and versatile modern 

jazz guitarists, and a long-time member 

of Dave Liebman’s band, who in turn was 

saxophonist for Miles Davis. 

SUNY Purchase’s program is a practical, 

performance-based curriculum focusing 

on ensemble playing, composition 

workshops, private lessons, large ensemble 

arranging, music theory and historical 

transcription. The instructors and learning 

outcomes at SUNY Purchase are geared 

towards meeting the musical and industry 

standards of one the most acclaimed jazz 

scenes in the world.

James also received the Jazz Department’s 

Graduate Award and is now teaching at 

the Brooklyn Guitar School and another 

arts school based in Queens, NY. James is 

currently working on raising his profile as a 

performer and has started a quartet to play 

his own compositions. He aims to record 

his debut album in 2016/17, collaborating 

with artists he has met in New York.

www.j ameswengrow.com

Jazz guitarist James Wengrow.  
Photo courtesy of the artist.
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PERFORMING A RTS

A DELE QUEROL, V IC
$7000
International Actor’s Fellowship, the 
Globe Theatre, London, UK

21 September 2015 – 12 December 2015

Adele is a professional actor, theatre-

maker and arts educator. She received the 

International Actors Fellowship (IAF), a 

bi-annual three-week immersive study of 

Shakespearian performance at London’s 

Globe Theatre. This allowed Adele to  

join a handful of actors from around  

the world to participate in a unique 

program of Shakespearian study and  

craft development.

The Globe Theatre Company is a unique 

international resource dedicated to the 

exploration of William Shakespeare’s 

work. The company produces first-class 

performances of Shakespeare’s plays 

and educates audiences and theatre 

professionals about the works through 

workshops and courses. 

The IAF program revolves around tuition 

from the Globe’s Shakespeare specialists 

on the actual ‘Wooden O’ space for which 

Shakespeare’s plays were written, rather 

than in rehearsal rooms, which Adele 

describes as a ‘truly magical experience’. 

The Globe’s professional voice, movement 

and text coaches are internationally 

recognised as specialists in their fields. 

Adele believes that their teaching has had 

a lasting impact on her creative practice 

with Shakespearian texts.

As well as working with the Globe’s 

educators, the course also provided an 

opportunity for fellows to collaborate with 

international peers. This was a highlight 

for Adele who reported, ‘Maybe the most 

powerful [aspect] of all was the gift of 

meeting another 20 professional actors 

from around the world, whose passion 

for theatre and in particular Shakespeare 

equaled my own.’  Adele and a group of the 

IAF graduates have subsequently founded 

a truly international theatre company 

which recently spent one month in Mexico 

developing a production of Shakespeare’s 

  Their next venture 

is a season in New Zealand.

All ’s Well That Ends Well.

Performance of Shakespeare’s  

. Image by Pablo ZetaComedy of Errors



V ISUA L A RTS

KATHRY N GECK, V IC
$6265

International Artist Residency Program 
at New York Art Residency and Studios 
(NARS), New York, USA

2 January 2016 – 26 March 2016
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As an installation and media artist, Kathryn 

Geck creates kaleidoscopic, multi-coloured 

immersive spaces in which she combines 

light, texture, embroidery, mirrors, neon and 

black lights, and electronics, in works that 

embrace new technology and offer a new 

take on feminist art. Based in Melbourne 

she is a Multimedia Community Cultural 

Development artist at Artful Dodgers 

Studios in Collingwood, an art and music 

space for young people who may be ‘at 

risk’ or experiencing social disadvantage. 

Kate is also a lecturer in illustration at 

Melbourne Polytechnic.

Kate was awarded a grant for a three 

month residency at NARS (New York Art 

Residency and Studios) in New York City. 

The residency was a unique opportunity 

for Kate to undertake dedicated practice-

driven research, and provided a base for 

her to engage with a plethora of galleries, 

spaces and artists – particularly those 

focused on networked, post-internet 

culture and techniques. Kate reports that 

it proved to be an invaluable time for her 

to research, read and write extensively 

about her work.

During her time in NYC, Kate took the 

opportunity to work at a Brooklyn-based 

community maker space called Resistor 

NYC, and connected with the Textile Arts 

Center, Powrplnt and Brooklyn Glass – three 

other community arts spaces where she 

developed new skills in techniques such 

as neon glass production, laser cutting 

and Arduino, marbling and weaving. She 

also attended Virtual Reality meetups at 

Microsoft and was inspired by new work at 

the many galleries, which gave her a better 

understanding of how and where she might 

produce and market her work.

Kate says that the highlights of the trip 

were being awarded a Work In Progress 

Artist Residency at the Textile Arts Center 

in Manhattan; running a screen printing 

workshop for women, and being able to 

bend her own neon – something she is 

unable to do in Australia.

Now that she is back in Melbourne  

Kate is working with Signal, Artful Dodgers 

and the Carlton Library to deliver tech 

arts projects with young people, as well as 

developing a new Virtual Reality work.   

www.narsfoundation.org/kategeck

Works by Kathryn Geck. 
Images courtesy of the artist
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Chad McLachlan  

Tessa Broadby  

Liesel Zink  

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$6,400

$5,500

$5,000

$4,500

The Ian Potter Cultural Trust Annual Grants Report 2015–16
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Grantees 2015 – 16

Congratulations to all recipients of grants  
from The Ian Potter Cultural Trust this year.

Further details about their proj ects and 
destinations can be found in the grants 
database on our website.
ianpotterculturaltrust.org.au

Design

Lisa Bucknell

Laura Fanning $7,000

Literature
Aurelia Guo 

Bronwyn Lovell 
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Music
Maddilyn Goodwin 

Corinne Cowling 

Louisa Trewartha 

Ashlyn Tymms 

Ashley Carter 

Xenia Deviatkina-Loh 

Adam Herd 

Krystal Tunnicliffe 

Arianne Rooney 

Rira Kong 

Colin Prichard 

James Wengrow 

Rebecca Gulinello 

Renee Kennedy 

Hannah Lane 

Sarah Kim 

Lisa Bucknell 

James Guan 

Darcy Callus  

Kate Howden   

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$7,000 

$6,819 

$6,746 

$6,500 

$5,000 

$5,000 

Performing Arts 
Adele Querol 

Casey Bradley 

Briallen Clarke  

John Fowles  

Matilda Bailey  

Jarrod Takle  

Sam Dugmore  

Elizabeth Jenkins  

Rohan Mirchandaney  

Ursula Mills  

Asha Cluer  

Rebecca Lamb  

Caitlin Maruno  

Ben Pfeiffer  

Paul Casey  

Jacinta John  

Clara Solly-Slade  

Christian Heath  

Bianca Moran  

Bridget Mackey  

Rebekah Berger  

Leisa Shelton  

Megan Holloway  

Katy Maudlin  

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$6,000

$5,500

$5,286

$3,582

Image courtesy of director 
and theatre-maker,  
Katy Maudlin.

Clara Solly-Slade



Above: Detail from Ephemera 
Photography by visual artist  
Yang-En Hume

Facing page: Rachell Clark with  
X / Groove Space company in Berlin. 
Image by Katj a Illner
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Visual Arts
Liang Xia Luscombe 

Amelia Wallin 

Madison Bycroft 

Fernando Do Campo 

Helen Li 

Christina Giuffrida 

Louisa Penfold 

Eleanor Weber 

Yang-En Hume 

Santina Amato 

Ash Kilmartin 

Elise Routledge 

Shevaun Wright 

Jacobus Capone 

Kathryn Geck 

Candice Xiaobing Jee 

Henry Andersen 

Nicholas Tammens 

Meagan Streader 

Mark Hilton 

Justin Balmain 

Meredith Cahill 

Kelly Doley 

Todd Anderson-Kunert 

Matthew Greaves 

Kim Anderson 

James Voller 

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$7,000

$6,000

$3,600

The Ian Potter Cultural Trust Annual Grants Report 2015–16
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ianpotterculturaltrust.org.au

THE IAN POTTER  
CULTURAL TRUST

Level 3, 111 Collins Street 
Melbourne VIC 3000, Australia

03 9650 3188 
culturaltrust@ianpotter.org.au

ABN 65 807 851 867


