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The Good Person of Szechwan, Schaubühne Berlin, 2017.  

Grantee Eloise Kent assisted with the set design for the production.



Welcome

Established in 1993 with a remit to encourage the 
diversity and excellence of emerging Australian 
artists, the Cultural Trust has assisted the professional 
development of over 1,600 individuals through grants 
totalling more than $7 million. The Cultural Trust’s 
grants afford talented artists the opportunity to travel 
overseas, meeting with and learning from their peers, 
participating in competitions, showcasing their talent 
and undertaking research, study and training. 

The Cultural Trust funds nationally, from visual to 
performing arts and music to literature, spanning 
traditional art forms through to experimental mediums.

In addition to professional development grants for 
individual artists, the Trust runs a program of major 
arts commissions which have included sculpture, 
music (composition) and currently, moving image art.
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Cover: Circus artist Amie Patching hand 
balancing. Image credit: Hugo St-Laurent.

Right: Sir Ian Potter, Founder 1902–1994.

FUNDING PRINCIPLES

The Trust’s funding is governed by a commitment to 
excellence. We support individuals who are passionate 
about their work and have the potential to be 
outstanding in their field in an international context.

The Trust seeks to encourage diversity, distinction  
and opportunity for emerging artists in Australia.

WHO DO WE SUPPORT? 

The Trust assists emerging or early-career artists. 

We support applicants who can demonstrate both 
initiative and exceptional talent together with an 
ability to convert their ambitions to reality.
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Facts & Figures 2017–18

GRANTS OVERVIEW GRANTS BY ART FORM 2017–18

DANCE
5 grants

DESIGN
2 grants

LITERATURE
3 grants

MEDIA
2 grants

MUSIC
11 grants

$327,526

46NUMBER OF  
GRANTEES

VALUE OF GRANTS 
APPROVED

187APPLICATIONS  
RECEIVED

ITALY
2 grantees

AUSTRALIA
1 grantee

CANADA
2 grantees

AUSTRIA
1 grantee

DENMARK
1 grantee

THE NETHERLANDS
2 grantees

FRANCE
3 grantees

IRELAND
2 grantees

FINLAND
1 grantee

UK
14 grantees

CHINA
1 grantee

RUSSIA
1 grantee

GERMANY
10 grantees

NORWAY
1 grantee

SPAIN
1 grantee

SWITZERLAND
2 grantees

USA
15 grantees

ICELAND
1 grantee

Total Countries Visited 18COUNTRIES VISITED BY GRANTEES IN 2017–18

COMMUNITY 
ARTS

2 grants

CONSERVATION 
& MOVEABLE ARTS 

1 grant

PERFORMING 
ARTS 

14 grants

VISUAL ARTS
6 grants
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Executive 
Report

As the Cultural Trust heads into its 25th 
year, we review the journeys of some of our 
past grantees. We realise it can often take 
years for the value of a Cultural Trust grant 
to manifest, as recipients mature in their 
creative and professional lives. Through 
spotlighting the achievements of a handful 
of past Cultural Trust recipients, we hope 
to shed light on how the professional 
development experiences supported 
by the Cultural Trust usher grantees into 
the next phase of their careers, allowing 
them to develop into established artists 
and to make significant contributions to 
Australia’s cultural life. 

We also look ahead to those who may 
apply to the Cultural Trust in future.  
With a view to making the experience of 
applying for a Cultural Trust grant easier for 
emerging artists, we are making a greater 
effort to explain our internal processes. 

Over its 25-year history the Trust has 
employed the expertise of external 
reviewers. These experienced artists 
bring a level of deep knowledge and 
professionalism to their critical analysis 
of the applications they read. Their 
recommendations are then presented 
to the Trustees of the Cultural Trust who 
then make our grant selections. We have 
recently enlisted new reviewers in the 
areas of Design and Literature, to ensure 
the Trust remains relevant to the broader 
arts sector over time.

Having all applications to the Cultural 
Trust reviewed by external experts 
accounts for the long timeframes between 
application deadlines and outcomes being 
announced. One question we are often 
asked is why we specify on our website 
that travel and projects take place after 
a certain date. This is because it can take 
up to two weeks after a Board Meeting 
to process successful grants, of which 
there are often upwards of fifty across all 
programs areas, and to make payments. 
Though this may be restrictive, it ensures 
that each applicant knows the result of 
their application, and successful applicants 
receive payments, before they commence 
their travel.

So what is it the Cultural Trust and expert 
reviewers really want to see?

–   Carefully crafted programs that are 
tailored to the applicant’s specific 
practice and ambitions; 

–  Multi-faceted study tours that make  
the most of the time spent overseas;

–  A well-articulated case as to how this 
particular opportunity is of value to 
the applicant at this stage in their 
professional journey;

–  A clear and realistic budget;

–  Strong and enthusiastic letters of support;

–  Compelling support material that reflects 
the quality of the applicant’s work.

This year, The Ian Potter 
Cultural Trust welcomed 
46 new grantees to a 
community that now 
exceeds 1,600 talented 
artists. They travelled 
to 18 countries around 
the world, undertaking 
learning opportunities, 
gaining skills and 
networks, and working 
with leaders in their 
creative fields. 

CHARLES GOODE AC CRAIG CONNELLY
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The King’s Masquerade, 2017, for  
which grantee Anna Nalpantidis interned  
on the creative and production teams.  
Image courtesy of The McKittrick Hotel.

We thank our expert reviewers for their 
thorough consideration of applications, 
and the crucial role they play in the 
grant selection process. We also thank 
Lady Potter for her dedication to the 
Trust and her commitment to supporting 
the professional and artistic growth 
of Australia’s emerging creatives. We 
commend Program Manager Louise Arkles 
and new Program Officer Subhadra Mistry 
on their management of the Trust, as well 
as our Program Officer Mairead Phillips 
and Administration team Gail Lewry 
and Sue Wilkinson for their support in 
administering the Trust’s work. Finally, we 
thank previous Program Officer Mairead 
Phillips for her contribution to the Trust 
and wish her all the best in her new role 
as Program Coordinator of The George 
Alexander Foundation.

Congratulations to our 46 new grantees 
for 2017-18. We trust that your travel 
experiences broaden your horizons 
personally and creatively and lay the 
foundations for the next phase of your 
professional journey. 

ARTS COMMISSION PROGRAM
MOVING IMAGE COMMISSION

The Ian Potter Cultural Trust in partnership 
with ACMI opened applications for 
the 2020 Ian Potter Moving Image 
Commission in September 2018. The 
successful artist is due to be announced 
in early 2019, receiving $100,000 
from The Ian Potter Cultural Trust and 
professional support including highly 
specialised curatorial, production and 
presentation expertise from ACMI. The 
commissioned work is planned to be 
premiered at ACMI in 2020. For more 
information about the commission go to 
movingimagecommission.org.au.

https://www.movingimagecommission.org.au/
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Next Phase

How does a Cultural Trust grant impact 
on grantees’ career trajectories and 
creative perspectives? What is the long-
term value of the travel opportunities 
they undertake? We checked in with 
some past grantees to see how the 
professional development opportunities 
they pursued have shaped the next 
phase of their practice. 

The fact that Shelly Lauman is the third 
Australian director to graduate from the 
American Film Institute Conservatory 
(AFI), arguably the best film school in the 
world, speaks volumes to Shelly’s talent 
and drive as a filmmaker. An alumnus of 
the Victorian College of the Arts, Shelly’s 
background in theatre manifests in her 
filmmaking as an intimate attention to 
dramatic structure and performance, and  
a focus on character-based story-telling. 

Shelly was assisted in completing AFI’s 
prestigious Master of Fine Arts in Film 
Directing by a Cultural Trust grant in 2015. 
The pedagogy at AFI is learning by doing, 
and students work at industry standards 
to develop an understanding of the film 
business as well as the technical expertise 
required to make it in Hollywood. Looking 
back, aside from the hands-on experience 
and industry connections Shelly gained,  
an important by-product of her time in  
Los Angeles was the way it led her to  
think differently about her Australianness, 
and the types of stories she wants to tell  
as a filmmaker.

‘Living overseas taught me something 
about my Australianness that has opened 
up something in me: a curiosity about 
exactly what our culture is and who we 
are as a people, that perhaps wasn’t so 
prevalent in me before. I feel like I have 
spent a lot of my early career rejecting 
Australia (which ironically feels very 
Australian) and being in the States, a 
country that is so fundamentally and  
overtly patriotic, made me want to come 
home and know who we are a little better.  
I very much want to tell Australian stories.’

Shelly has been going from strength 
to strength since graduating from AFI. 
As the inaugural Australian Directors 
Guild/Metro Screen Production Fellow, 
Shelley wrote and filmed BIRDIE, which 
premiered at Melbourne International 
Film Festival, received a qualifying Oscars 
run and was one of two short films to be 
acquired by Fox Searchlight. Shelly now 
has US representation and is currently in 
development of her first feature film. 

Shelly Lauman 
Media 
NSW, 2015 

www.shellylauman.com

Shelly Lauman and cinematographer Anna Howard ACS, shooting on location in Redfern for BIRDIE.

https://vimeo.com/267051586
http://www.shellylauman.com
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Dance makers, performers and educators 
Maddy and Frankie have been working 
together since 2006, when they met while 
studying at the Victorian College of the Arts. 
Their experimental practice pushes the 
boundaries of traditional understandings 
of dance, and their site-specific, immersive 
works involve and challenge audiences to 
think about themselves and the world in 
new ways.

They each received a Cultural Trust grant 
in 2013 and 2015 respectively; Maddy 
undertook an internship at Lucky Plush 
Productions in Chicago, while Frankie 
participated in Ponderosa’s P.O.R.C.H. 
Program in Stolzenhagen as well as the 
Performing Arts Forum in Saint-Erme France.

The experiences were formative, exposing 
the artists to new ways of thinking about 
dance and how it can be delivered and 
experienced, as well as the fertile nature 
of remote locations. This latter learning 
was one of the catalysts for the decision 
to relocate their practice to Alice Springs/
Mparntwe, where Frankie grew up.  
Both artists also seeded ideas during  
their time in Europe which culminated in 
their first work made in Central Australia,  

The Perception Experiment, which brought 
together artists from the Northern Territory 
and Victoria and later led to further 
collaborative, community-engaged  
dance projects.

Most recently, Maddy and Frankie have 
been working on the development of a 
new home for dance in Central Australia, 
in partnership with Araluen Arts Centre. 
GUTS Dance // Central Australia will be 
the only platform for contemporary dance 
investigation, training and performance 
within a 1500km radius. GUTS will aim  
to promote work created and performed  
in regional and remote Australia by a 
diverse cross section of independent 
movers, makers and thinkers, while 
championing bravery, risk, community and 
collaboration as tools for the development 
of great art, meaningful experiences and 
empowered societies. 

GUTS Dance // Central Australia will 
commence in 2019. 

The Perception Experiment will tour 
nationally and internationally in 2019.

Maddy Krenek and 
Frankie Snowdon 
Dance  
NT, 2013 & 2015

www.maddyandfrank.com

The Perception Experiment, 2017. Concept and choreography by Frankie Snowdon and Madeleine Krenek. Photo by Pippa Samaya.

http://www.maddyandfrank.com
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Since completing a professional 
development tour of Europe in 2015, 
playwright Louris van de Geer has risen 
to prominence in the Australian theatre 
scene. Her play Looking Glass ran at 
fortyfivedownstairs last year to glowing 
reviews, and she is currently working 
on three separate commissions for the 
Malthouse Theatre, English Touring Theatre 
and MTC’s NEXT STAGE Writer’s Program. 

While in Europe, Louris interned with 
playwright Marius von Mayenburg at the 
Schaubühne Berlin and director Ivo van 
Hove from Toneelgroep Amsterdam. The 
opportunity to be mentored by some of the 
artists she most admires, and to see a huge 
variety of work, including traditional text-
based theatre, more experimental shows, 
as well as opera and dance, influenced the 
kind of work she wanted to make and her 
creative processes. 

‘The most valuable lesson I learned was 
during rehearsal observations of a show 
at the Schaubühne Berlin – the rehearsals 
were conducted in German, which I do 
not speak, but sitting there day after day I 

began to observe new things, little visual 
clues, small physical details that can help 
to create an understanding of a situation. 
I am definitely more interested now in 
visual languages and try to imagine the 
theatrical situation as much as possible 
when writing.’ This interest has grown into 
an ongoing focus on integrating design 
and text creation: Louris is now committed 
to working with designers from a project’s 
inception and finds these collaborations 
hugely exciting.

‘I would say that I am at the beginning 
stages of a new ‘chapter’ in my career,’ she 
writes, one which involves more people 
putting on productions of her old plays.  
‘It is interesting for me as someone who 
is always quite involved in productions 
to see how my texts are interpreted and 
brought to life.’ 

As well as juggling three commissions, 
Louris is currently working on an 
experimental piece behind the scenes; 
whatever the next chapter holds, there’s  
no doubt she’ll be keeping busy! 

Louris van de Geer 
Performing Arts 
VIC, 2015 

www.lourisvandegeer.com

Josh Price in Looking Glass, fortyfivedownstairs, 2017. Photo by Pier Carthew.

http://www.lourisvandegeer.com
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Visual artist Ramesh Mario Nithiyendran 
has established himself as a unique and 
significant voice in the Australian arts 
scene. In the last three years alone he has 
presented solo exhibitions at the National 
Gallery of Australia, the Ian Potter Museum 
of Art and Carriageworks for the 2017 
edition of The National; participated in the 
2016 Kuandu Biennale in Taipei and the 
2016 Adelaide Biennial of Australian Art; 
and more recently created a large-scale 
installation which was co-commissioned 
by Artspace, Sydney and The Samdani Art 
Foundation, Bangladesh. 

Participating in the Beyond Limitations 
Clay Mentoring Program in association 
with the Gimhae Clayarch Museum in 
2015 was the first time Ramesh embedded 
himself in a learning context where the 
primary focus was clay. 

‘While I did learn a great deal of technical 
skills which I have embedded in my work, 
being in Korea aided in understanding the 
conceptual and historical foundations of 
the material (clay). In the West, there seems 
to be a bit of fetishizing of ‘Eastern’ ceramic 
traditions… I was careful not to engage 

in this way. Interestingly, the experience 
also allowed me to realise that I don’t 
particularly want to be a ‘ceramic artist’ 
or be bound by any medium. I’m more 
interested in ideas. This thinking has led me 
the most to where I am at the moment in 
my studio practice.’

Since his residency, Ramesh continues 
to be highly engaged with the Asia-
Pacific. Exhibiting in multiple contexts 
in Taiwan, Korea, Bangladesh, Singapore, 
and Hong Kong, to name a few, has been 
transformative and influential in the 
shaping of his studio practice. ‘Looking 
closer, towards Asia (rather than Europe 
or America) has been really fruitful as I 
attempt to understand my work in a global 
context. I’ve really enjoyed learning about 
the complex histories of these places.’

Looking ahead to 2019, Ramesh is 
currently in research and development for 
a solo exhibition at Casula Powerhouse, 
a two person show with Renee So for 
the Perth International Arts Festival and 
an installation for the Sculpture Park at 
Madhavendra Palace in Jaipur.

Ramesh Mario 
Nithiyendran 
Visual Arts 
NSW, 2015 

www.ramesh-nithiyendran.com

Ramesh Mario Nithiyendran in his studio, 2017. Photo by Mark Pokorny. 

http://www.ramesh-nithiyendran.com
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Air Media’s Full Spectrum 
Storytelling Intensive at 
UnionDocs, New York; run  
a radio workshop and sound  
walk in Los Angeles.
16 JUNE 2018 – 8 JULY 2018

Thanh Hằng Phạm is a storyteller and 
multimedia-based artist whose practice 
spans radio, poetry and performance. With 
five years of experience in community 
radio, and currently a producer for 3CR’s 
national feminist show Women on the 
Line, Thanh Hằng approaches radio as a 
powerful medium for building community 
and amplifying the oft silenced voices of 
those who are underrepresented in the  
arts and media.

A Cultural Trust grant saw Thanh Hằng 
attend the Air Media’s Full Spectrum 
Storytelling Intensive at UnionDocs in 
New York, a week-long training program 
covering experiments in writing and 
interviewing, sound in space, community 
stories, and the future of audio. The 
opportunity to meet and learn from 
leading media-makers and artists was 
inspiring and affirming, and left Thanh 
Hằng with valuable insights into what the 
radio and arts landscape is like outside  
of Australia.

Thanh Hằng applied the learnings and 
skills gained during her time in New York 
in running a radio workshop and sound 
walk in Los Angeles. In collaboration 
with local artist and radio producer 
Jess.V.Castillo, she designed and delivered 
a radio workshop ‘Sound Bodies’ to 
15 participants at the Women’s Center 
for Creative Work. The challenge of 
collaborating with an international artist 
whose approach to radio and community 
organising contrasted with her own proved 
particularly invigorating. 

These professional development 
experiences opened Thanh Hằng’s eyes to 
creative ways of producing radio beyond 
the ‘podcast’ format, inspiring her to move 
towards audio and visual documentary 
arts and to build on her practice as a 
community-oriented media-maker. Since 
returning to Melbourne, she has run a 
radio workshop at SIGNAL and is currently 
working on a new collaborative radio 
project with Jess.V.Castillo, investigating 
place and sound in their respective cities.

Spotlight On...
In 2017–18, the Cultural Trust 
assisted 46 artists in furthering their 
creative practice and pursuing a 
variety of professional development 
opportunities around the world. 
Here are just a few of their stories.

Thanh Hang Pham  
(VIC)
$5,315

COMMUNITY ARTS

Thanh Hang Pham running the ‘Sound 
Bodies’ radio workshop in LA, 2018. 
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Grantee Imogen Walters.  
Image courtesy of ABC News. 

Undertake full time  
educational program at  
the Bolshoi Ballet Academy  
in Moscow.
9 JANUARY 2018 – 30 JUNE 2018

Since Imogen Walters began her classical 
ballet training at the tender age of five she 
has been dedicated to her dancing craft, 
completing training programs with The 
Australian Ballet School and The Bolshoi 
Ballet Academy and studying with some of 
the best dance teachers in her hometown 
of Adelaide. Participating in the Bolshoi 
Summer Intensive Program in New York in 
2015 was a key moment in Imogen’s career: 
her passion for Russian ballet was ignited, 
and she went on to audition and be 
accepted into an educational traineeship 
specialising in Choreographic Art at the 
Bolshoi Ballet Academy in Moscow.

Imogen Walters  
(SA)

$7,500

DANCE

A Cultural Trust grant saw Imogen continue 
her dance education at the Bolshoi Ballet 
Academy, as she made the transition from 
the ten-month traineeship program to 
the diploma level. Imogen was one of 12 
girls to be selected from 45 international 
students to commence the diploma, an 
outstanding achievement and pivotal 
opportunity to continue to train at one 
of the preeminent ballet academies in 
the world. With its 240-year history, the 
Bolshoi Ballet Academy is steeped in a rich 
cultural tradition and continues to set the 
standard for classical dance technique in 
Russia and abroad.

“The highlight was watching the Bolshoi 
Ballet perform La Bayadere at the famous 
Bolshoi Theatre. It was a visual feast 
for the senses and I was left inspired to 
work harder and to fight for my dream 
to become a prima ballerina in Russia,” 
she wrote in her final report. The formal, 
traditional Russian training allowed 
Imogen to acquire a deep knowledge and 
understanding of Russian ballet, and to 
work towards reaching her full technical 
potential as a dancer. 

Remarkably, Imogen auditioned and 
was accepted into the Vaganova Ballet 
Academy in St Petersburg, making her 
the first Australian in 25 years to be 
accepted into the oldest ballet institution 
in the world. Training at the Vaganova 
Ballet Academy represents an amazing 
opportunity for Imogen to perfect her  
craft and work towards realising her  
dream of becoming a prima ballerina  
on the world stage. 



Stephanie Fynn creating prototypes for the 
Designing Interactive Spaces Workshop at the 

Copenhagen Institute of Interaction Design, 2018.

Complete a series of workshops 
focused on inclusive design,  
life-centred innovation and  
novel technologies at the 
Copenhagen Institute of 
Interaction Design, Denmark; 
visit English-based sensory room 
creators Rompa (London) to 
experience and examine their 
products; and attend the Berlin 
Biennale, Germany.
31 MAY 2018 – 7 AUGUST 2018

Stephanie Fynn is a Sydney based artist 
and designer whose practice involves 
developing interactive projection artworks 
for people with disabilities. Using novel 
technologies, immersive interactive 
projections can be controlled by small 
gestures such as eye movements, or by the 
whole body to ensure that people with 
all levels of mobility can engage with and 
create projection artworks. Through her 
practice, she aspires to make art creation 
accessible and to promote socialising, 
while empowering the user to develop fine 
and gross motor skills.

Stephanie received a Cultural Trust grant 
to partake in the Copenhagen Institute 
of Interaction Design Summer Session, 
where she completed the Machine 
Learning, Design for Health Care and 
Designing Interactive Spaces and Design 
for Experiential Learning workshops. 
This period of study afforded Stephanie 
the chance to explore a variety of design 
methodologies, digital tools and research 
themes, including the importance of 
design intervention in healthcare products 
and services and visceral experiences  
of design.

Stephanie also travelled to England to 
complete work experience at Rompa, 
a market leader in the creation and 
distribution of multi-sensory tools for 
people with disabilities. Her time at Rompa 
afforded her the chance to experience and 
examine their products, and to learn about 
the teams which make up the company.

This experience enabled Stephanie 
to conduct vital research into various 
technologies that can be adapted for 
her practice, which she will apply in the 
creation of new, interactive elements for 
more immersive interactive projection 
artworks. Valuable professional 
connections were made, and Stephanie is 
now in talks with Rompa about potential 
collaborations on future projects. 

www.fynn-interactive.com

Stephanie Fynn 
(NSW)
$10,000

DESIGN

The Ian Potter Cultural Trust Annual Grants Report 2017–18
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Residency in writing and theatre 
through the international Arteles 
Creative Residency program, 
Hämeenkyrö, Finland.
2 OCTOBER 2018 – 31 OCTOBER 2018

As an emerging writer, Peter Walsh’s 
practice spans microfiction, short stories, 
and oral histories, and his fiction has been 
published in the online journal TAR and 
the Sydney print publication ARNA. When 
he’s not writing fiction, Peter is also a 
theatre maker, director, and non-fiction arts 
writer, having contributed film criticism to 
4:3, Australia’s independent film journal, 
and covered Sydney Film Festival, Possible 
Worlds Film Festival, and the Jewish 
International Film Festival. 

Peter was awarded a Cultural Trust grant to 
take up a competitive position in the Arteles 
Creative Residency Program. Located in a 
converted school in the countryside three 
hours north of Helsinki, the Arteles Creative 
Residency Program brings together 13 
international artists to focus exclusively on 
their creative practice in a supportive and 
communal environment. 

The month-long program involves 
structured group criticism, guided 
presentations and feedback, which 
required Peter to engage critically with 
his practice and develop new ways of 
speaking to and conceptualising his work. 

Peter Walsh at Arteles, 2018. 
Photo by Jess Lau

Peter’s time at Arteles afforded him the 
chance to dedicate himself wholly to his 
practice, and as one of the youngest in the 
group he had the unique opportunity to 
receive structured, professional mentoring 
from more developed artists. 

The experience far surpassed Peter’s 
expectations. He initially planned to 
undertake preliminary research and 
editing for a production of Shakespeare’s 
Measure for Measure, and ended up with 
a show near completion. His adaptation 
will tour Australia’s fringe seasons between 
the end of 2018 and start of 2019. Moreover, 
Peter made substantial headway on a 
novel he has been working on since 
2015, completing a further 10,000 words. 
Beyond these significant professional 
outcomes, Peter made strong personal and 
professional connections; his residency 
cohort were particularly tight-knit and are 
planning to collaborate in the future.

Peter Walsh  
(NSW)
$1,335

LITERATURE
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Digital arts practitioner/
researcher residency in the form 
of the Moore Institute Fellowship 
at the National University of 
Ireland, Galway.
10 APRIL 2018 – 10 MAY 2018

Alinta Krauth is a cross-disciplinary artist 
working at the intersection of digital fine 
arts, literature, and the sciences. Despite 
only practicing as an artist since 2014, 
Alinta has already been shortlisted for 
multiple awards including the Churchie 
Art Prize (2016) and the Sunshine Coast 
Art Prize (2015). Recently her practice has 
involved creating public multimedia arts 
events and dynamic digital installations  
for the benefit of rural, regional and  
urban communities.

The digital media that Alinta works with 
is constantly evolving and has changed 
drastically since she completed her studies, 
which means she is always looking for new 
ways to update her skills. A fellowship at 
The Moore Institute, a digital arts research 
hub at the National University of Ireland 
which champions the digital humanities in 
a way not seen in Australia, represented an 
exciting opportunity to broaden the scope 
of her practice. 

The fellowship program provides digital art 
and literature practitioners and researchers 
from across the globe with access to 
dedicated staff and facilities, as well as 
library and material artefact collections. 

Alinta utilised her month-long fellowship 
to look specifically at virtual reality design 
for interactive art and creative non-fiction 
about anthropological artefacts, under the 
mentorship of digital studies researcher Dr 
Anne Karhio and Professor Daniel Carey.

The Galway region itself ended up being 
an important source of inspiration, 
and an integral part of the two creative 
outcomes for her fellowship: a mixed 
media projection mapping artwork onto 
paper, and site-specific biofeedback-
in-glacial-landscapes art events that 
Alinta performed in the Irish landscape 
of Connemara and The Burren region. 
Notably, Alinta was invited as a keynote 
speaker to the Transient Topographies 
conference held at the Moore Institute, a 
distinct milestone for an artist still in their 
first five years of practice. The professional 
connections, creative outputs and 
international exposure made possible by 
the fellowship exceeded expectations, and 
will no doubt assist Alinta in her journey to 
becoming a leader in the emergent fields 
of interactive digital art and literature.

alintakrauth.comAlinta Krauth  
(QLD)
$4,500

MEDIA

14
Alinta Krauth conducting experiments in interactive, Ireland, 2018. 

http://alintakrauth.com/	


Four-week intensive mentorship, 
research, study and networking 
period in Oslo, Trondheim  
and Berlin.
2 NOVEMBER 2018 – 14 DECEMBER 2018

Jonathan Heilbron is a double bass 
player and composer specialising in 
contemporary classical music, who 
performs both as a soloist and with a 
variety of ensembles around the world. 
Through his compositional practice, 
Jonathan investigates the integration of 
improvisation within composed forms, 
extended duration, and performance 
contexts that extend beyond traditional 
concert situations. He is active in the 
improvisational and experimental music 
scenes, and founded the Phonetic 
Orchestra, an ensemble made up of some 
of Melbourne’s most innovative emerging 
improvisers, composers and performers. 

Having performed extensively throughout 
Europe, Jonathan decided to pursue a self-
directed research and study tour to develop 
and deepen his creative and professional 
ties there. His first stop was Oslo, where 
he studied the solo music of the Italian 
composer Stefano Scodanibbio under the 
guidance of world-renowned bassist and 
composer Håkon Thelin, with whom he had 
previously studied and performed. 

In Trondheim, he had the opportunity to 
take individual lessons with the renowned 
double bassist Michael Francis Duch, 

Jonathan Heilbron performing  
live in Moscow, 2017.  
Image by Maksim Parfenchikov.

after which he travelled to Berlin for an 
intensive two-week study period with 
double bassist, composer and improviser 
Werner Dafeldecker. 

Studying Dafeldecker’s unique body 
of work was of particular significance 
to Jonathan’s compositional practice, 
shedding light on new technical and 
compositional strategies which Jonathan 
drew upon in the development of two new 
pieces: a solo piece for the double bass, 
as well as an eight-person piece for the 
Phonetic Orchestra, to be premiered in  
late 2018 in Melbourne. 

In each city Jonathan seized the 
opportunity to perform in recitals  
and solo shows, as well as in various 
collaborative settings with local musicians. 
Through his strategic choice of instructors 
and collaborators, Jonathan aims to 
maximise the impact of this period 
of development on his career in the 
European contemporary music world,  
and to affirm his position as a musician  
of international calibre.

www.jonheilbronmusic.com

Jonathan Heilbron 
(VIC)

$4,000

MUSIC
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http://www.jonheilbronmusic.com


Grantee Angelique Ross. Image by Adam J Wayre.

Mentorship with contemporary 
Irish circus company Tumble 
Circus, Belfast, UK  
(Northern Ireland).
16 OCTOBER 2017 – 16 JANUARY 2018

Circus artist Angelique Ross grew up 
performing and teaching in community 
circuses throughout Western Australia. She 
has toured and performed extensively for 
the likes of NoFit State, Maxima and The 
Lunar Circus, as well as co-founding and 
co-producing her own company Concrete 
Collective. As a graduate of the National 
Institute of Circus Arts, she won the Circus 
Oz award for Excellence and Innovation. 
An accomplished performer, she is now 
looking to develop the skills necessary 
to run her own company, and to create 
work that reflects her belief in circus as a 
political, comical and challenging art form.

Angelique was invited to complete a 
mentorship with the innovative and 
contemporary Irish circus company 
Tumble Circus. The mentorship involved 
group training intensives with international 
specialists in aerials, acrobatics and 
performance, as well as a creative 
development workshop with company 
director Ken Fanning focussing on solo 
performance creation. “One highlight was 
an hour long creative improvisation on the 
tight-wire with master Denis Josselin: I was 

pushed creatively to speak, find play,  
move freely and tell stories on the wire,” 
she wrote in her final report.

Angelique was also mentored through 
the management processes and technical 
elements required to run a circus big top 
event in central Belfast. This hands-on 
experience allowed Angelique to build on 
her rigging knowledge and develop her 
budgeting, funding, and marketing skills, 
knowledge which will prove invaluable as 
she produces more of her own shows and 
works towards one day managing her own 
circus company.

The opportunity to work with leading 
European circus artists and directors 
provided Angelique with insights into 
contemporary methods of physical training 
which she will draw upon in creating her 
own work, and invigorated her passion for 
circus art that inspires people to think, feel 
and hope in new ways. She is currently 
working on a one-woman political circus 
show and will return to Ireland for the 
Galway Community Circus’ Wires Crossed 
event in 2020. 

www.angeliqueross.com
Angelique Ross 

(WA)
$5,000

PERFORMING ARTS
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Research and development of 
socially engaged performance 
through international residencies 
in Germany, the Netherlands  
and the UK.
15 JANUARY 2018 – 16 JUNE 2018

Since graduating from the Victorian 
College of the Arts with a Bachelor of 
Production in 2009, Alice Fleming has 
worked as a creative producer and director 
for a range of companies, including Back 
to Back Theatre, Mammalian Diving Reflex 
and the London International Festival 
of Theatre. Through her practice, Alice 
is interested in creating collaborations 
which combine artistic excellence with 
social impact, and engaging those not 
traditionally involved in professional 
performance creation. 

Alice was assisted by a Cultural Trust grant 
in undertaking three research residencies 
in socially engaged performance. The first 
of these residencies was with the Humboldt 
Forum in Berlin, where Alice spent eight 
weeks researching the possibilities for long-
term artistic engagement of young people. 
For the National Theatre of Scotland’s 2018 
country-wide festival in celebration of 
Creative Scotland’s Year of Young People, 
she participated in a research phase for 
The World is a Wedding, a co-production 
between Mammalian Diving Reflex and the 
National Theatre of Scotland. At the Witte 
De With Center for Contemporary Art in 

Alice Fleming’s Whispers in Silence, 
at Witte De With Center for 
Contemporary Art in Rotterdam, 
presented as part of Coolstof festival. 
Image credit: Hielke Grootendorst.

Rotterdam, Alice developed a project as 
part of Kunstblock, a neighbourhood series 
of performances in collaboration with local 
institutions, businesses and community.

Her time at Witte De With culminated in a 
professional milestone: the presentation of 
her first piece of devised work, Whispers in 
Silence. Moreover, being present during the 
research phase of The World is a Wedding 
meant that Alice became one of the key 
collaborators involved in the creation of the 
work, and she was invited back in October 
2018 to co-direct the production, which was 
presented as part of Futureproof Festival. 

These three research residencies 
represented unique opportunities to 
observe and participate in the earliest 
stages of research and development 
of socially engaged performance, and 
to explore new strategies for engaging 
those who don’t typically participate in 
performance creation. Alice returned 
to Australia energised and inspired 
to generate creative collaborations, 
partnerships and long-term engagements 
in her hometown of Melbourne.

Alice Fleming  
(VIC)

$10,000

PERFORMING ARTS
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https://www.youtube.com/watch?list=PLbdpdZImPo7eegttQvr0G_c1c2tSY9dl5&v=dMu29s1h4I4
https://www.youtube.com/watch?list=PLbdpdZImPo7eegttQvr0G_c1c2tSY9dl5&v=dMu29s1h4I4
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Fayen d’Evie, Wayfinding Sequence: Listening to Vibrational Narratives, 2018. Image by Hillary Goidell. 

Structured creative writing 
mentorship with Professor 
Georgina Kleege (UC Berkeley) 
and the SFMOMA Artist 
Initiative; San Francisco, USA.
5 FEBRUARY 2018 – 21 FEBRUARY 2018

Fayen d’Evie’s practice engages with 
blindness and thus often resists the 
visual. Originally a response to her own 
degenerative vision, Fayen has become 
interested in exploring how blindness can 
offer new ways of developing exhibitions 
and artworks which are attuned to 
complex embodiment, sensory translations, 
ephemerality, obscurity, the tangible 
and the invisible. Her projects are often 
conversational and collaborative, and 
resist spectatorship by activating diverse 
audiences in embodied readings of 
artworks. More recently, Fayen has begun 
to explore how audiodescription can be 
transfigured as an artistic medium, through 
vibrational or narrative sound works.

Fayen d’Evie 
(VIC)

$10,000

VISUAL ARTS

With the support of the Cultural Trust, 
Fayen travelled to San Francisco to 
undertake a two-week structured creative 
writing mentorship in association with 
the San Francisco Museum of Modern 
Art (SFMOMA) Artist Initiative. Fayen 
was invited to undertake the one-on-one 
mentorship by Professor Georgina Kleege, a 
renowned expert in blindness and art, who 
has followed Fayen’s practice with interest 
since first encountering her work in 2015. 

The mentorship involved a structured 
series of creative writing exercises 
in response to sculpture, specifically 
exploring approaches to describing 
sensory encounters with sculpture, 
including sonic wayfinding with cane 
navigation. Fayen was given unparalleled 
access to the staff and collections of 
the SFMOMA, which meant she could 
encounter canonical works of art after 
hours and move beyond the museum’s 
public areas, allowing for sonic, movement 
and tactile experiments.

Fayen’s confidence in experimental 
writing processes increased dramatically 
throughout the mentorship, as did her 
network of international professional 
contacts. She collected a wealth of 
recorded interviews, recordings of bodies 
and writing notes, and she plans to use 
these audio, video, photographic and 
choreographic materials to expand the 
scope of her writing outcomes. Fayen is 
currently developing a series of audio 
essays from her time at SFMOMA which 
she will launch in podcast form, as well as 
working on an exhibition which will open 
the Castlemaine State Festival 2019, centred 
around vibratory storytelling.

fayendevie.com

https://fayendevie.com/
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Grantees 
2017–18
Congratulations to all 
recipients of grants 
from The Ian Potter 
Cultural Trust this 
year. Further details 
about their projects 
and destinations can 
be found in the grants 
database on our website.
ianpotterculturaltrust.org.au

COMMUNITY ARTS
Samantha Butterworth $7,000
Thanh Hằng Phạm  $5,315

CONSERVATION &  
MOVEABLE ARTS
Amy Walsh  $10,000

DANCE
Georgia Bettens  $10,000
Imogen Walters   $7,500
David Huggins   $7,000
Louella Hogan  $7,000
Oliver Savariego  $6,800

DESIGN
Stephanie Fynn  $10,000
Chloe Sugden  $5,000

LITERATURE
Brooke Robinson  $7,000
Jessica Tuckwell  $4,500
Peter Walsh  $1,335

MULTIMEDIA
Cindy Rodriguez  $10,000
Alinta Krauth  $4,500

MUSIC
Daniel Le  $10,000
Angela Little  $10,000
Kaylie Melville  $7,500 

Amanda Dumesny  $7,399
Joelene Griffith  $7,000 
Monique Flanagan  $7,000 

Euphina Yap  $7,000 

Niamh Dell  $7,000
Rebecca Allen  $7,000 

Joshua Oates  $7,000 

Jonathan Heilbron  $4,000

Will McRostie leads a described tour of the Wonderful World of Aardman exhibition. Image by Kate Pardey.

http://www.ianpotterculturaltrust.org.au
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Grantee Kaylie Melville performing Jessie Marino’s Rot Blau with Rubiks Collective. Image credit: Alt Grafico.

PERFORMING ARTS 
Alice Fleming  $10,000
Kate McDowell  $10,000
Ekaterina Moritz  $10,000
Daniel Graham   $9,100
Riley McDonald   $7,000
Samuel Brewer   $7,000
Anna Nalpantidis  $7,000
Amie Patching   $7,000
Eloise Kent  $5,500
Marcus McKenzie  $5,400
William McRostie  $5,000
Angelique Ross  $5,000
Julian Curtis  $4,980
Candice MacAllister $4,000

VISUAL ARTS
Fayen d’Evie  $10,000
Mimi Kind  $8,000
Emma Coulter  $7,387
Jacob Raupach  $7,310
Lauren Burrow  $7,000
Zoe Scoglio  $7,000
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Circus artist Amie Patching performs in Phénix, 2018. 
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